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Fall Album 


Preview: Feist 


Of the 54 records covered in this issue’s 
fall music preview, Feist’s breakup opus 
Metals - the first from Toronto singer 
Leslie Feist in four years - is the most 
emotionally raw. Songs like “The Bad in 
Each Other” are about “good people 
screwing each other up,” says Feist, 
who recorded the album live in a barn 
in Big Sur. Read about Metals and the 
of this season’s biggest albums, 
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Jon Stewart: The RS Interview 


America’s leading satirist on Obama, fart jokes and how 
his show is like Fox News. By Ertc BATES ee bE 


The Best Characters on TV 
The sexiest detective. The goofiest coed. The scariest drug 
lord: Fall’s most memorable scene-stealers.. 54 


David Letterman: Year One 


How a failed morning-show host and a band of misfits 
and rejects changed TV forever. By DaviD BROWNE ...74 


Plus | What to Watch This Fall 


ROLLING Stone's TV critic watched ev 
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20 Years of Rock Q&A: Paul McCartney 
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The Environment: Ten Things Obama Must Do 
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Pg. 17 
RECORD REVIEWS MOVIES 
Nirvana's Masterpiece Freaks and Geeks 
Nevermind turns 20 - and How to win an unfair game? 
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gets the box set it deserves. Check out Moneyball. pu 
pus: Wild Flag, Blink-182 .. ‘ 
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ON THE COVER Jon Stewart photographed at Drive In Studios, 


New York, on August 5th, 2011, by Albert Watson. 


Styling by Molnar/Mancuso. Grooming by James Mooney for Redken at Art Department. 
Si 


uit, shirt and tie by John Varvatos. 
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ROB SHEFFIELD 


rollingstone.com/sheffield 
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DAVID FRICKE 
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Tom Morello 


The Rage guitarist tears into Bruce 
pringsteen’s “The Ghost of Tom Joad. 
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The Big Four at 
Yankee Stadium 
Backstage with Slayer and 
Megadeth as they rock the 
baseball landmark, 


The Beatles’ 
Top 100 Songs 
What's better: “A Day in 
the Life” or “While My 
Guitar Gently Weeps”? 
Check out our ranked list 
of the Beatles’ best work. 


What Was Your 
‘rst Time Like? 
Submit a description of 

ur first concert, and 


















then read about rock-star 
firsts - like Alice Cooper 
seeing the Stones in 1964. 


Live] 
Austin City Limits 
Reviews, reports and pho- 
tos of Arcade Fire, Kanye 
and Coldplay as they rock 
the Texas megafestival. 
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BOOK EXCERPT 


The Stones Get 





Find out what hap- 
pened to the Stones 
in 1965 when they 
were denied entrance 
toa gas-station 
bathroom outside 
London. Taken from 
the new biography 
Jagger: Rebel, Rock 
Star, Rambler, Rogue, 
by Mare Spitz. 


The Best Songs 
of the Summer 


With the summer com- 
ing to an end, we asked 
our readers to vote 
for their favorite songs 
of the season. See 
videos from the win- 
ners, including Britney 
Spears’ “I Wanna Go,” 
Foster the People’s 
“Pumped Up Kicks” 
and Adele's “Rolling 
in the Deep.” 
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Red Hot Return 


store’s burnout manager un- 
ceremoniously firing Josh and 
telling him something to the ef- 
fect that he wouldn't amount to 
anything. How wrong he was. 
Bravo, Josh! The Chilis are 
lucky to have you. 

Jeffrey Spector, Beverly Hills 


NICE ARTICLE ON THE RED 
Hot Chili Peppers. Although 
T'm not sure why nobody makes 
a bigger deal about how Will 
Ferrell is their drummer. 
Andrew Ault, Ne 


Glen at Twilight — 


» York 





THANKS, DAVID FRICKE, FOR 
capturing a glimpse into Flea 
and Anthony Kiedis’ broth- 
erhood [“The Unstoppable 
Groove of the Red Hot Chili 
Peppers,” RS 1138]. And for in- 
troducing us to Josh Klinghof- 
fer - his contributions to the 
record and his ability to learn 
25 years’ worth of songs prove 
his talent. Plus, he hada genius 
mentor in John Frusciante. 
Emily Glynn, Dover, MN 


HAVING ONCE KNOWN JOSH 
Klinghoffer long ago when we 
worked retail together at the 
now-defunct Tempo Records 
in the San Fernando Valley, I 
can honestly say that his joining 
the Chili Peppers could nothave 
happened to a nicer, more gen- 
uine guy. During those record- 
store shifts, Josh was never too 
far from his guitar. I have to 
laugh when I think about the 


THANKS FOR REMINDING US 
all about the astounding contri- 
bution Glen Campbell has made 
to music for several generations 
[“Glen Campbell's Long Good- 
bye,” RS 1138]. Glen, you don't 
have to remember anything, 
man, except that your talent 
awed us over and over and made 
music sweeter. Godspeed. 
Michael J. Steinhauer 
Madison, WI 


READING ABOUT HOW SUCH 
an iconic songwriter is being 
robbed of his memories was 
heartbreaking. But the new 
album shows that Campbell is 
capable of taking control of his 
legacy even as he loses connec- 
tion with what built it. Patrick 
Doylehasearned his spurs with 
this one. Thanks for treating a 
legend with such respect. 
Jonathan Sanders 
Via the Internet 


Wall St. Cover-Up 


MATT TAIBBI’S LATEST, 
“Shredded Justice” [RS 1138], 
is another first-rate investiga- 
tion into the Wall Street cover- 
up. Taibbiis the finest reporter 
since Woodward and Bern- 
stein, It’s strange that the best 
political coverage in this coun- 
try comes from a comedy chan- 
nel and a music magazine. 
Ed Gallagher 
Colorado Springs, CO 


THE SUBHEAD OF TAIBBI'S 
article asked, “Is the SEC cov- 
ering up Wall Street crimes?” 


Criminal-Minded 


I HAD THE SAME REACTION 
after reading about the Amer- 
ican drug kingpin, La Barbie 
[‘An American Drug Lord,” 
RS 1138], and the SEC. Both 
articles were well-written but 
made me want to vomit. At first 
the La Barbie story turned my 
stomach more, but then I real- 
ized I don’t use drugs, so lam 
not responsible for his salary. 
However, I do pay my taxes, so 
I do contribute to the absolute 
disaster that is the SEC. That 
takes the cake. 

Tony Brown, Natick, MA 


WHILE I FOUND VANESSA 
Grigoriadis and Mary Cud- 
dehe’s story interesting, the 
grisly photos were unneces- 
sary. Good writing does not 
have to be accompanied by 
shocking photography to in- 
terest readers. 

Christine Robbins, Atlanta 


“It’s strange that the best political 
coverage in the country comes from a 


comedy channel and a mu 


It should have read, “Hell, 
yeah, the SEC is covering 
up Wall Street.” Shame on 
those who turn a blind eye 
to this problem, and acco- 
lades to those who continue 
to try and expose the cover-up. 
Norman Burnstine, Longwood, FL 


KUDOS FOR ANOTHER GREAT 
exposé by Taibbi. With the 
foxes guarding the henhouse 
on Wall Street and the lobby- 
ists running Congress, is it any 
wonder confidence in our econ- 
omy is at an all-time low? 
Corinne Zellner 
Summerfield, FL 





; : 
What They're Saying the buzz about “shredded Justice” IRS 1138] 


MATT TAIBBI’S LATEST IN- 
vestigation into the roots of 
the financial crisis ignited an 
intense debate about the role 
the Securities and Exchange 
Commission played in enabling 
widespread malfeasance on 
Wall Street. Felix Salmon of 
Reuters hailed the piece as a 


piece ofjournalism.” The progressive America- 
blog called it “explosive” and “a must-read.” An 









SHREDDED 


“magnificent | 
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MSN financial reporter wrote, 
“Taibbi details the shameful re- 
volving door between the SEC 
and Wall Street banks.” In the 
wake of the article's publication, 
Sen. Chuck Grassley demanded 
that the SEC be held account- 
able. “Ifthese charges are true,” 


Grassley said, “the agency needs to explain why 
_ itdestroyed documents... and to what extent 
its actions were consistent with the law.” 





magazine.” 


Natural Mystic 
YOUR STORY ON GRANT MOR- 
rison was very insightful (“The 
Psychedelic Superhero,” RS 
1138]. Madmen are more often. 
than not geniuses, and Brian 
Hiatt’s piece proves it. Morri- 
son broke boundaries by being 
whatever he wanted to be. 
That's a true rock star. 

Toni Vargas, via the Internet 


I WORK IN A COMIC-BOOK 
store, and I thank you for show- 
casing Morrison, a writer who 
proves we're not all the Comic 
Book Guy from The Simpsons. 


Jonathan Waugh, via the Internet 


Correction: In a Q&A with 
Lenny Kravitz [RS 1139], we 
misstated Kravitz's age. He is 
47, not 49. Sorry, old-timer! 
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Meet SuperHeavy, Mick 
Jagger's Wild New Crew 














“K 3GER CROSS~ 
es his legs and closes 
his eggshell-thin eye- 


ds. Then he squints so that 
sockets almc ppear 
into the folds of his face. Even- 
tually his crystalline-blue eyes 
pop open again and calmly, 
slowly, he responds to a simple 
question: Is there anything he 
he needs in his life these 

“No, not really,” Jagger 
“There’s nothing I need. 
I'm sure there are things that 
I would miss if they weren't 
there. But I think not.” 

So if Sir Mick Jagger, at 
68, lacks or needs nothing, 
what then does this mean for 
the much-hoped-for Roll- 
ing Stones 50th-anniversary 
tour next summer? This an- 
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swer Jagger doesn’t have to 
think about. “Don’t hold your 
breath,” he says softly. (The 
ice may be breaking - in early 
September the band was pho- 
tographed leaving a meeting 
in London.) 

Instead, h . moving his 
chair out of the path of the sun- 
light streaming into the win- 


FALL 
MUSIC 


First listens to the year’s 
biggest albums - Cold- 
play, Florence + the Ma- 
chine, Drake and 51 more 
~ begin on page 25. 


















dow of his hotel suite in Los 
Angeles, he’s found him: 
“writing loads of these 12-bar 
blues songs, so I'm looking for- 
ward to doing something more 
in that vein.” He leans forward, 
scrunching himself even small- 
er on the chair. “But then last 
night, I wrote a song and went 








straight from my version of 


John Lee Hooker into writing 
sort of pop songs, so I don't re- 
ally know.” 
hat feeling of styles bleed- 
ing inevitably together de- 
fines SuperHeavy - the first 
new musical project Jagger has 
thrown himself into since the 
»s album-tour cycle 
s much a glorified 








jam session as a supergroup, 


it features Jagger bringing the 
rock, Joss Stone belting R&B, 
Damian Marley filling in the 
spaces with reggae toasting, 
film composer A.R. Rahman 
(best known [Cont. on 18] 






lf 


\ Stewart, 
Jaggepan' 





Pearl Jam 
Celebrate 








OWARD THE END OF 
Pearl Jam’s 20th- 
birthday bash on Sep- 


tember 4th, Eddie Vedder 
returned to the stage alone 
with an acoustic guitar and 
played a ballad he'd written 
just hours before. “Never 
thought we would, never 
thought we could,” he sang, 
his voice full of gratitude. 
“I'm so glad we made it to 
when it all got good.” 
Hard-won happiness 
was the defining mood 
of the two-day festi- 
val, which [Cont. on 19] 
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SUPERHEAVY 


(Cont. from 17] for scoring 
Slumdog Millionaire) adding 
Bollywood flair and former 
Eurythmics keyboardist Dave 
Stewart holding it all together. 

That this unlikely crew re- 
corded an album at all is a 
testament to Stewart, who 
also co-produced the record. 
SuperHeavy bubbled into 
Stewart's brain when he was in 
his house in the hills of Jamai- 
ca, above Saint Ann Parish, lis- 
tening to three or four sound 


in Henson Recording Studios 
in Los Angeles, where most of 
the album was made earlier 
this year. “When he opened his 
mouth, I almost fell over. The 
power was like, oh, my good- 
ness me. My volume at that age 
was not even half of his. So I 
thought, ‘I want to do that. I 
want my power to be like that.” 

Now, seven years later, Stone 
walked into the studio with 
more of that power, and found 
herself butting heads with Jag- 
ger. “With all the records I've 
done, I literally like to sing 





Jagger's Greatest Duets 


His best, most unlikely non-Stones collaborations 


Peter Tosh 

“(You Got to Walk 
And) Don't Look 
Back,” 1978 

Tosh scored a cross- 
over hit with this | 





Lenny Kravitz 
“use Me,” 1992 
From Jagger’s un- 
derrated 1992 solo 
LP, Wandering Spirit, 
Mick and Lenny 


irie version of an old get down and dirty 
Smokey Robinson ~ digging up all the 
tune. Their SNL per- obsessive sex mojo 
formance isone of | ingsex-godroutine. __ in Bill Withers’ hit. 
the show'sall-time Mick reprised it 
great moments,as  withTinaTurnerat Fergie 
Live Aid, capping “Gimme Shelter,” 
the moment byre- 2009 
















Tosh tries not to 
crack up at Mick's 
outrageous white- 
suited prancing. 


| 

| moving her leather 
| miniskirt midsong. 
| 

| David Bowie 

| “Dancing in the 

| Street,” 1985 

| Bowie and Jagger 

| turna Motown oldie 
| into a lighthearted 
| superstar slumber 
| party. The video is 
| an Eighties-fashion 
time capsule for 


Backed by U2 at the 
Rock and Roll Hall 
of Fame anniversa- 
ry shows at Madison 
Square Garden, 
Jagger revamps his 
most apocalyptic 
Sixties song, all 
dread and menace, 
as Fergie wails 
Merry Clayton's part 
like a woman pos- 
sessed. s 


The Jacksons the ages: Mick in 
“state of Shock,” his blue parachute 
1984 pants, Bowie in 
Just a raunchy acamouflage 





guitar riff and the 
world's two most fa- | 
mous voices - Mick 
and Michael - doing 
their heavy-breath- 


moves. 


systems blasting at the same 
time, the music wafting into 
the air and blending together. 
He thought it might be inter- 
esting to attempt to intention- 
ally do something similar, so he 
gave his old friend Jagger acall. 
(The band’s name comes from 
Marley's improvised chanting 
on the song of the same name.) 

Stone had worked with 
Jagger and Stewart on the 
soundtrack to the 2004 version 
of Alfie. “When I first sang with 
him, I was, like, 17,” she recalls, 
sitting cross-legged on a couch 


| catsuit, both 
camping it up by 
parodying each’ 
other's dance 






v6 


Fergie and 
Jagger 


whatever first comes into my 
head,” she says. “So we would 
write lyrics together, and I'd 
be like, “This is the line, great!” 
And he’ say, ‘No, Joss, we've 
only been here fortwo seconds. 
Let’s write maybe seven more 
and then pick one.” 

Jagger agrees that the loose 
sessions weren't initially fun. 
“We didn't really have anything 
prepared, which was very stu- 
pid,” he says. But he eventually 
found himself enjoying the pro- 
cess of feeling his way through 
the interweaving sounds. 
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Ata video shoot for the lead 
single, “Miracle Worker,” Jag- 
ger, Stone and Stewart joke 
and bond between songs, while 
Marley and Rahman remain 
distant. “Obviously Joss and 
Dave and Mick have worked 
together before and know each 
other quite well in that sense,” 
says Marley, who was pulled 
into SuperHeavy while record- 
ing with Nas in Henson Stu- 
dios at the same time. “But I 
guess I’m just the quiet one.” 

Rahman, meanwhile, was 
still devastated from the death 
of someone close to him prior 
to the session, and confesses 
to being “intimidated in the 
first couple of days.” “He's a 
film composer mainly and 
he does concerts, but he very 
much works on his own,” Jag- 
ger says. “I think at the begin- 
ning he found it a little diffi- 
cult tosee how his contribution 
would be useful, but he got it.” 

At Weapons of Mass Enter- 
tainment, his office and stu- 
dio on Hollywood Boulevard, 
Stewart play 
him writing a song with Bob 
Dylan, then displays the lyr- 
ies to a tune he penned with 
Leonard Cohen. Jagger, Dylan, 
Cohen - three of rock’s great- 
est artists, all known more for 
their reclusiveness than off- 
the-cuff collaborations. So 
how does the hyperkinetic, 
less-famous half of an Eighties 
synth-pop duo work his way in 
there? “I think I remind them 
of why it was that they started 
making music,” Stewart says. 
“Partly because my enthusiasm 
is very childlike. I get all excit- 
ed, and they get all excited.” 

SuperHeavy is the first 
group Jagger has ever been a 
member of besides the Stones. 
“A band gets trapped,” Jagger 
says. “When a band starts as a 
blues band, it always remains 
sort of true to that, though 
very quickly the Rolling Stones 
did pop music and country 
music and tried our hand at 
everything” 

So is he going to continue to 
enjoy his newfound freedom 
with SuperHeavy? “If people 
are interested and they like it, 
we could doa few other things,” 
he replies, referring to a small 
tour or festival dates. Then he 
laughs, knowing his friend too 
well, and adds, “Dave already 
wants to make a second Super- 
Heavy record.” 
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IN THE NEWS 


Arcade Fire, Foos set for 
Bridge School Benefit 
In its 25th year, Neil Young’s 
annual Bridge School Benefit 
has assembled another star- 
packed bill, Arcade Fire, 
Mumford & Sons, Diana 
Krall, Jenny Lewis and Los 
Invisibles, featuring Carlos 
Santana, will join returning 
acts Young, Dave Matthews, 
Eddie Vedder, Foo Fight- 
ers, Tony Bennett and Beck. 
As always, artists will play 
acoustic sets and proceeds 
will go to the Bridge School, 
which aids children with 
severe physical impairments 
and complex communication 
needs. The show will be held 
on October 22nd and 23rd at 
the Shoreline Amphitheater 
in Mountain View, California. 
“Some of the bands are most- 
ly known for being rowdy rock 
& roll bands,” says Young's 
wife, Pegi, who co-founded 
the event. “It’s very cool to 
see them stripped down.” 


Sting plans all-star 60th 
birthday show, musical 
Sting will toast his 60th 
birthday with a benefit show 
at New York's Beacon Theatre 
on October 
Ist, featur- 
ing Bruce 
Springsteen, 
Billy Joel, 
Lady Gaga, 
Mary J. Blige, 
Stevie Won- 
der, Herbie 
Hancock and 
will.i.am. Co- 
inciding with 
the occasion 
is the release 
of Sting: 25 
Years, a box 
set contain- 
ing highlights from his solo 
career, out September 27th. 
In other news, Sting is work- 
ing with Tony Award-winning 
lyricist Brian Yorkey on The 
Last Ship, a musical set in the 
1980s in the singer's native 
Newcastle, England. 








Sting 


Madonna eyes new 
album release in 2012 
While premiering her new 
film, W.E., at the Venice Film 
Festival, Madonna confirmed 
that she has started working 
on her 12th studio LP. When 
she goes back to New York, 
she'll be in the recording 
studio “until the end of the 
year,” she said, adding that 
fans can expect a single by 
March and the album in the 
spring. Asked what it will 
sound like, Madonna said, 
“More good music. I'm look- 
ing forward to working on it.” 
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PEARL JAM 


(Cont. from 17] brought more 
than 54,000 fans from around 
the world to the Alpine Val- 
ley Music Theatre in East Troy, 
Wisconsin. After openers in- 
cluding the Strokes, Queens of 
the Stone Age and Mudhoney 
primed the crowds, Pearl Jam 
closed out each night with a 
killer performance - digging 
into their catalog with deep 
cuts like 1998's “Push Me, Pull 
Me’ and 2000's “In the Moon- 
light” on Saturday, then tear- 
ing through supercharged ver- 
sions of hits like “Even Flow. 
“Jeremy,” “Black” and “Alive” 
on Sunday. 

Soundgarden’s Chris Cor- 
nell got some of the loudest 
cheers of the weekend, when he 
swaggered onstage both nights 
to wail Temple of the Dog clas- 
like “Reach Down’ 
Hunger Strike,” his sm 
duet with Vedder. 
‘Hunger Strike’ happens, it’s 
an immediate time machine,” 
Cornell 1992 and 
we’ 

Pearl Jam are celebrat- 
ing their 20th anniversary all 
month long - with a Cameron 
Crowe-directed documenta- 
ry arriving in theaters Septem- 
ber 20th (itairs on PBS October 
21st, with a DVD out four days 
later); a two-CD Crowe-com- 
piled soundtrack album, 
turing choice live cuts and rari- 
ties, due September 20th; anda 
coffee-table history of the band 
hitting shelves September 13th. 

Pearl Jam manager Kelly 
Curtis and the band started 
sketching out the plan over a 


























boozy Las Vegas evening in 
ike, ‘We're still 





ist Jeff 





Ament. “Then, two years ago, 
[Curtis] started talking about 
it for real. We were like, ‘Damn, 
did we all agree to that thing?” 

Crowe's film, Pearl Jam 
Twenty, began as a live an- 
thology modeled after the 
1979 Who documentary The 
Kids Are Alright. “It was going 
to be the best of the stuff in 
the vaults, an hour and a half, 
boom,” Crowe, who's been 
tight with the band since he 




























VICTORY DANCE Pear! 
Jam and friends onstage 
in Wisconsin (top). 
Ament, Cornell and 
Vedder backstage. 


cast Vedder, Ament and 
guitarist Stone Gos- 
sard in 1992's Singles. 
The filmmaker combed 
through 12,000 hours 
of footage - discover- 
ing never-before-seen perfo! 
mances, including a raw “Al 
from the band’s second-ever 
gig in 1990 and a furious “Not 
for You” 

Last year, realizing he want- 
ed to go deeper, Crowe asked 
the members of Pearl Jam to 
invite him into their homes for 
a series of unflinching inter- 
views. It wasn't an easy sell. “It 
may not appear that way, but 
they're shy by nature,” says Cur- 
tis. “But I pushed really hard, 
and they trusted Cameron. He's 
probably the only guy that could 
have pulled this o' 







































Crowe encouraged them to 
open up about their most pain- 
ful memories - from the fatal 
heroin overdose of Andrew 
Wood, singer of Gossard and 
Ament's pre-PJ band Mother 
Love Bone, to Pearl Jam's ex- 
plosive rise to fame and the in- 
ternal turmoil that followed, to 
their public battles with Tick- 
etmaster and the trampling 
deaths of nine fans during their 
set at Denmark's Roskilde Fes- 
tival in 2000. “We went about 
as personal as we could get,” 
says Crowe. “To their credit, not 
one of them dodged one ques- 
tion.” Last October, the direc- 
tor screened a rough cut for the 
band. “I was physically ill after 
I saw it,” Ament. just 
hard to watch train wreck after 
train wreck, going, ‘God, why 
didn’t we handle that better?” 

The movie, of course, 
happy endin; 
main one of rock’s biggest live 
acts, with a fiercely loyal 
base. “It’s become somewhat 
cultish, the love out there,” says 
Cui “You see it all over the 
world - you're in freaking Bra 
zil, and they knowall the words 
to every song.” 

Now Pearl Jam can't wait to 
get back to the future. “This 
doesn’t make us feel older,” 
Vedder said at Alpine Valley. 
els like a new beginning,” 
ring, they cut a batch of 
new tunes with producer Bren- 
dan O’Brien in L.A., and they 
hope to finish recording their 
10th LP early next year. “We're 
at least at the halfway point,” 

ays Ament. Adds Curtis, “It’s 
hard for them to sit on that shit. 
They're raring to go forward.” © 









































TRIBUTE 


Honeyboy Edwards, 


Delta Bluesman 


AVID “HONEYBOY” 
D Edwards, last of the 
Delta bluesmen, died 


of heart failure in Chicago on 
August 29th. He was 96. A 
friend and contemporary of 
Robert Johnson's, Edwards 
kept the slashing acoustic 
slide playing and gritty vocals 
of the blues’ formative days 
alive. “I learned from watch- 
ing his fingers,” says Buddy 
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Guy. “would look at him and 
say, ‘He played with Robert 
Johnson, so now’s my chance 
to see if I can get from him 
what he got from Johnson.” 
The son of a Mississippi 
sharecropper, Edwards was 
playing with blues pioneers 
like Johnson and Charley 
Patton by age 20. “I wanted 
to be like them,” he recalled. 
“Wasn't no amplifiers ornoth- 





David 
“Honeyboy* 
Edwards in 


2004 


ing back then. We'd get to- 
gether two or three guitars 
and make a lot of noise. We'd 
play the blues all night.” 


Edwards moved to Chi- 
cago in the Fifties and cut a 
few tracks for Chess Records. 
But appreciation came later: 
He appeared in the 2007 
parody film Walk Hard: 
The Dewey Cox Story and 
won two Grammys, includ- 
ing a Lifetime Achievement 
award in 2010. “He played 
my club earlier this year and 
he was still talkin’ trash,” Guy 
says with alaugh. “He had his 
little drink of cognac. You'd 
think no cigarettes, whiskey 
or women, but he’ say, Tain't 
dead yet!” DAVID BROWNE 
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So what's the ballet about? 
It’sa love story centered around the princess of an ocean king- 
au dom. I read recently that in five years we'll have ruined the oceans 


and lose millions of species of fish — so the ocean kingdom rep- 


resents purity, and the earth kingdom, which is kind of an edgy 
mob, wants to steal it. 
Cc al < y There are sure to be some ballet snobs in the audience on 





opening night. Will you be nervous? 
is first ballet, Who knows? I see myself as an average Joe. I go on the belief 
ond that if I like something, other people might, too. Like, if I like the 
th Rolling Stones’ “Satisfaction,” probably a lot of people do. That's 
always been a rule of thumb for me. 
You were in New York on 9/11 - in an airplane on the 
SPENT THE SUMMER tarmac at JFK. What was that like? 
rocking ballparks from Yankee Stadium We were hustled off the plane and went out to Long 
to Wrigley Field with three-hour sets Island and watched the TV, New York’s been a big city 
spanning his entire catalog. “The audi- for me, always has and still is. I started thinking it 
ences loved it,” says McCartney, 69. “All of the would be good to do something to lift people's spir- 
crowds were on fire!” He’s not slowing down . When I grew up, post-World War II, there w 
this fall: He recently premiered The Love We a defiant spirit through music. At school wed sing, 
Make, an intimate documentary directed by “Hitler has only got one ball/But poor old Goebbels 
Albert Maysles, that goes behind the scenes has no balls at all.” Terrific ditty! 
at the st udded Concert for New York City, Anincredible lineup of British musicians came 
which McCartney helped organize after Septem- out for the Concert for New York - Mick, Keith, 
ber 11th, 2001. His environment-themed ballet, Bowie... 
Ocean's Kingdom, will debut in New York on. And great Am 
September 22nd. And as if that’s not was like, “ 
enough, he’s deep into sessions for 
his next LP, a set of pop s 
dards and originals. Sir Paul 
checks in from his vacation 
spot in the Hamptons. 





Sir Paul on writin 
rocking Yankee Stadiur 
remembering September 

















































































































these limeys can s 
.” We allowed Albert May- 










me and Elton John’s firs 
And do you remember the big fi 
man who got up and said, “If bin 
Laden’s listening, tell him he can 
kiss my royal Irish ass”? It was just 
the “fuck you” spirit people need- 
ed to hear. 
You played more than 35 
songs a night this summer. 
How do you do it? 
I've got a great band - and 
we are now officially a band. 
We've been playing together 
almost as long as the Beatles 
ple say, “Don't 
I say, “No, it’s 














How’s your standards 
album coming along? 

I'm having a lot of fun 
with that. When we were 
kids, on New Year's Ev 
dad would get on the 
and play all the old songs. 
[Sings] “When the red, red 
robin comes bob, bob, bob 
i igo, Chicago.” 
“The Carolina moon . . .” It 
sounds much better when 
you're drunk! 

My favorite Beatles cover 
is Aretha Franklin’s “Elea- 
nor Rigby.” What’s yours? 

Ray Charles did a good “Elea- 
nor Rigby,’ which I like as well. But 
they're all good to me. People say, 
“You must be cringing when you 
hear that watered-down, steam- 
organ version of ‘Good D: 
shine’!” But I love it - are you 
kidding? 
What inspired you to write the 
music for a ballet? 

Last year, I knew nothing about bal- 
let. But there’s an excitement when you 
don’t know what you're supposed to be 
doing, which is a hallmark of my career. 
Like, the Beatles never knew how to make 
records, and me and John never knew how 
to write songs. 





















you get tired? 
invigorating: 
What's your favorite 
memory from the tour? 
We do “A Day in the 
Life” for a bit of fun, and 
then wesegue into “Give 
Peace a Chane i 











rItsa 
very apt time for“Give 
Peacea Chance,” and 
we were enjoying 
spreading John’s 
message. In Siio 
=~» Paulo, suddenly, 
out of nowhere, 


€ 
the entire audi- 

} ence was all hold- 

i ing white balloons 
J and shaking them 


- 60,000 people. It 
looked like a valley full 
of daisies. 
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a X On the new Mylo 

@e Xyloto single, 
mx © coldplay go all Dirty 

‘ South circa 2006, with 

,) majestic synths, boom- 
ing beats and Chris 
Martin spitting rhymes 
about “getting that 
paper.” Actually, it’s a 
lovely, giganto anthem 
amped with hip-hop 
sonics - but it really 
would sound killer with 
aT.l. verse. Hardest 
part? Keeping him out 
of jail long enough to 
record it. (We kid!) 


COLDPLAY 
“Paradise” 





“Lucky Now” 
2 On this aching ditty-our fave 
gloriously damaged songsmith (no 
offense, Axi!) sings about feeling old 
and “bags of trash in the blackening DEER TICK iss K" 
snow.” One question: How can tons The rowdy folk-rock crew's exuberant new tune captures 
of snuggle time with Mandy Moore J the way bad romantic decisions can make you feel totally 
not cheer this guy up? Seriously! > alive. Well, until the morning, at which point you probably feel 
kind of sad. It’s the wild, the innocent and the indie-bro shuffle! 


9) RYAN ADAMS 


y= TONY BENNETT 

WITH LADY GAGA 
“ “The Lady Is a Tramp” 
Remember the Nineties, when everyone 
took swing classes and told each other 
they were “money,” and there was that 
movie about kids who fought Nazis by 
dancing? Tony B and Lady G’s take on the 
Frank/Ella classic would have been so 
money then. it’s pretty great now, too. 


WAVVES “I Wanna Meet Dave Grohl” 

We have a feeling this is one wish that will defi- 
nitely come true, because you'd have to be kind 
of a tool to resist such a sunny, beachy blast of Socal 
pop-punk awesomeness. And Dave Grohl is clearly not a 
tool. Yo, DG, hit ‘em up on Google+! 
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Beyoncé pregnant, 
Mark Ronson weds 
During an MTV Video Music 
Awards performance on 
August 28th, Beyoncé, 30, 
revealed that she and husband 
4l, are 
expecting their 
first child. In other 
news, Ronson, 36, 
married model 








September Sth in 
Aix-en-Provence, 
France, and Phoenix frontman 
Thomas Mars, 34, wed his 
longtime girlfriend, director 
Sofia Coppola, on August 27th 
in Bernalda, Italy. 


My Chem fire drummer 
for stealing from band 
My Chemical Romance fired 
their touring drummer, 
Michael Pedicone, after he 
was caught stealing from 

the band at a gig in Auburn, 
Washington. “The band has 
no intention of pressing 
charges or taking this matter 
any further than we have to,” 
guitarist Frank lero wrote 
online. “We just want him out 
of our lives.” The group did 
not specify what Pedicone 
was accused of stealing. Ina 
statement, Pedicone did not 
deny the charges but blamed 
his “tremendous mistake” on 
a long-standing feud he had 
with a member of the band’s 
crew. “I made what was cer- 
tainly the poorest decision of 
my life,” Pedicone said. 


Stones’ ‘Ed Sullivan’ 
appearances to hit DVD 
All 17 of the Roll- 
ing Stones’ Ed 
Sullivan Show 
performances, 
from “Time Is on 
My Side” in 1964 to 
“Gimme Shelter” 
and “Honky Tonk 
Women” in 1969, 
are coming to DVD on October 
4th. A deluxe package will hit 
shelves on November Ist. 











T.L. to film reality show 
about life after jail 

VH1 is prepping a reality series 
about the rapper readjusting 
to his career and family after 
being released from prison. 
Tul. has been in jail since 2010 
for a parole violation; he was 
released to a halfway house 
on August 31st, but was sent 
back to federal prison a day 
later for arriving in a luxury 
bus. According to his lawyer, 
authorities took issue with 

5 method of transporta- 
tion.” At press time, T.1. was 
scheduled for release on 
September 29th. 
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Metallica meet Lou Reed, Drake gets personal, Coldplay find 
anew groove, and 51 more of the year's biggest albums 





ONGTIME COLLABORATOR BRIAN ENO SET THE 
L ground rules for Coldplay's fifth LP, recorded over the 

past two years in London. “He wrotea list of 10 command- 
ments on the wall to keep us from treading the same ground,” 
says drummer Will Champion. “One was ‘Thou shalt ma! 
like an Italian cook, with simple and strong flavours. 
two singles - “Every Teardrop Is a Waterfi 
- amp Coldplay's Imax-size ballads with massive synths and 
trunk-rattling drums. “We deliberately tried to embrace newin- 
struments and techniques, using elements from dance and hip- 












a name guests at the last minute: 
‘ men Missy Elliott, on the libidi 


nous “Nobody's Perfé 
J. Cole and Jigga hims 
COLE WORLD: THE SIDELINE 













LONDON CALLING 
Guy Berryman, 
Champion, Buckland 
and Martin (from left) 







where, Pees NoRns Buckland steps up, Sie nimble 
on “Hurts Like Heaven” and wailing on “Major Minu: 
become the guitarist that we alw 
Champion. “Chris [Martin] wrote ng called ‘Up in 
Flames,’ but then Jonny added a gorgeous riff, and now it’s one 
of my favorite songs we've ever done. It kills me.” The album has 
a loose concept about art in troubled times, but who the hell is 
Mylo Xyloto? “He could be the protagonist - but it’s deliberately 
ambiguous. It forces you to use your imagination.” austin scaccs 

















songs on top of,” says singer- 
guitarist Tom DeLonge. “It's 
all well worth the w: Blink 
have been road-testing high- 
lights from the set all summer, 


Blink-182 
NEIGHBORHOODS 

THE REUNITED POP-PUNK 
trio’s first album in eight 








the dul 
STORY 9/2 
NORTH CAROLINA RAPPER 
- and Jay-Z protégé - J. Cole 
produced most of the hard- 
knock beats on his massively 
hyped debut, which has been 
more than two years in the 
making. “The amount of time 
worked out to be a blessing,” 
says Cole, who landed two big- 
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Watch 
Cole tackles abortion 
from both a wom- 
an’s and a man’s 
perspective. “Rap 
is so one-dimen- 
sional,’ Cole says. 
“I'm just trying 
to expand the 
boundaries.” 






years was supposed to 
come out this past 
spring - but then 
drummer Travis 
Barker brought in 
a fresh 
beats that inspired 
them tokeep work- 
ing. “He had these 
rhythms that we built 


ss 

ro) 

DeLonge 
: 


batch of 


rollingstone.com | ROLLING STONE 





including the arena-scale single 
“Up All Night, the surprisingly 
catchy prog experiment “Ghost 
onthe Dancefloor” and the hon- 
ey-sweet love song “After Mid- 
night.” “We always had more 
potential than we were living 
up to,” says DeLonge. “Hopeful- 
lyfrom this point forward, we'll 
be able to show that.” 









Various Artists 
THE LOST NOTEBOOKS OF 
HANK WILLIAMS 10/4 

WHEN HANK WILLIAMS DIED 
on New Year's Day in 1953, he 
left behind a trunk full of un- 
published lyrics. Nearly 60 
years later, Bob Dylan has re- 
cruited an all-star lineup - in- 
cluding Jack White, Lucin- 
da Williams, Levon Helm and 
Merle Haggard - to write and 
record new songs based on Wil- 
liams’ words. (Dylan himself 
tackled the melancholy “The 
Love That Faded.”) “When I saw 
the lyrics, I could instantly tell 
they were in Hank’s signature 
style,” says Williams’ grand- 
daughter Holly, who sings the 
mournful “Blue Is My Heart.” 
“They're written in simple Eng- 
lish, and there’s a heartbrea 
ing, lonely undertone to them. 


Ryan Adams 


ASHES & FIRE 10/11 

DON’T GOLF,” SAYS ADAMS, 
» whenever my friends and I 
want to hang out, we go to the 
studio.” Last winter, he knocked 
out some new country-rock 
tunes for fun. “The songs were 
almost there,” he says, “but I 
didn’t like the sound.” The so- 
lution? Beatles/Stones engi- 
neer Glyn Johns, who ended up 
producing Adams' first prop- 
er LP since 2008. Recorded 
live in Hollywood, the mellow 
set features top-notch session 
work from Heartbreakers key- 
boardist Benmont Tench and. 
Norah Jones - whose vocals 
brighten three tracks, includ- 









































Wilco 


ILCO’S FIRST ALBUM ON THEIR 
W own label opens with one kind of 

extreme, the mounting Stooges- 
like turmoil of “Art of Almost, 
another: the 12-minute acoustic ballad “One 
been made of our 
inger-songwriter Jeff 
thought that 


Sunday Morning. 
perimentation, 
edy. “But I've alway 

thing I create I should be 
me. A song that works 
guitariside 






lot has 




















ing the smoldering duet “Kind- 
he’s like my amazing 
kid sister,” Adams says of Jones. 
“In another lifetime, I would 
convince her to be in a band 


with me.” 














Bjork 
BIOPHILIA 10/11 
“VE ALWAYS BEEN INTER- 
ested in science,” says Bj 
whose seventh album tran: 
lates that fascination into icy 





Mastodon 


THE HUNTER 9/27 


FTER FOUR FANTASY- 
themed concept al- 
bums, the Atlanta 


metalheads came up with an 
even crazier idea for their fifth 
LP. “It’s about nothing,” says 
singer-guitarist Brent Hinds. 
‘Along with loads of monster 
riffs and frenzied solos, the 
album also makes room for 
moments of surprising gen- 
tleness. The title track, a trib- 
ute to Hinds’ late brother, 





features delicate fingerpic! 
ing and paraphrases the Be: 
tles (“All the love I make is 
equal to the love I take”). An- 
other departure, “Creature 
Lives,” pairs spacey synths 
and a churchlike choir for a 
sound that’s unlike anything 
in Mastodon’s catalog. “This 
album sounds like a mixtape,” 
says drummer Brann Dailor. 
“But in a really weird way, it 
all jives together.” paviopeisner 
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ith just 
for communication. 
The Whole Love could probably fitin Tweedy’s 


THE WHO! ELOVE 9/27 


id ends with 


Hotel 





of those 





The rest of 
to belong,” 


s like 





electro tunes about top’ 
plate tecton 
tion and luna 
cludes an i 
song. “I had been using simi- 
lar methods for a while,” she 

ys. “This helped put me on 
my toes.” 











s, DNA replica- 











Evanescence 
EVANESCENCE 10/11 

AFTER FOUR YEARS AWAY 
from music, Amy Lee i: 








ry Wilco record,” ba 
vontrasting 
tion of editing and choosing things that need 





LOVE SHACK 
Wilco in thelr 
Chicago loft 


backpack. In between the first and last tracks 
are 10 compact pa 
(“Standing 0”), cosmi 
(Rising Red Lung’ 
pleasure (“Whole Love’ 
and forward-pop kicks on 1991 


ges of punkish jangle 
puntry introspection 
nd jaunty hum-along 
), like the roots rock 
s Being There 











rinsed through the eerie sonic drama of 2002's 
Yankee 


‘ot. “That's the story of al- 
st John Stirratt 


‘It's a ques- 








DAVID FRICKE 


~ with a new band (co-found- 
er Ben Moody left after 2003's 
Fallen). “I was trying to find 
myself,” the singer says. “I just 
needed to be normal for a. bit.” 
On Evanescence's third LP, Lee 
added an electro-pop twist to 
her signature doomy sound. 
“I started getting inspired by 
MGMT, and I've alw. loved 
Portishead and Massive At- 
she says. “I finally found 
the sweet spot when I com 
bined those with Evanescenc 
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& 
; Metallica cut 
P heavy LPtegethe 


after Witting it 


off i 2009. 


Lou Reed 
and Metallica 


LULU 11/1 


other, playing,” Lou Reed says of his new collaboration 


Fee IS CUT LIVE - US STARING AT EACH 


with the world’s biggest metal band: 10 songs about 
extreme desire and violence, originally written by Reed for a 
theatrical production in Berlin and recorded with magnum- 
concert force at Metallica's studio north of San Francisco. “It's 
like going back to the garage when you're 15 years old,” adds 
drummer Lars Ulrich, sitting next to Reed one day during 
the sessions, “A very expensive garage,” Reed cracks dryly. 
Reed and Metallica first played together at the 2009 Rock 
and Roll Hall of Fame anniversary concerts in New York. “We 
knew we were made for each other,” Reed contends. Indeed, 
the wildest thing about Lu/u may be how natural he and the 
band sound together: the way James Hetfield’s Viking bel- 
low dogs Reed's parched vocal desperation in “Cheat on Me’; 
Metallica's perfect whiplash against the masochistic plead- 





ing in“ 


‘istress Dread.” “It was all about the lyrics,” Hetfield 


says of the riffs and arrangements Metallica contributed to 
Reed's songs. “What is he trying to get across here? What is 





the feel? Whatever the feel is, let’s amplify it.” oavio Fricke 
Peter Gabriel Mayer 
NEW BLOOD 10/11 Hawthorne 


GABRIEL HAD SO MUCH FUN 
making his 2010 orchestral 
covers LP, Scratch My Back, 
that he went on to rerecord 
his own hits - including “In 
Your Eyes” and “Solsbury Hill” 
- with a 46-piece orchestra. “A 
lot of people have been put off 
by the idea of the orchestra - 
some artist just trying to get 
some veteran respectability,” 
he says. “But we're trying to ex- 
plore things here and see if we 
can doit differently” 











HOW DO YOU DO 10/11 


THE SONGS ARE SHARPER 
and the vocals stronger on the 
L.A. DJ-turned-soul-reviv- 
alist’s second LP. “I actually 
learned how to sing a little bit,” 
says Hawthorne, who swaggers 
through Smokey Robinson-ish 
jams like “You're Not Ready.” 
“T approach music from a hip- 
hop-DJ perspective. That au- 
tomatically makes everything 
sound new and different.” 
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Joe Jonas 

FASTLIFE 10/11 

WHEN THE MIDDLE JONAS 
Brother started working on 
his solo debut last year, he had 
“a Michael Bublé-type singer- 
songwriter record” in mind. 
But hot producers including 
Danja and Rob Knox - both 
former Justin Timberlake col- 
laborators - guided him to- 
ward R&B-flavored dance 
tunes instead. “As me and my 
bros grow up, so do our fans,” 
Jonas, 22. “I think they're 
ready for something new.” 





Jane’s Addiction 
THE GREAT ESCAPE ARTIST 
10/18 
IT’S TAKEN JANE’S ADDIC- 
tion eight years and four bass 
yers ~ including TV on the 
io's Dave Sitek - to release 
the follow-up to 2 











nished product. “It’s 
astrange mixture of that post- 
punk goth darkness Jane's had 
with Muse and Radiohead,” he 
ys. The disc has a loose con- 
cept about a Harry Houdini- 
ape artist. “It could be 
scaping to the outdoors,” 
's Farrell, “or we might even 
be able to escape the expecta- 
tions of old Jane's fans with an- 
other great record.” 














. _ 
Patrick Stump 
SOUL PUNK 10/18 

FALL OUT BOY FANS EXPECT- 
ing “Sugar, We're Goin’ Down, 
Part 2” are in for a shock. “This 
is an eclectic pop record 
the emo crew’s frontman, who 
shows off a Prince-esque fal- 
setto on cuts like “This City.” “I 
don't want to remake records I 
made 10 years ago. If this one 
isn’t for you, maybe the next 
one will be.” 


Kelly Clarkson 
STRONGER 10/24 

“IT’s GOT SOME URBAN 
influences, some pop rock, a 
litle country” Clarkson says 
of her fifth LP. That's not 
all: The title track dips 
into dance ~ “The bed 
feels warmer sleeping 
here alone,” she sings 
over trance-y sy 
‘And the single “Mr. 
Know It Al” is a 



















classic R&B kiss-off. “I'm try- 
ing to hone in on my inner Tina 
Turner,” says Clarkson. “I wish 
I could hone in on her freak- 
ing legs - that would be even 
better.” 


Deer Tick 
DIVINE PROVIDENCE 10/25 
“IT’S MY FAVORITE DEER TICK 
record,” frontman John Me- 
of the Rhode Is- 
‘oots crew's raucous 
fourth disc. The rowdiest tune? 
“Let's All Go to the Bar,” with 
y advocating getting 
drunk during a hurricane: “I 
don’t care if you puke in my 
ride/Just as long as you take 
outsi This time, 
guitarist lan O'Neill and drum- 
mer Dennis Ryan sing some 
tunes, Says McCauley, “It's nice 
to know all the expectations 
don't fall on me anymore.” 















Justice 

AUDIO, VIDEO, DISCO 10/25 
LAST YEAR, XAVIER DE ROS- 
and Gaspard Augé-the duo 
behind 2007's glori ly catchy 
“D.A.N.C.E.” - began record- 
ing their second LP in Paris. 
“We didn't use any samples,” 
says Augé. Instead, they layered 
harmony-drenched vocals over 
huge house beats and stadium- 
ready guitar riffs, “We're not, 
like, Steve Vai,” Augé adds, “but 
we're just good enough.” 


~ > . 
She & Him 
AVERY SHE & HIM 
CHRISTMAS 10/25 
DURING A BREAK WHILE 
recording She & Him’s new 
Christmas album, Zooey 
Deschanel picked up a uku- 
lele and played a spare take 
on “Silver Bells.” Thankfully, 
tape was still rolling, and “Sil- 
ver Bells” became a highlight 
of the set, on which Descha- 
nel and M. Ward tackle hol- 
iday classics (“Baby 
It’s Cold Outside”) 
and more obscure 
tunes (NRBQ’s 
“Christmas 
Wish”). Says 
Deschanel, 
“It feels like 
sitting in a 
living room on 
Christmas lis- 
tening to carols 
by the fire.” 
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Drakefecord: 


y= 


Drake. 


‘AKE CARE 10/24 


RAKE ISN’T KNOCKING HIS DEBUT 
D album. Really, he isn’t. “But I think I 

got caught up in making it seem big 
and first-album-ish,” the Toronto MC says of 
2010's smash Thank Me Later. “I may not have 
delved into anything because I was busy liv- 
ing it.” Drake's mission for his second LP is 
to dig deeper into how it feels to be a young 
superstar. Collaborators include Lil Wayne, 
Rick Ross, Abel Tesfaye of mysterious R&B 
act the Weeknd - and Stevie Wonder, who 
plays a keyboard solo on a song called “Doing 


FALL MUSIC PREVIEW 





It Wrong.” The production, mostly courtesy 
of Drake's longtime associates 40, T-Minus 
and Boi-lda, runs from stripped-down mel- 
ancholy (“Marvin's Room,” which recounts a 
sloppy drunk-dial) to frosty bombast (“Head- 
lines,” about being rich, high and lonely). 
Drake credits his hometown, far off the hip- 
hop grid, with inspiring the album's reflective 
mood. “In the studio, I don't distract with TV 
or anything,” he says. “I sit on a couch, under a 
lamp, and there’s Persian rugs and weed. That 
does it for me.” JONAH WEINER 








crew. Wale 







Young Jeezy 


THUG MOTIVATION 103 
OCTOBER 


J MADE HIS NAME WITH 


raps over bri 
endary” - but 





ond LP features 





Noel Gallagher 
High Flying 
Birds 


NOEL GALLAGHER’S HIGH 


pitel h-dark stories about sling- 
ing drugs, but he’s switching 
things up on his long-d 
fourth album. “I grew up a lot 
mentally,” says the rapper, 


“Everybody knows Lain't: 











studio for six week 
album that reflects 
new outlook - from the 
bratory single “Shake Li 
“Never Be the Same,” a somber 
farewell to street-level hustling. 
“[ lost a lot of friends,” Jeezy 
says. “Idon'tthink the game can 
ever repay me for that.” 


Wale 


AMBITION 11/1 

YOU'RE LIS ING TO A 
26-year-old that wants to be 
the greatest,” says the Wash- 
ington, D.C., rapper, who r 
cently signed up with Rick 
Ross’ Maybach Music Group 























for introspective tunes like “DC 
or Nothing,” about broken fam- 
in his hometown: 
even listen to that one,” he says. 
“Tell fuck me up.” 









FLYING BIRDS 11/8 

“VE GOT A CERTAIN STYLE, 
and I've got no control over 
what I write,” says the former 





Oasis guitarist, who quit his old 
group after a vicious backstage 
fight with brother Liam two 
years ago. “I'm not technically 
proficient enough to attempt all 
kinds of music.” Which is good 
news for Oasis fans, who will 
find plenty of familiar echoes 
of the Beatles and the Kinks on 
Gallagher's new band’s debut 
LP, whos 
the melodic heartbreak ballad 
“The Death of You and Me.” “I 
wish I could write a fucking re- 
cord like [the Stooges’] Raw 
Power, [Pink Floyd's] Wish You 
Were Here ~ or have the ability 
of a musical chameleon,” adds 
Gallagher. “But fuck it, I can't” 


Mary J. Blige 


MY LIFEII... THE JOURNEY 
CONTINUES (ACT I) 11/21 
N YEARS ! 
her breakthrough LP, My L 
which she recorded while bat- 
tling drugs and domestic vi- 
olence, the older, wiser R&B 
queen is back with a sequel. 
ube 's , didn’t un- 
a in so much 
a Phis one 
adds another level of under- 
standing.” The album ranges 
from signatur 
ment tunes like 
r cuts like 
featuring a rap verse 
from Blige’s alter ego Brook- 
lyn. And she’s already think- 
ing about a sequel to the se- 
quel: “We're going to do Act II, 
because it’s just too much good 
music.” 
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HEAVY 
METALS 
Feist in 


Feist 


METALS 10/4 


IN FEBRUARY, LESLIE FEIST AND 
a few friends headed to Big Sur to 
finish her follow-up to 2007's sleep- 
er hit, The Reminder. Recorded in a 
converted barn in the mountains, 
the resulting disc is beautifully raw. 
“Those songs are barely mixed,” says 
Feist. “It was what happened in that 
room.” The album has a lovelorn 
mood, from the bluesy first single, 
“How Come You Never Go There,” 
to the ragged rave-up of “The Bad in 
Each Other.’ “It’s about good people 
screwing each other up,” says Feist. 
“Some of it comes from the hard- 
earned calluses of life, but it’s not a 
matter of ill will.” 


MONICA HERRERA 
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There is no paradise 
without sacrifice. 
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GHOST INTHE 
MACHINE “l'wanted™ 


> something tough 
_ says Welch. 


Florence + 


the Machine 


TITLE TBD 11/15 


floaty,” singer Florence Welch says of her band’s 2009 


T* FIRST RECORD WAS QUITE ETHEREAL AND 


breakthrough LP, Lungs. “For this one, I wanted 
something tougher, almost violent. I didn’t want to shy away 
from using big beats.” Working with producer Paul Epworth, 
fresh off Adele’s summer smash “Rolling in the Deep,” Welch 
immersed herself in old-school electronic acts like Suicide 
and Silver Apples - and makes good on her promise. Cuts 
such as lead single “What the Water Gave Me” and “Shake 
It Out” marry heavy guitars and dense rhythm tracks with 
Welch's tormented-heroine imagery and the band’s trade- 
mark harp. While recording at London’s Abbey Road stu- 
dios, Welch amused herself between takes by watching 
out-of-towners ogle the famed crosswalk outside. “People 
were crawling over it and lying down in the middle,” the sing- 
er says. “It was part of my entertainment to go watch the 





tourists.” 


DAVID BROWNE. 





Common 


THE DREAMER, THE BELIEVER 
11/22 

THE CHICAGO RAPPER’S 
ninth LP was produced en- 
tirely by old pal No LD. - the 
first time they worked togeth- 
er since the Nineties. “He re- 
minded me of what we ap- 
proached this culture for,” says 
Common. “I went back to the 
fundamentals of hip-hop.” No 
LD. vintage-sounding beats 
inspired the rapper on tracks 
like the upbeat single “Ghet- 
to Dreams.” “The songs got a 
knock to ‘em,” Common adds, 
“but they're also lush and rich 
in musicality and melody.” 





Rick Ross 


GOD FORGIVES, | DON’T 
NOVEMBER 

THE MIAMI MC IS BIGGER 
than ever after last year’s 
smash Teflon Don - and he 
has no intention of slowing 
down on his fifth LP. “My vi- 
sion for this album is so clear, 
everything's falling into place,” 
says Ross, 35. While he has yet 
to confirm track-list details, 
Ross has been cranking hard 
on the album between tour 
dates with Lil Wayne. Says the 
rapper, “I'm excited to see the 
response to this album - I ex- 
pect it to be bigger than my 
previous one.” 
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Nicole 
Scherzinger 
KILLER LOVE NOVEMBER 


AFTER YEARS OF SETBACKS, 
including an entire shelved 
album, the Pussycat Doll - who 
is invading living rooms this 
fall as ajudge on The X Factor 
~ has finally finished her solo 
debut, with help from hitmak- 
ersincluding RedOne. The di 
ranges from the surprisingly 
stark piano ballad “AmenJena” 
(Scherzinger belts, “I want to 
try and say things I've never 
had the courage to say”) to the 
Caribbean-girl sass of lead 
single “Right There.” “At this 
point,” says Scherzinger, “I've 
gone through so much that I 
want to show different person- 
alities in every song.” And the 
secret to balancing music with 
her new TV gig? “I've learned 
how to sleep sitting up.” 


Will.i.am 
TITLE TBD NOVEMBER 
“PEOPLE WANT TO FEEL 
good, no matter how gloomy 
it may be out there,” the 

























and that's the music I'm mak- 
ing.” With the Peas on break, 
Will.i.am has been recording 


his fourth solo LP in Paris, Lon- 
don, New York and L.A. - and 
while he hasn't released any 
music from the dise yet, fans 
can expect plenty of his trade- 
mark pounding beats and ra- 
dio-dominating hooks. “There's 
some electro, some rock, some 
dance,’ adds Will. “Iain'ttrying 
to put people to sleep!” 








Leona Lewis 
TITLE TBD DECEMBER 


LEWIS IS BEST KNOWN FOR 
Mariah Carey-style power- 
house pop ballads, but the 
British singer is headed to the 
dance floor on her third LP - 
from the sweeping house beat 
of the lead single, “Collide,” to 
the island groove of standout 
cut “Burn.” “I had just gotten 
out of a time when I was real- 
lysad," says Lewis, who recent- 
ly broke up with her pre-fame 
boyfriend of more than a dec- 
ade. “I wanted to sing some- 
thing euphoric and that you 
can dance to, and kind of for- 
get everything.” 





ALSO RELEASED 


Jason Derulo 
Future > History 9/27 


Daryl Hall 
Laughing Down Crying 9/27 


Merle Haggard 
Workingi in Tennessee 10/4 


Indigo Girls 
Beauty Queen Sister 10/4 


Jack’s Mannequin 
People and Things 10/4 


Scotty McCreery 
Clear as Day 10/4 


Crooked Fingers 
Breaks in the Armor 10/11 


Various Artists 
2ZTop: A Tribute From 
Friends 10/11 


Chris Isaak 
Beyond the Sun 10/18 


Shelby Lynne 
Revelation Road 10/18 


Brian Wilson 
Inthe Key of Disney 10/25 


Yelawolf 
Radioactive 10/25 


Miranda Lambert 
Four the Record 11/1 


Megadeth 
Thirt3en 11/1 


Meshell Ndegeocello 
Weather 11/8 


Sigur R6s 
Inni11/s 


Pegi Young 
Bracing for Impact 11/8 


Robin Thicke 
Love After War 11/15 


Nickelback 
Here and Now 11/21 


Various Artists 

Chimes of Freedom: 

Songs of Bob Dylan 
Honoring 50 Years of 
Amnesty International 11/22 


Taio Cruz 
Title TBD November 


Nas 
Title TBD Fall 


Reporting by Steve Appleford, 
David Browne, Patrick Doyle, 
David Fricke, Andy Greene, Monica 
Herrera, David Peisner, Austin 
Scaggs, Evan Serpick, Simon 
Vozick-Levinson, Jonah Weiner 


Album information and dates 
confirmed as of press time. 
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“Stop calling me a crooner and start calling me a Sex Dragon.” —Bruno Mars 



















B-Day 
Blast? 


Keith slagged Mick in that book, and 
Mick just formed a new supergroup 
(see page 86), but Rolling Stones 
fans breathed a sigh of satisfaction 
when all four band members were 
spotted leaving a clandestine sit- 
down in London. Next year marks 
their 50th anniversary, so they 
have to hit the road, right? Insiders 
Jagger Hiding Charlie Watts: reveal that the meeting went well 
secretplansin Septuagenarian until a fight broke out over whose 
leicon jeans were the skinniest. 
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Ke$ha went straight for the 
babymakers at anJndianapolis 
show. “I’ve got the biggest balls 
of them all,” she reports. “Andi: 
motorboat them nightly* 
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Hey, doll | 
face: 
Manson 
and date 
inLa. 


Pantychrist 
Superstar 


Out celebrating Marilyn Manson's 
new short film, Born Villain, his 
mystery date rocked this fall’s 
must-have look: a mannequin 
mask and pube toupee. 
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ROLLING 
SOLO 

An incognito 
Adele lugged 
her VMA 


Fa! 
& 
S 


4 


| a GIRL 
Madonna toughes 
dow@jat JFK Airport 
With fron left) 
Kids Rocco, Mercy) 


_ David and Lourdes 


(hiding in back). J 


Arrivederci, 
Summer! 


Vacation is over for everybody, even Madonna, who 
brought the kids back from Europe just in time for 
school, or whatever it is that extremely rich kids do. 
Madonna also resumed her American accent. 


THE HEAT 
ISON 
Midway 
through his 
surprise 
show in New 
York, Justin 
Timberlake 
realized 
he'd left his 
oven on, 
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It’s back. 


But there’s something different about the all-new Beetle. Like an old friend with a new 
haircut, something’s changed. But what? Is it the available 200-hp turbocharged engine? 
Or a new interpretation of the iconic design? Or something more? Something specs 
can’t quite measure. Something that requires an open stretch of road, windows down 
and your foot on the gas. Suddenly, “something different” becomes “something more.” 


That's the Power of German Engineering. 
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's Das Auto. 





“Generations from now, we will be able to look back 
and tell our children that this was the moment... when the rise 
of the oceans began to slow and our planet began to heal.” 
—BaRACK OBAMA, June 3rd, 2008 


TEN THINGS 
OBAMA 
MUST DO 


How the president can fulfill his pledge to protect 
the environment — without waiting for Congress 


By JEFF GOODELL 


HEN BARACK OBAMA WON THE 
Democratic nomination for presi- 
dent in 2008, he declared that fu- 
ture generations would remember 
it as “the moment when the rise of 
the oceans began to slow and our 
planet began to heal.” More than 
three years later, the oceans are still rising and our planet has 
done more howling - in the form of extreme weather - than 
healing. In fact, the current political climate is actually head- 
ed in the wrong direction: The most heated talk in Washington 
right now is not about reducing carbon pollution or expanding 
renewable energy, but whether to dismantle the Environmental 
Protection Agency. Michele Bachmann has pledged to see the 
EPA's “doors locked and lights turned off.” Rep. Louie Gohm- 
ert, a Republican from Texas, wants to “let EPA go the way of 
the dinosaurs that became fossil fuels.” 

Not that Obama hasn't overseen some progress on the envi- 
ronment. He struck a deal with automakers to double fuel-effi- 
ciency standards by 2025. He boosted funding for clean-ener- 
gy research. And he made some impressive appointments to key 
positions, including Lisa Jackson as head of the EPA and Steven 
Chu as secretary of energy. But overall, Obama's record on the 
environment has been uninspired - and that’s putting it kind- 
ly. He hasn't stopped coal companies from blowing up moun- 
taintops and devastating large regions of Appalachia. He caved 
in on tightening federal standards for ozone pollution, putting 
the lives of millions of Americans at risk. And the biggest trag- 
edy: He has done almost nothing to rein in carbon pollution - 
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or even to convince Americans that, in the long run, cooking 
the planet with coal and oil is a bad idea. 

It’s not all Obama’s fault: His plans to rebuild Ameri 
ergy infrastructure have been hampered by the recession, and 
his efforts on global warming have been stymied by Tea Party 
wackos and weak-kneed Democrats in Congress. But the presi- 
dent has spent far too much time blaming others, when he could 
have been taking action on his own. Here are 10 things Obama 
could do right now - without any from Congress - to slow 
the rise of the oceans and heal the planet. All it takes is the will 
~ and some political courage. 





's en- 

















ONE 


STOP THE PIPELINE 


IS IT IN OUR NATIONAL INTEREST TO OVERHEAT THE PLAN- 
et? That's the question Obama faces in deciding whether to ap- 
prove Keystone XL, a 2,000-mile-long pipeline that will bring 
500,000 barrels of tar-sand oil from Canada to oil refineries on 
the Gulf of Mexico. Greenlighting the $7 billion pipeline would 
help feed America’s addiction to oil — but it would also send a 
clear signal that Obama ranks cheap gas as a higher priority 
than a stable climate. Activist and writer Bill McKibben, who 
organized protests at the White House to stop the pipeline, calls 
the decision “a defining moment of the Obama years.” 

There are two big problems with Keystone XL. First, mining 
and refining the tar sands of Alberta - the second-largest repos- 
itory of carbon on the planet - requires huge amounts of energy. 
That's why carbon pollution from tar-sand oil is up to 20 percent 
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GERALD HERBERT/AP IMAGES 
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higher than from conventional crude. If we burn through the tar 
sands, warns NASA expert James Hansen, ame over” for 
the climate, Second, an oil spill from the pipeline could devas- 
tate the Midwest: A recent study by the University of Nebraska 
estimates that a worst-case spill in the Platte River would cre- 
ate an oil slick that would stretch for hundreds of miles and con- 
taminate drinking water for millions of Americans. 

There are signs the pipeline may already be a done deal: The 
State Department's environmental review of the project recently 
concluded that the pipeline would have “no significant impact 
But Obama can still stop the project all by himself, simply by 
refusing to sign the certificate of national interest required to 
allow the pipeline to cross the U.S. border. But blocking Key- 
stone XL means saying no to Big Oil. Among the companies 
with the most to gain if the pipeline is built: Koch Industries, a 
major backer of the Tea Party. To put pressure on the State De- 
partment, which must sign off on the pipeline, Keystone’s op- 
erator has hired the former deputy director of Hillary Clinton's 
presidential campaign as a lead lobbyist. 
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Obama has failed to live 
up to his promises on 
the environment. 
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Environmental choices don't get much starker than this. 
“Obama is alone at the top of the key,” McKibben recently wrote. 
“Will he take the 20-foot jumper - or pass the ball? 





Two 


PREVENT OIL SPILLS 


LAST YEAR, AFTER AN EXPLOSION AT BP’S DEEPWATER 
Horizon rig killed 11 workers and spewed nearly 5 million bar- 
rels of crude oil into the Gulf of Mexico, Obama convened a ni 
tional commission to examine the causes of the spill and rec- 
ommend reforms. “The question is,” the president said, “what 
lessons we can learn from this disaster to make sure it never 
happens again?” 

Not many, apparently. The oil-spill commission, whose chair- 
man called the disaster “both foreseeable and preventable,” re- 
leased its full report last January, along with a long list of rec- 
ommendations to improve the oversight and safety of offshore 
drilling. Among them: Involve top scientists at the National Oce- 
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anic and Atmospheric Administration in decisions about where 
and how to drill, and boost the industry’s liability for environ- 
mental and economic damages above $75 million. 

But so far, Obama has failed to act. “Most of the recommenda- 
tions have now been buried,” says Rick Steiner, an Alaska oil-spill 
expert. “It’s a travesty.” Part of the blame lies with Republicans in 
the House, who are pushing to open up large swaths of the Atlan- 
tic Coast and the Arctic to offshore drilling. But Obama can im- 
plement many of the reforms by executive order: Improve train- 
ing for federal inspectors, impose a fee on the oil industry to cover 
the cost of regulation, put a stop to the Interior Department's cozy 
relationship with drillers, and establish Regional Citizens Advi- 
sory Councils for both the Gulf and the Arctic to give local com- 
munities a voice in how the industry is regulated. 


THREE 
CRACK DOWN ON CARBON 


NASA CLIMATE SCIENTIST JAMES HANSEN HAS CALL 
coal, the most carbon-intensive of all fossil fuels, “the single great- 
est threat to civilization and all life on our planet.” But Obama has 
failed to curb carbon pollution from coal plants. He didn’t man- 
age to push a program to cap and 
trade carbon emissions through 
Congress when he had the chance, 
and there's no way he can win ap- 
proval for a straight-up carbon tay 
But now he has a chance to do it the 
old-fashioned v y wielding the 
power of the executive branch, 
Following a 2007 ruling by the 
Supreme Court, the EPA has the 
responsibility to regulate green- 
house gases as a pollutant. The 
agency is working on new rules 
that would cut carbon pollution 
from power plants - the coun- 
try’s single biggest source of plan- 
et-warming emi he ques- 
tion is: How tough will they be? To 
make Big Coal really clean up its 
act, the standards need to be set 
at roughly the same pollution lev- 
els produced by natural gas - about 1,100 pounds of pollution 
per megawatt hour of electricity. “That would essentially end 
the construction of conventional coal plants in America,” says 
Vickie Patton, general counsel for the Environmental Defense 
Fund. “But if the standards are significantly looser, they could 
have the perverse effect of actually encouraging the construc- 
tion of a new generation of plants.” The ultimate outcome - no 
more coal plants, or far too many - is entirely in Obama’s hands. 


FOUR 
STRIKE A DEAL WITH CHINA 


THANKS TO AMERICA’S FAILURE TO PROVIDE LEADERSHIP 
in climate negotiations over the past two decades, the idea that 
the nations of the world will come together and strike a deal to re- 
duce carbon pollution is an increasingly far-fetched fanta: 
rather than struggle to get global negotiations back on track, why 
not just cut a deal with the only other country that really matters? 
Given that the two nations combined emit more than 40 percent 
of the carbon pollution released into the atmosphere every year, a 
bilateral agreement with China could have a huge impact on the 
climate. “Deals among the major emitters are a lot more practical 














PIPE DREAM 
Shutting down tar 
sands from Canada 
could be Obama's 
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Contributing editor Jerr GoovELL, author of “How to Cool 
the Planet,” profiled coal baron Don Blankenship in RS 1119. 
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than global treaty-based talks through the United Nations,” says 
David Victor, an expert in international treaties at the Universi- 
ty of California in San Diego. A bilateral deal would also remove 
one of the major roadblocks to congressional action: the fear that 
driving up the price of oil and gas at home would send more man- 
ufacturing jobs scurrying to China. 

But even if China didn’t agree to a carbon cap - or if Con- 
gress refused to follow suit - climate talks with the world’s big- 
gest carbon polluter could help shift the debate over global warm- 
ing. David Doniger, policy director of the National Resources 
Defense Council's climate center, believes a deal with China to 
phase out so-called “super greenhouse gases,” such as hydroflu- 
orocarbons, is within reach. “It’s not going to solve the problem 
of climate change,” he says. “But it's a step in the right direction.” 





FIVE 


MAKE COAL CLEAN UP ITS MESS 


A MONTH BEFORE OBAMA TOOK THE OATH OF OFFICE, AN 
earthen dam ruptured at a coal-waste storage pond near King- 
ston, Tennessee, sending a billion gallons of gray-black sludge into 
the Emory River, destroying homes, killing wildlife, and contam- 
inating the soil and water. It was 
the second-largest industrial di- 
saster in American history after 
BP, a flood of waste 100 times big- 
ger than the Exxon Valdez oil spill 
in 1989. 

Each year, coal plants in the 
USS. generate nearly 140 million 
al ash, a toxic sludge 
laced with chemical 
cadmium and mercury. 
of the ash is regulated - when it 
is regulated at all - by state laws, 
most of which are weak and filled 
with loopholes. For decades, the 
industry has poured the toxic 
sludge into lagoons 
used it to pave roads and fertilize 
crops, even recycled it into bowl- 
ing balls and toothpaste. Ther: 

currently more than 1,000 sites 
that store coal ash in 35 states, and the vast majority of them 
are unmonitored. According to the EPA, residents who live near 
unlined ash ponds run a risk of cancer from arsenic contamina- 
tion 2,000 times greater than federal standards permit. 

None of this is any secret to EPA chief Lisa Jackson. At her 
confirmation hearing in 2009, just after the Kingston 
spill, she was asked what she would do to protect the public from 
coal-waste pollution. Jackson suggested that it was time for the 
EPA to step in and issue new rules for disposal of the toxic waste. 
“The EPA currently has, and has in the past, assessed its regulato- 
ry options,” she said. “I think it is time to re-ask those questions.” 

Three years later, the EPA is still dragging its feet. New rules 
have been proposed to treat coal ash as “special waste” - jargon 
for “hazardous” - and subject it to stricter standards. But Jack- 
son says the new regulations can't be finalized this year because 
the agency has to sift through 450,000 public comments sub- 
mitted by opponents and advocates. It’s a lame excuse for inac- 
tion - one that puts the public at risk. 

“Obama needs to tackle this issue head-on,” says Lisa Evans, 
a senior attorney at Earthjustice who has been involved in the 
fight over coal ash for more than a decade. “Allowing the pro- 
posal to languish is harming communities where the ash is dis- 
posed, and it is harming the coal-ash recycling industry, which 
needs regulatory certainty about how this material will be han- 
dled in the future.” 
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HANG TOUGH ON FUEL STANDARDS 


IN JULY, OBAMA ANNOUNCED THAT THE ADMINISTRATION 
has reached an agreement with the auto industry that would 
nearly double fuel standards to 54 miles per gallon by 2025. En- 
vironmental advocates hailed it as the biggest step ever taken 
to reduce American dependence on foreign oil and cut planet- 
warming pollution. “If we can lock in these gains,” says David 
Friedman, a clean-vehicles researcher at the Union of Concerned 
Scientists, “it’s a huge, huge deal.” 

The key word is “if.” Although automakers have agreed to 
the new standards in principle, the rules could be festooned 
with loopholes before they are finalized next year. Obama needs 
to insist on three key elements. First, vehicles should not be 
granted fuel exemptions for supposedly “green” moves like in- 
stalling cleaner air conditioners. Second, cars with four-wheel 
drive should be required to meet the new standards, rather than 
being classified as trucks. And third, automakers must not be 
given a pass for developing electric vehicles. As it stands now, 
electric cars count as zero-emission vehicles, even though most 
aren't. “The electricity that powers electric cars has to come 
from somewhere,” says Dan Becker, head of the Safe Climate 
Campaign. “In many states, it comes from burning coal. That 
certainly creates greenhouse-gas pollution.” If electric vehicles 
take off, we could end up substituting coal for oil - undercut- 
ting the environmental impact of the new fuel standards be- 
fore they even take effect. 


SEVEN 
MAKE CONSERVATION PATRIOTIC 


EVER SINCE JIMMY CARTER ASKED AMERICANS TO PUT ON 
a sweater and turn down the thermostat, the idea of taking vol- 
untary steps to reduce energy consumption has been seen as 
something of a joke. In fact, conservation and improved effi- 
ciency measures are not only the simplest ways to cut our en- 
ergy use - they're also the least expensive. Amory Lovins, co- 
founder of the Rocky Mountain Institute, has long argued that 
it’s eight times cheaper on average to save a kilowatt of electric- 
ity than it is to make one. 

During the 2008 campaign, Obama was nearly laughed off 
the campaign trail when he floated the idea that keeping car 
tires properly inflated should be part of a national plan for en- 
ergy conservation. Turns out he was right: California now re- 
quires repair shops to check the tire pressure on every car they 
service - a move projected to save motorists 75 million gallons 
of gasoline every year. 

As president, Obama should act immediately to make en- 
ergy efficiency a patriotic cause. Create a Climate Corps, mod- 
eled on Teach for America, to inspire college kids to spend their 
summers installing insulation in old homes and buildings. Pass 
out compact fluorescent light bulbs at every public appearance. 
Convince the cast of True Blood to wage an ad campaign against 
“energy vampires” - electronic devices like DVD players that 
continually suck up small but significant amounts of electric- 
ity. Decree that the federal government buy only hybrids and 
electric vehicles, and that all federal buildings be equipped with 
energy-saving lights. Park Air Force One once in a while and 
take Amtrak - or ride a bike. Write a children’s book about why 
wasting energy is bad. 





EIGHT 
GIVE FISH A CHANCE 


OUR ADDICTION TO FOSSIL FUELS IS MAKING THE WORLD’S 
oceans more acidic - which in turn makes it harder for ma- 
rine life to thrive and reproduce. But there is a simple step that 
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Obama can take to protect the oceans: Issue an executive order 
establishing strategic “fish production zones.” Fishing would be 
prohibited in the zones, helping to boost the world’s population 
of fish, dolphins, whales, sea turtles and even seabirds. “Many 
fish populations remain deeply depleted, resulting in lost jobs 
and depressed fishing communities,” says Carl Safina, found- 
er of the Blue Ocean Institute. “But just as you can't have only 
retail stores - you need factories to produce what will go into 
those stores — we need to have places in the ocean where fish 
can grow big, breed prolifically and then disperse to stock near- 
by fishing areas.” 

Even George W. Bush understood the need to restock the 
pond: To his credit - and reportedly over the strenuous objec- 
tions of Dick Cheney - he created three new marine reserves be- 
fore he left office. Obama should go much further, creating pro- 
duction zones that cover 20 percent of U.S. waters. “Studies show 
that this works,” says Safina. “And it works best if the reserves - 
the fish-producing factories - are large.” 


NINE 
PARDON TIM DECHRISTOPHER 


BACK IN 2008, AS THE BUSH ADMINISTRATION WAS SCRAM- 
bling to open up millions of acres of federal land to oil and gas 
drilling, DeChristopher staged a daring act of civil disobedi- 
ence, posing as a bidder to disrupt a federal auction that would 
have damaged wilderness areas like the Arches and Canyon- 
lands national parks in Utah. For this, the 29-year-old activ- 
was sentenced in July to two years in federal prison. Obama 
has since declared many of Bush’s last-minute leases invalid. 
Now he should make a small but important symbolic gesture 
by pardoning DeChristopher, sending a signal that a citizen- 
activist should not be singled out for punishment when the gov- 
ernment itself disrespects the rule of law. “If Nixon can par- 
don Haldeman,” asks Wendy Abrams, founder of a global- 
warming project called Cool Globes, “why can't Obama pardon 
DeChristopher?” 


TEN 
USE THE BULLY PULPIT 


EVER NOTICE HOW OFTEN THE PHRASE “CLIMATE CHANGE” 
pops up in Obama's speeches? Not much - only 20 times in the 
past year, and fewer than half as many as the year before. The 
president has failed to make a big issue-defining speech on glob- 
al warming, failed to defend the climate scientists being attacked 
by Big Oil, and failed to blast congressional climate deniers like 
Sen. James Inhofe, who shamelessly and stupidly dismiss glob- 
al warming as a “hoax.” 

In fact, Obama's refusal to speak out on the risks and moral 
obligations of climate change may well be his biggest failure as 
president. “He has been silent on the defining issue of our time, 
letting Big Oil and the deniers define the debate,” says Joe Romm, 
a leading climate advocate who served as assistant energy sec- 
retary under Bill Clinton. “In some sense, he has been a bigger 
failure than Bush — because Obama knows better. He knows ex- 
actly what is at stake.” 

Insiders insist the president is running a “stealth campaign” 
on climate change, quietly going after coal and oil by tight- 
ening air-pollution and fuel-efficiency standards. But Obama 
alone has the power to elevate global warming to the forefront 
of the international agenda, where it belongs. He must use his 
remarkable rhetorical skill to explain to the world that the fos- 
sil-fuel era is coming to an end - and inspire us all to take ac- 
tion, no matter what the cost. “Obama needs to make a decision,” 
Romm says. “Does he want to be remembered as the president 
who had the best chance of taking action on climate - but who 
failed to stop the catastrophe?” is} 
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Stewart in his office at The 
Daily Show. “What we do is 
social criticism,” he says. “It’s 
just done through comedy.” 
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ON STEWART IS AN ANGRY WHITE MAN. NOT TEA PARTY 
get-your-gun angry, or even Fox News all-liberals-are- 
Hitler angry. He's more waiting-six-hours-for-the-phone- 
guy-who-never-showed angry. Like he knew the whole 
thing was probably going to be a major fucking headache, 
but still, he expected better. 

The most valuable public service that Stewart provides, 
in fact, isn’t his scathing and brilliant mockery of the frauds and hypocrites and 
liars who populate our news media and government. It’s the alternative model of 
anger that he offers America four nights a week on The Daily Show. This is how 
we should conduct ourselves when we're pissed off, he seems to be saying. With 
a little humor, a little sense of proportion — a little class, for God’s sake. Outrage 
is all well and good, but it doesn't always have to be purple-in-the-face stupid. 

Stewart is at his most galvanizing on those rare occasions when his passion is 
on full display, unleavened by comedy — his ferocious tongue-lashing that killed 
off Crossfire, the CNN shoutfest, back in 2004; his methodical, let’s-go-to-the- 
video takedown of financial blowhard Jim Cramer in 2009; his furious tirade 
against Congress for denying health care to 9/11 first responders last December; 
his heartfelt call for reason at the Rally to Restore Sanity last fall, a moment he 
calls his “10 minutes of rank sincerity.” “We can have animus and not be ene- 
mies,” he urged the crowd of more than 200,000 assembled on the Washington 
Mall. “If we amplify everything, we hear nothing.” 

It’s a message Stewart puts into practice each night on The Daily Show, the 
Comedy Central outpost he took over from Craig Kilborn in 1999. Stewart quick- 
ly transformed the show from a frat-boy clubhouse indulging in celebrity tits- 
and-ass jokes to an essential counterpoint to the nonstop noise of cable news. 
The fact that Stewart delivers his animus in the form of satire — he calls his staff 
“scolds who are good with a pun” - does nothing to deter 2 million viewers from 
turning to him each night for serious insight into the day’s events. In part, that’s 
because he’s been so effective at appropriating the props of a network news show 
= the anchor desk, the faux-grandiose backdrops, the know-nothing correspon- 
dents - that it’s easy to mistake his comedic take on the news for the real thing. 
But in a sense, it is the real thing. A desperate and grateful nation turns to Stew- 
art because he does the job the media have abdicated: combing the public record 
to hold politicians and journalists accountable for their own words. 

Dressed in khaki pants, a T-shirt and a flag-emblazoned baseball cap given 
to him by soldiers from Combined Joint Task Force-1 in Afghanistan, Stewart 
sat down with ROLLING STONE over grits and coffee at a restaurant in Tribeca 
to talk about his comedy, the state of the world and Keith Richards’ balls. 





You watch a lot of news. Do you ever just 
get to the point where you're so sick of it 


The 24-hour news cycle must feel pretty 
relentless. 


that you never want to see another second 
of Wolf Blitzer as long as you live? 

Yeah, that happened right around 1998. 
Unfortunately, I don’t have that luxury 
now, but when I go away on vacation I 
won't look at the computer ~ I'm out. It’s 
like oxygen suddenly returns to your blood 
~ it’s awesome. 





Executive editor Eric Bates inter- 
viewed President Obama for RS 1115. 
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The speed of it is unbelievable now. Ten 
years ago we could do something a week 
after it happened, and it wouldn't feel dated 
tous. Nowit’s like bananas you bring em 
home, and the next morning they're brown. 
You're like, “What the fuck happened?” It 
can definitely drain you a little bit. 

From the targets you go after on the show, 
it seems like what makes you maddest is 
when people aren't held accountable for 
their own words ~ Jim Cramer acting like 


he’s never made a wrong call, or Fox News 
repeating an outright lie over and over. 

What annoys me the most is when peo- 
ple are being disingenuous. To be able to 
see them contradict themselves — it’s the 
magic of TiVo. Some of it is spurred from 
all of us talking around the office: “I’m 
sure that guy fucking said the exact oppo- 
site thing six months ago.” Trying to line 
those quotes up — we call it the one-to-one. 
“Can you get a one-to-one on that?” If you 
can get a one-to-one with a guy saying the 
exact opposite of what he said today, then 
you don't even have to do anything. You 
just lay them back-to-back and sit back 
and giggle. 

You know a guy you'd have a hard time 
doing that to? Ron Paul - because he’s 
been consistent over the years. You may 
disagree with him, but at least you can re- 
spect that the guy has a belief system he’s 
engaged in and will defend, as opposed to 
people who will pull anything out of their 
ass if they think it will get them the advan- 
tage in that moment. 

Given how passionate you feel about pol- 
itics, how do you keep the show from get- 
ting preachy? 

[Laughs] If you have a solution to that, 
I'd be honored to hear it. The recipe is 
where the art is, I guess. It’s an odd pot- 
pourri of outrage and sanctimony and 
preachiness, with fart jokes. There are 
definitely moments in rehearsal where we 
go, “Wow, that’s a little strident or didac- 
tic. We might want to dial that down a bit.” 
But you also want to be in the moment of 
delivering it with an audience, so there 
are times where it will overreach. You just 
hope it doesn't become unbearable. The 
key is not to contrive it - don’t bring the 
same level of indignation to things you 
don't feel. As long as you keep it as honest 
as you can to your own feeling, then you 
hope it doesn’t become a pure parlor trick. 
Some of the strongest responses you've got- 
ten,from fans over the years is when you've 
dropped your mask as a comedian and 
said what you really think, like you did 
on “Crossfire” years ago, or more recently 
at the Rally to Restore Sanity. Yet whenev- 
er that happens, it seems to make you a lit- 
tle uncomfortable. 

Yeah, probably. I prefer to not neces- 
sarily state the subtext. So much of what 
we do is to work hard to make the show 
fun, not just medicine. That's hopeful- 
ly what good satire is - something that’s 
sharp and pointed, but also funny. It’s 
just social commentary with comedy, I 
feel better-equipped to do the comedy 
part than I feel as a real individual, if that 
makes sense. I feel less skilled as a straight 
commentator or orator. 

But you're also aware that people see you 
as a social critic and look to you for that. 

I think people would see me as a social 
critic whether I came out of that character 
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“AN ODD POTPOURRI OF OUTRAGE AND SANCTIMONY” 
Stewart leads a staff meeting. “There are definitely moments we go, ‘Wow, that’s a little strident. We might want to dial it down a bit.” 


or not. What we do is social criticism — it’s 
just done through comedy. 

I understand that what we do is inher- 
ently annoying. As cr it back and 
complain about things. We may do it with 
humor, but it’s still fucking annoying. It’s 
the privilege of satire, and it’s also the al- 
batross around its neck. It can be sharp 
and it can be pointed and shaming, but 
at heart it’s impotent and sort of feckless. 

Everyone overestimates the power of 

satire. There's a great thing Peter Cook 
once said. Somebody said to him that the 
most powerful satirists in history were the 
cabaret artists in Berlin during the 1930s. 
And Peter Cook said, “Yeah, they real- 
ly showed Hitler, didn't they?” In a lot of 
ways that’s how I feel about it. 
In fact, satire can be worse than impotent. 
If making fun of something turns outrage 
into entertainment, you wind up having 
the opposite effect of what you intended. 

Exactly. In a lot of ways it’s a catharsis 
and a pressure valve. But that’s the differ- 
ence between being a revolutionary and 
being a satirist. The key is to remember 
who you are. Because when you're stand- 
ing at a rally and there’s 100,000 people 
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“THE 24-HOUR 
NEWS NETWORKS 
ARE NOW THE 
ABSOLUTE MOST 
POWERFUL FORCE 
DRIVING THE 
POLITICAL 
NARRATIVE.” 


there - boy, you realize how it happens. 
There is that incredible urge to go, “I have 
the answer! Follow me!” I can understand 
the frustration of people who would be 
in that audience and think, “You've been 
complaining for 12 years - this is your 
chance to stop whining and do some- 
thing.” I understood that people were an- 
noyed that I didn't take that shot. 

What did you think of Bill Maher's criti- 
cism that the rally essentially implied that 
the insanity out there is equally distrib- 
uted between liberals and conservativ 








I don't think that was the point of it. 

No one ever said the insanity is equal on 
both sides. The idea of the rally was that 
the majority of people in the world don't 
self-identify along that paradigm: liberal 
or conservative, Democrat or Republican. 
But that’s the way everything is framed by 
the 24-hour networks. They're now the ab- 
solute most powerful force driving the po- 
litical narré And the picture that they 
create is one of conflict, because they're on 
for 24 hours a day, so they have to create a 
compelling reason for you to watch them. 
Otherwise, they're just Muza ‘ 
The idea of the rally was to say, “They ere- 
ate this false sense of urgency. It’s a fun- 
house mirror.” That's probably the frus- 
tration people had with the rally: It didn’t 
have aspirations beyond our normal aspi- 
ration, which is to point out comedically 
something we think is fucked. 
It wasn't that long ago that you were tak- 
ing on “Crossfire” as an emblem of all 
that was wrong with the media. But now 
seems tame in comparison to 
what Fox News does every single day. 

A perfect example. Basically we've been 
saying the same thing forever. And it gets 
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worse and worse. Which just shows how —___ 
incredibly impotent we are. To get in the | ~—-----___ 
game you would have to run your own 

news network. You would have to do the 

things right that you think are wrong, rath- 

er than just sit back and make fun of them. 

But in some ways you do run a news show. 

You do what people wish the evening news 

would do: You hold people accountable for 

their words and fact-check it against the 
record. People are hungry for that, which 
is why they look to you as a voice of reason. 

I've always thought we were somewhat 

an expression of people's dissatisfactions 
with the existing institutions, rather than 
our own success, 
The irony is, you've done exactly what 
Roger Ailes did when he created Fox 
News - you took the format ofa news show 
and used it to deliver a different kind 
of message. 

Oddly enough, Fox News and our show 
have a tremendous amount in common, in 
that we are both reactions to the news and 
to government. We're both expressions of 
di I think, happens to be 
aslightly more powerful version [laughs]. 
And you both use the news format as a 
kind of stage prop. 

Right. What probably informs that is the 
difference between our backgrounds. Ailes 
was a strategist for Nixon. He comes from 
the seat of power, and he understands how 
important the narrative is. We come from 
so our natural instinct is to not 
y. That 
y toward explaining the dif- 
n the two organizations. If 
you're a guy who was sitting in the White 
House, then you believe in your own power 
to effectively create social change. If you're 
aguy who grew up in the back of a comedy 
club, you don't believe in your ability to do 
anything. So maybe the whole difference 
is confidence. 

Given how much news you watch, is there 
any journalist out there today who gets 
you the most riled up? 

The culprit is more editorial author- 
ity than individual journalists. It’s very 
hard to be in that world and resist the at- 
mosphere of it. The problem with the 24- 
hour news cycle is, there is no time to be 
thoughtfal ‘And once politicians under- 

ilize a medium, they're 
going to utilize it for propaganda. It just 
comes down to: You either bring clarity 
. Here is this gigantic tool - now, 
there's a double meaning - that can be, 
as Ailes has shown, an incredibly relent- 
less and powerful force. The frustration is 
that the mechanism could be used to clar- 
ify rather than obfuscate. 
So who's bringing more noise than clari 
ty to the public discourse? Who in the news 




















































































‘ ANCHOR MANAGEMENT 

media, frustrates you most? Pre-show in the rewrite 
CNN. Their version of clarity seems to room, waiting to go on 

me to be - [gestures at his plate] — grits 
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“THE SPEED 
OF THE NEWS 
CYCLE IS 
UNBELIEVABLE 
NOW. IT CAN 
DEFINITELY 
DRAIN YOU 
ALITTLE BIT.” 
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without salt. It’s just all mashed up -— 
there’s no direction, under the guise of “in- 
tegrity.” I can never figure out what the 
hell I'm watching. With other networks, 
you either agree or disagree with how they 
do stuff, but CNN feels like an opportuni- 
ty squandered. They've decided the reason 
that Fox works is the TV tricks, so they've 
got those, but without any of the passion. 
Whatever else Fox is, it is joyful. If Oprah 
was to tell you how to live your best life, 
and that’s how you felt about shit, then Fox 
is doing that every day. You watch it and it’s 
people living to their fullest. 
Let's talk about politics. When Obama was 
elected, there was a fear among comedians 
that it was going to be harder to make fun 
of him than it had been of Bush. So why 
didnt it turn out that way? 

I was never worried, “Oh, no, now the 
world will be sane! Now what will we do?” 
But we'd grown lazy. However you decon- 
struct the Bush administration, they were 
consistent over eight y you kind of 
fell into arut. They were really smart, and 
they figured out something new: that you 
n wait out any new 
this pressure would build to that Malcolm 
Gladwell-esque tipping point, and you'd 
have to get your guy to resign to allow 
your administration to go forward. They 
realized, “Oh, you know what we could 
do? Nothing! ’Cause you know what's 
going to happen? A white girl's going to 
disappear somewhere, and all this shit's 
going to go away. And nobody's going to 
be bothering us anymore about whether 
the attorney general is full of shit when 
heaves 
prosecutors. So we ca 

That was the first administration I 
ever saw do that. Clinton was sort of 
the opposite. He would fight as hard as 
he could. He would act like, “We are in 
this battle, and I will out-battle you!” Or 
he'd just do the Lenny Bruce thing: deny, 
deny, deny. 

Sowhat's the key to making fun of Obama? 

I didn’t have any fear that there would 
be some method to pick apart. The thing 
I'm most surprised about is how poorly ex- 
ecuted that method is. ist didn’t think 
theyil beas bad as they are at getting their 
message across. That's the part that’s 
est for us to pick apart: the PR strategy be- 
hind what they're doing. 

Do you think that's Obama's biggest fail- 
ing - the way he’s delivered his message? 

No. 

So what are you most disappointed by? 

Obama ran on this idea that the system 
and the methodology are corrupt. It felt 
like the country was upset enough that he 
had the momentum needed to re-evaluate 
how business is done. Instead, when he 
got elected, he acted as though the sys 
tem is so entrenched that it has to be man- 
aged rather than - I don't want to say dec- 
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imated, because I'm not an anarchist or a 
nihilist. But I'm surprised at how much he 
deferred to the legislative process. He’s ac- 
complished some things, and I'm sure he’s 
pleased with what he’s done, but I would 
have preferred to see something a little bit 
more transformative. They haven't made 
the case that government can be effective, 
or accountable, or agile. 

Has his failure to do that altered your 
sense of what's possible in politics? 

No, I don't think so at all. I recognize 
my own impatience, and I understand 
that I am incredibly unfair. As someone 
who does what I do, it’s very easy to say 
what I say. It’s tougher when you're actu- 
ally in it, like he is. 





curse, which I think is nice. He feels like 
the only president who begins every press 
conference with a heavy sigh. I think he 
was already kind of over us by the time he 
got into office. And now he's like, “What 
the fuck is wrong with these people?” 
Some people feel that the very trait of 
Obama's you're describing - his even- 
keeled temperament - has hampered him. 
Like you, he seems to regard civility and 
reason as core values. 

I don't know if I have civility as a core 
value. That’s been overblown, But I do 
think it’s very easy to absolve behavior 
from people you agree with and demon- 
ize behavior from people you don't. I be- 
lieve that not everybody who doesn't sup- 








GAME PLAN 


Horsing around with the crew backstage - a pre-show ritual. “ 


‘So much of what 


we do is to work hard to make the show fun,” Stewart says, “not just medicine.” 


That being said, too often we fall back 
on the idea that the system is just too dif 
ficult to change. Oddly enough, the mil- 
itary has the ability to re-evaluate their 
own mistakes and make changes. They 
are surprisingly flexible for a group that 
is stereotypically rigid. Yet government 
i gly rigid for a system that is 
stereotypically populist and bends to the 
will of the people. 

We've been given the choice of either 
unregulated, laissez-faire collateral dam- 
age or bureaucratic incompetence. I’m 
still naive enough to think there may be 
a slightly more middle ground. And when 
you say “middle ground,” people go, “Oh, 
here we go.” I'm not talking about passion- 
less. I'm talking about effectiveness. In 
some ways I don’t even care what they do 
anymore ~ just try to do it well. 

What is Obama's biggest accomplishment? 

He's maintained an even keel and has 
not said, “Fuck this, I quit? and thrown 
anything at us. I have yet to see him really 



























fighting harder? 


I'm not 
ng every- 


port gay marriage is homophobi 
for civility. I'm for not amplify 
thing to the urgency of evil. 
So has that belief prevented Obama from 
A lot of people wish he 
would take the gloves off a little more. 

Passion doesn't equate with “gloves off.” 
I would suggest that his problem is not 
his lack of passion. It’s his lack of direc- 
tion. I still don’t know what he believes in. 
Maybe that’s my biggest issue with him: 
I'm not sure what he truly thinks is the 
right path, other than that he believes the 
wealthy should pay alittle bit more of their 
fair share. 

I still don’t know what he wanted out 
of health care, for example. That was a 
2,000-page clusterfuck. During the de- 
bate they were saying, “Well, it isn’t feasi- 
bly possible to do a single-payer system.” I 
was like, “Yes, but do you think that would 
be best?” Because as the president, you 
still do have to let people know what you 
think would be best. 
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Even if he didn’t think single-payer was 
the way to go, he could have at least used it 
asa bargaining chip - unleash your crazy 
guys and have them flood the streets, as a 
counterweight to the Tea Party. 

I don’t know that he’s got crazy guys, 
quite frankly. I get the sense that there's a 
Republican Party and a Democratic Party, 
and then there’s Barack Obama and a cou- 
ple of his friends. They seem like a sepa- 
rate group. 

Here’s something I'll give credit to the 
Bush administration for: They would iden- 
tify a problem, identify what they want- 
ed to do about it, and then they would go 
about reverse-engineering how they were 
going to get to that. Obama seems the op- 
posite. He identifies a result and says, “We 
need more people covered by health care.” 
Then he allows the legislative process to, 
through horse-trading and lobbying, ar- 
rive at the ability to get 10,000 more peo- 
ple on the rolls, but without saying, “Here 
is what I believe is the best path forward 
for health care in this country.” 

I don't know. Whenever I start talk- 

ing like this, I get uneasy. I hate sound- 
ing unrealistic. 
What did you make of the recent battle 
over the debt ceiling? How much of it was 
the fault of the Democrats, and how much 
were the Republicans and the Tea Party 
to blame? 

On the whole debt-ceiling thing, you 
can blame the intransigence of Tea Party 
Republicans all you want, but Democrats 
had a chance to pass a budget before they 
lost the midterm election. They didn't do it 
because they were afraid that those votes 
would cost them the House. Well, howd 
that work out? They had the ability to avoid 
the entire fucking thing. And they didn't do 
it out of cowardice. So I have a hard time 
mustering sympathy for the argument that 
acouple of Tea Partiers took Congress hos- 
tage. Was it a factor? Maybe. But condi- 
tions are what they are, and Obama is the 
president. You are judged by how well you 
negotiate those conditions, not by how ex- 
cusable the shitty end result is based on 
that it's difficult. 

Did Obama get our hopes up too high dur- 
ing the campaign? 

His message struck me as, “This is the 
time. I know you're burdened, so follow 
me! I will take you up the mountain!” 
Then he got elected and we said, “So when 
are we leaving?” And he said, “Yeah, you 
know...I was just looking, we don’t have 
enough gorp. So here’s what I'm gonna 
do. We made a deal with the gorp peo- 
ple.” And we said, “Why can't we just get 
the gorp in Canada? It’s cheaper.” And he 
said, “Yeah, here’s the thing about that - 
it’s kind of complicated.” 

You worried right after he was elected that 
the high expectations surrounding him 
were setting him up for failure. 
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I don't know if it was setting him up 
for failure. But it was setting him up for 
what would have been an honorable dis- 
appointment, as opposed to shame. And 
he’s not in shame territory. But I'm not so 
sure he's in honorable disappointment ter- 
ritory, either. 

If you were going to give him one piece of 
advice, what would it be? 

Oh, God. You know, I believe that at 
some level when you get elected president, 
they take you into a room and there are five 
guys sitting there you've never met before, 
and they open up a book and go, “Here's 
what's really going on.” And that’s when 
your hair first turns white. You walk out 
of that room like, “Holy fuck!” So at some 
level I have a great deal of sympathy for 
“heavy is the head that wears the crown.” I 
don't necessarily have a good Chicken Soup 
for the Soul piece of wisdom for him. 


“FOX NEWS AND 
OUR SHOW HAVE 
A TREMENDOUS 
AMOUNT IN 
COMMON. 
WE’RE BOTH 
EXPRESSIONS OF 
DISSATISFACTION.” 





A poll this week found that half of all vot- 
ers think their congressman doesn't de- 
serve re-election. But come next November, 
half of all incumbents won't find them- 
selves out of office. So what's the discon- 
nect? Why doesn't the outrage translate 
into action at the polls? 

Because youre talking about outrage at 
‘ional level versus on a local level. All 
are local. 

Right - but these are people talking about 
their own congressman. 

Yeah, but they're talking about it in re- 
lation to the debt ceiling, as opposed to 
in relation to whether or not the plant in 
their district got the earmark it was sup- 
posed to get. Beyond that, the system- 
ic nature of congressional elections is so 
heavily weighted toward the incumbent 
that even 50 percent outrage isn't going to 
make that much ofa dent in the incumben- 
cy rate. You could literally have the fucking 
storming of the Bastille - a French Revo- 
lution, with people getting decapitated — 
and their heads would still get re-elected 
to fucking Congress because of the way it's 
gerrymandered. Somehow, their district 
happens to be all headless people, so they 
wind up getting it 
What do you think is going to be the hot- 
button issue in next year’s election — the 












one designed to distract people from the 
real issues? 

“Freedom” and “jobs” are the loaded 
words that people use to shut each other 
down right now. It’s how “terrorism” was 
used eight years ago. That's the cudgel: 
“Should we be talking about this? We 
should be focused on jobs.” Or if you don’t 
want to make a move legislatively, you say, 
“I'm for freedom.” Really? Freedom is a 
pretty broad word that is not necessarily 
defined along the construct of “Founding 
Fathers fighting a tyrant.” For most people, 
freedom may be a little bit more small ball 
than that: “I want my kids on my health 
insurance’ or “If I lose my job, I don’t want 
to lose my house.” That's the part of those 
arguments that drives me nuts. “Jobs” is 
the same way. It’s not just the private sec- 
tor. You may work for the government and 
feel that a government job is actually ajob. 
In some ways, the debt ceiling itself is 
a hot-button issue. It was a completely 
manufactured debate - a routine vote 
turned into a life-and-death showdown. 

That's right. Raising the debt ceiling is 
just to pay for shit you've already bought. 
So you don't have a choice. The whole thing 
is an arbitrary construct to begin with. 
And again, the Democrats could have by- 
passed the whole thing. 

The debt ceiling would have been raised 
automatically if they had passed the bud- 
get before the election. The new House 
changed the rules to separate whether or 
not the debt ceiling would automatically go 
up. In some ways the Republicans are right 
in saying that without that forced issue, the 
Democrats wouldn't have been willing to 
discuss the types of cuts that they're dis- 
cussing. So in their minds, they feel like it 
was effective. And what's the penalty they 
pay for it? Other than the idea that the 
stock market now has no idea what's going 
on. Their whole argument leading up to 
this was, “The markets need certainty, So 
here's how we're going to give the markets 
certainty: We're going to threaten to de- 
fault on the United States of America.” OK. 
I get your logic. 

Let's talk about the Republican field. Is 
there anybody who stands out for you? 

I love the fact that none of them talk 
about Ron Paul. I don’t understand how 
a guy with consistent grass-roots support 
at the level he has is not a part of the con- 
versation. I saw on the news networks, 
“Rick Perry enters the race and immedi- 
ately jumps in at second place, bumping 
Michele Bachmann down to fourth.” But 
they don’t mention, “Hey, guess who’s in 
third place?” Ron Paul! Aren't you going 
to say his name? You're not even going to 
mention it? You're just going to fucking fol- 
low Rick Santorum around as he goes into 
his “Water is water, marriage is marriage. 
You can‘ call water beer!” Nobody is fuck- 
ing listening to that guy. And yet the media 
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pretends like all these fringe candidates 
are for real. Ron Paul has a constituency 
- like it or not, it’s there. How can you just 
ignore it? It makes no sense. 

If you were moderating a GOP debate, 
what would your first question be? 

“How could you have let me in here?” 

The first thing I would say would be, 

“What's the most important issue to you 
in the country right now?” I would start 
just general and see where we got. I like 
debates to be a discussion. I watch those 
debates and the questions to Michele 
Bachmann are like, “Would you submit 
to your husband?” I’m not sure what the 
point of that was - as if to imply, “In a na- 
tional crisis, because you are religious, 
would you have to defer not to Congress 
or the military, but to your husband?” It 
was very strange. We need to find a way to 
get out of the rote structure that they have 
placed all this in that has corroded the 
conversation. We don't talk about what's 
real. Everybody's just talking about their 
strategic positions. 
At the recent GOP debate in Iowa, they 
asked the candidates to raise their hand 
if they would oppose a deficit-cutting deal 
that had $10 in spending cuts for every $1 
of tax revenues. And every single candi- 
date raised their hand. 

That’s just asinine. Tha 
lutely asinine. But again, it's 
question. 

But doesn't it at least show how all the 
candidates are locked into such an ea- 
treme position? 

It’s not an interesting question because 
it’s a ridiculous hypothetical. Framing it 
that way is easy. “Who here wouldn't raise 
taxes no matter what?” “I wouldn't!” “Who 
here thinks people are good?” “I do!” 

What they should say is, “Are you so 
inflexible that even though the tax bite 
is as low as it’s been since the 1950s and 
we have an enormous deficit, you would 
never ever raise revenue, no matter what 
happened in the world? Explain that. Ex- 
plain why you would sacrifice Medicare 
for that.” 

You've been doing the show for 10 years 
now. When you look back, are there mo- 
ments where you feel like you really 
nailed it - bits you're especially proud of? 

Honestly, I'm proudest of how good 
we've gotten at doing the show. I think 
it’s a better show now than it was 10 
years ago. We're more consistent. The 
great thing about these shows - and the 
worst part - is that they're ephemeral. 
They exist in that moment, and then they 
sort of disappear. That's very forgiving. 
We can suck one night, and then you walk 
out and say, “Well, we'll get ‘em tomor- 
row.” It always sucks when you have a 
terrible show on Thursday, because then 
you've got three days to live in shame. 
Whereas, shitty show on Monday, you've 
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still got three more shows to make up 
for it. 
Speaking of the show, you know that I 
asked the writers on your staff to put to- 
gether some questions for you. 

Yes, this will be interesting. 
Here’s one: Please defend your obviously 
hasty decision to cut the third joke from 
last night’s Act Two headline, which clev- 
erly compared Keith Richards’ scrotum to 
an upside-down octopus wearing a belt. 

(Laughs] Listen, they know that that 
stepped on the scrotum joke I had planned 
for Act Two. They have to understand: I 
have to see the big picture. I understand 
that in their minds, that was the perfect 
place for that individual joke. But when 
you hold back on the scrotum joke, now 
I've created a narrative that can pay off 
in the interview with the guy who invent- 
ed the new scrotum hoodies. That’s what 
they don't get. Heavy is the head that wears 
the crown. 


“WE WERE INA 
CIVIL WAR OVER 
SLAVERY. NOW 
OUR BIG BATTLE IS: 
CAN GAY PEOPLE 
MARRY? THAT IS 
A REMARKABLE 
ACHIEVEMENT.” 


Here's another question they suggested: 
What are your top 500 albums? 

[Laughs] Here's the weird part - the top 
225? All Elton John. After that, I don't re- 
ally know what happens - I just black out. 
T saw you back in 2007 outside of Bruce 
Springsteen's dressing room at Madison 
‘Square Garden. You looked like a six-year- 
old boy who was about to be introduced to 
Superman. You were just beside yourself. 

Yeah, yeah, yeah. I we 
Why does he hold that place for you? 

You know, he holds that place for so 
many people that it’s hard to individual- 
ize it. [Adopting a mock pompous voice] 
“Well, he holds it for me because I happen 
to have a unique connection to him. See, 
I grew up in New Jersey! All these other 
people — I don’t know where they came 
from. Their understanding of him is ten- 
uous at best.” 

Here's what it is: When I listened to his 
music, I didn't feel like a loser. I felt like a 
character in an epic poem about losers. You 
felt like there was possibility. That here is a 
guy who grew up like you grew up and had 
that same feeling of “I bet if I just fucking 
get in the car and drive, there will be an op- 
portunity for something different and bet- 








ter — an opportunity to be something that 
I want to be.” 

Plus, you would go to see his show and 

he would blow your fucking mind for four 
hours. At a certain point you'd want to go 
up onstage and be like, “Guys! It’s OK. I 
got my money’s worth, like, two and a half 
hours ago. Save yourself! I don’t want you 
to burn out. You're giving us too much! We 
do not deserve what you've done here to- 
night! A lot of us are jackasses!” 
It feels like the kind of hope that Spring- 
steen offers is in short supply when it 
comes to politics these days. Is there a way 
out of the extreme partisanship we're in 
now, or will it just keep getting worse? Are 
we going to look back someday and find the 
Tea Party seems like a Quaker meeting? 

Ten years from now a Republican may 
look progressive. But I never think that 
things are intransigent. A guy on the floor 
of the Senate once beat another senator 
with a cane. We were in a civil war over 
slavery. The country began in a revolution, 
grew through a removal of a native people, 
enslaved a whole other group of people - 
and now our big culture battle is whether 
or not gay people can marry. That is a re- 
markable achievement as a society. If that 
doesn't speak of the progress of a nation, I 
don’t know what does. 

That's why I always try and catch myself 
and not be, “In the old days people treat- 
ed each other with respect!” There's a lot 
of shitty stuff going on, and there are a lot 
of people who are not as cooperative in the 
legislative process as you would like. But 
ultimately, we've moved from enslaving 
black people and forcing Native Americans 
to march through frontier areas into small- 
pox camps to realizing that gay people are 
human, too, and should have the opportu- 
nity to get married. I'll put that up against 
any society that has sprung up anywhere 
in the world. 

The thing that I truly believe is that the 
overwhelming majority of the country is 
not this conflict-driven, identity-laden 
group of ideologues. It just isn't. And that 
ultimately always wins out. Because no 
matter what, the guy with the NRA bum- 
per sticker and the Don’T TREAD ON ME 
flag is still going to pull over when he sees 
an accident and help out No Nukes guy, 
and vice versa. Like with the World Trade 
Center. Nineteen guys can knock it down, 
but hundreds and hundreds are still going 
to rush to it to fucking pull people out. 
That's just the way itis. So I'm always of the 
mindset that any asshole victory is short- 
lived. It just is. They lose. Assholes lose. 
They're annoying. They cause momentary 
hardships. But they ultimately lose. And 
that’s a good thing. 

Oh, wait - you know what? That actu- 
ally might be from Lord of the Rings. I just 
watched it again the other night. 

No, I really do believe that. is) 
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The Best 
Characters 
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The sexiest 
detective. 
The goofiest 
co-ed. The 
scariest drug 
lord. The 
most ruthless 
political 
consultant. 
From ‘The 
Office’ to 
‘The Walking 
Dead,’ this 
season’s most 
memorable 
scene-stealers 
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The 
Stoner 
King 


George Christopher, 
Bored to Death 


IGH UP IN HIS ROOM AT THE LAS 
[| Vegas Four Seasons, Ted Danson is 

looking out the window at the Ne- 
vada desert beyond all the bright lights, 
still buzzing about his success as wastrel 
magazine publisher George Christopher 
on HBO's Bored to Death. “George should 
be worn out and jaded from all of his life 
experiences,” says Danson. “And yet he 
cannot wait to hang out with his young 
friends and experience something new. 














October 10th on HBO + 9 p.m. 


He desperately does not want to be left 
behind.” For George, this mainly involves 
smoking a lot of pot with the show's two 
other leads, Jason Schwartzman and Zach 
Galifianakis. But he also has other things 
to worry about. George boozes too much. 
(“Men face reality. Women don't. That’s 
why men need to drink.”) He’s got astrange 
fondness for the female armpit. (“It's this 
other secret place to burrow into, but you 
don't have to slide far down the bed to get 
to it.”) He's got herpes. And prostate can- 
cer. In other words, he’s one of the greatest 
total messes to ever hit prime time. 

Few TV actors have played a wider 
range of iconic characters than Danson. 
After 11 years as Sam Malone on Cheers 
and six years as the misanthropic Dr. 
Becker, he’s on an even bigger roll at age 
63, playing a smug version of himself on 
Curb Your Enthusiasm and until recently 
the corrupt billionaire Arthur Frobisher 
on Damages. Then a week ago, as he was 
lazing about in Martha's Vineyard, a call 
came in. CBS wanted him to replace Lau- 
rence Fishburne on CSI, and they wanted 
him to do it now today. So here Dan- 
son is in Vegas, clad in only a T-shirt and 
his customa etching sweatpant-paja- 
ma things,” ing risen at 4 a.m., about to 
start filming and still struggling to process 
what he saw the day before. “As res 
he says, “I went to my first autopsy. I was 
holding body parts. It was the real deal. 
Four autopsies going at once. Talk about 
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TED DANSON 


getting some perspective. It was one of 
the bigger days of my life.” 

And to think that, as a kid, Dan- 
son once was an ecoterrorist. He was 
1 years old, living in Flagstaff, Ari- 
zona, and pissed off about all the bill- 
boards lining Route 180. One night, 
he and some pals began hacking them 
all down - except for the one advertis- 
ing the Museum of Northern Arizona, 
where his father was director. “Yeah, 
that wasn’t very smart, not cutting 
that one down,” Danson recalls. “Be- 
cause then he knew it was me who had 
done all the others.” He shrugs. “That 
was the end of my days of crime. I now 
work within the law.” In this regard, he 
is a well-known do-gooder who works 
to better the world’s oceans. “It’s kind 
of weird,” he s “but I'm a fish geek.” 

What about vices? His Bored to 
Death character smokes all that pot. 
Does Danson? “Well, I've discovered. 
something wonderful from doing the 
show, which is, you don’t have to ac- 
tually smoke a controlled substan 
to get high,” he . “All you hav 
to do is get a pipe, put a little gin- 
seng in it or something fake, light it, 
inhale, hold it in for a while. Then 
you say something stupid. And you 
are stoned. For-real stoned. Seriou 
When I'm about to do a scene where 
I smoke pot, I start to giggle and get 
excited just like I did when I really 
did smoke!” He sounds excited and 
starts giggling. “The power of sugges- 
tion,” he says, “is huge.” Then he gig- 
gles once more, like he really is stoned 
= or living proof, at least, of what he 
just said. ERIK HEDEGAARD, 
































































The Split 
Personality 


—a 
Olivia Dunham, Fringe 


T FIRST, WHEN “FRINGE” START- 
A ed playing all those lysergic time- 

travel tricks on our brains, Anna 
Torv looked like the normal one. As FBI 
agent Olivia Dunham, she was the voice 
of reason in the midst of all the X-Files 
weirdness, the skeptical Scully who kept 
her cool while everybody else was pranc- 
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ing around through alternate universes 
s-sounding 
called the Pattern. But now 
that Olivia is battling it out with Fauxlivia, 
her evil twin from a parallel realit 
become a full-fledged player in the Fringe 
mind games, swept up body and soul into 
the paranormal madness all around her. 
In a sense, Torv is responsible for two of 
the best characters on TV - one rooted 
in our own universe, and one who inhab- 
its a hostile parallel terrain next door, a 
place populated by alternate versions of 
ourselves, only with different historie: 
and haircuts. The two worlds are at war, 
which means the enemy is us. “Fringe is a 





























sci-fi show,’ says Tory. “But once you go be- 
yond the genre, you're immersed in a pro- 
found reality.” 

Torv is so understated and poised, it’s 
to overlook what she brings to Fringe 
= especially since she’s caught between 
two flashier characters, mad-scientist 

alter and charming con man Peter. But 
last season, thanks to all the loopy plot 
Torv found herself forced to tog- 
gle furiously between Olivia's sweet and 
nd Fauxlivia’s 
ich an 





























wants to be the best at what she does, and 
the weight of the world is on her shoulder 
But the alternate Olivia doesn’t have all 
the responsibility that our Olivia has, so 
she’s able to muck around a little bit more 

Now that a corridor between the par- 
allel realities has brought her two char- 
acters face to face, it's about to get ev 
more complicated for Tory. “Last on, 
the two characters just kind of flipped 
places in the two univer e says. “But 
now that the Oliv 
site one another And 
which character is more fun to play? “I'm 
alw na much better mood when I’m 
playing alt-Olivia,” Torv admits. “When 
there's not much you need to take respon- 
sibility for, life's kind of cool.” sutia noumes 















































The Loudmouth 


Charles Barkley, 
Inside the NBA 


PORTS PROGRAMMING IS ONE OF 
S America’s great bastions of slavish 

conformity, ball-washing and non- 
thought, a place where a star athlete is 
commended for blindly following, in no 
particular order, his coach, his owner and 
the president of the United States. But 
into this world TNT thrust Charles Bark- 











Throughout the season on TNT 


56 | RoLitNnG STONE | rollingstone.com 


ley, who spices up forgettable midsea- 
son games with politically incorrect gibes 
(“You still owe me 40 acres and a mule 
- I've been waiting on that a long 
damn time”) and self-deprecat- 
ing gags (his halftime footrace 
against 67-year-old referee Dick 
Bavetta during the 2007 All- 
Star Game was one of the funni- 
est sports highlights of the new 
century). Unlike every other 
sportscaster in the 
corporate-spon- 
sored TV uni- 
verse, Barkley 
doesn’t even 
pretend to 











care about most of the games, and some- 
times he'll even openly bash the product. 
(“We better not be doing the Bulls this 
year,” he once groused. “Man, they suck! 
Bunch of high school kids with $70 mil- 
lion contracts.”) In the history of gazillion- 
aire athletes, Barkley is alone with 
Muhammad Ali in having both 
the gift of speaking his mind and 
the sense of humor to match. 
Owing to his Parkinson's dis- 
ease, we never got to experi- 
ence the great second career 
in television commentary that 
should have belonged to 
Ali. But we did 
get Sir Charles, 
one of the few 
true things on 
the air today. 
MATT TAIBBI 







JEREMY FREEMAN/TBS 
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Annie Edison, Community 


IKE EVERY STUDENT ON “COM- 
y,” Annie is a little insane. 
She took the whole hard-studying 


geek.thing too far in high school, and 
ended up.in rehab. But now that she's . 
at Greendale Community College, the 
uptight bookworm is suddenly discoy- 
ering her inner babe. “Annie's got @ 

















September 22nd on NBC +8 p.m. 






thingfor the fe ys Alison Brie, 1” ¥ 
who plays Annié with a bubbly/over- 
eagerness that bofders on, the dement- { a ¢ 
ed; “People never saw her as attractive, 
because she was nerdy,and hooked On \ é 
Adderall, So now she's gone boy-erazy”” 
Briecan relates1 Wasn't as nerdy as } ] 
(Annie.in high school,” the Ar-Old vy” \ 
actréss sayse“But it wasn’t until college , 

I was reallly aware of the faet that ‘Oh, 

wow - guys might really like me!\My - 
college experience.was very, uh, experi- 
mental. T Wasa bit of a hippie.” 

Brie also plays Trudy Campbell on 
Mad Men - a totally different breed 
of gal. “Trudyeis behind the wheel, 
while Annie's out of control,” Brié-says. 
“Trudy’s got her little Lady Macbeth 
thing going on.” Given how Communi- 
ty revels in geek culture and lndicrous- 
ly intricate in-jokes, it’s no surprise the 

also more freewheeling: “It’s sts 
pid fun,’ Brie says. “It’s loud like pl 
ground. Especially compared t 
Men, where youcan hear a pin 

Will Annie find a steady 
“God, I hope so,” Brie g 
a little nuts when sh 
Which is always.” 
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“ANNIE’S GOT A THING FOR 
THE FELLAS,” SAYS BRIE. 
“PEOPLE NEVER SAW HER AS 
ATTRACTIVE, SO NOW SHE’S 
tele) [=a =Te) Glet-7.V-4 Aad 
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“ELI GETS GREAT JOY FROM 
CONQUERING HIS FOES,” 
SAYS CUMMING. “I’M NOT 

THAT KIND OF PERSON.” 
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Eli Gold, The Good Wife 


OT SINCE THE END OF THE SEC- 
ond Bartlet administrati a 
telev’ 


titioner of politi 
the br: 










Eli Gold. But where 
of The West 
Wing always seemed to serve a higher 
purpc 1 foulmouthed political 
consultant modeled on Rahm Emanuel 





September 25th on CBS * 9 p.m. 





- reflects a coarser political climat 
played by Alan Cumming, Gold out 
opponent's nanny as an illegal alien, jet- 
tisons a candidate's black spiritual ad- 
r in an appeal to racist voters and 
ures the girlfriend of his client’s son 















pr 
to deny having had an abortion. 
Cumming, a happily married gay ac- 





tivist who sports a thick Scottish brogue, 
almost passed on playing Gold. “Eli gets 
great joy from conquering his foes,” he 
T'm not that kind of person.” Still, 











he savors the way Eli “really lets it rip” - 
as when he pulls down his zipper and in- 
forms a rival, “I'm lowering my pants so 
you can kiss my ass. 

Eli is named “Gold” in a nod to TV's 
other Emanuel-inspired character - 
Entourage’s superagent Ari Gold, based 
on Rahm’s brother Ari. Cumming likes 
to imagine Passover at the Emanuel 
home. Rahm turns to Z¢ the doctor 
brother in the family, and says, “How's 
your character doing on national TV? 
Oh, you don't have one? Oops.” 

This season will explore Gold’s in- 
congruous past as st, a 
sly reference to 






























Cumming says. Asked how Eli would 
have handled the recent debt-ceiling cri- 
sis, Cumming replies, “He would have let 
things get to the very last minute, then 
laid on the table a packet of photographs 
of John Boehner shagging someone, and 
said, ‘OK, are you going to raise the taxes 
now?’” Cumming pauses for a moment 
before adding, “He would have called 
him John Boner as well.” ri vicxinson 














Eddie Trunk, 
That Metal Show 





N VHI's PAEAN TO ALL THINGS 
O loud, host Eddie Trunk plays the 

world’s most obsessive metal- 
head with an endearingly deadly ear- 
nestness. To Trunk, an interview with 
Dee Snider is as serious as 60 Minutes 
talking to Henry Kissinger. The show 


Saturdays on VHI Classic * 11 p.m. 
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ting around shooting the shit with the 
gods of metal, but he sees himself as 
the spokesman for all the fans out there 
who have watched their favorite music 
mocked and ignored for decades. “As 
crazy as it sounds, they see me as their 
leader,’ Trunk says. “I have a very strong 
belief about how this music has been 
marginalized.” And even though the 
ratings for TMS continue to grow after 
eight seasons, prompting its recent ex- 
pansion to a full hour, Trunk is far from 
satisfied. “I want to be the Letterman 
of metal,” he says. “I want five nights a 
week, Monday to Friday, 11 to 12, live. I 
always shoot for the moon.” anoy GREENE 














Sheriff Rick Grimes, 
The Walking Dead 


S RICK GRIMES, THE STOIC 
Ae on AMC's zombie hit The 
Walking Dead, Andrew Lincoln 


doesn't look like a guy who should be 
deep in rotting human flesh. In fact, the 
38-year-old British actor looks like he 
should be a heartthrob doctor on a hos- 




















October 16th on AMC + 9 p.m. 


pital drama, not a zombie killer with the 
fate of the human race resting on his gore- 
splattered shoulders. But that’s why Lin- 
coln is so brilliant as Grimes: This is a nice 
guy called on to do brutal things, and he 
loathes himself for getting so good at it. 
“Walking Dead raises an interesting moral 
issue,” he says. “Whether or not it’s worth 
surviving if it’s necessary to lose your hu- 
manity in order to live.” 

Lincoln is alittle wimpy on set in Atlan- 
ta: “There are helicopter-size bugs down 
here that scare the living daylights out of 
a British guy.” So how would he handle a 
zombie invasion? “Two words: very badly. 
You ask my wife or my parents, and they 
would just go: useless.” But what about 
his father-in-law, Ian Anderson of Jethro 
Tull? How would he fare against the sham- 
bling hordes? “A lot better than me,” Lin- 
coln says. “At some point, Ian has proba- 
bly considered a zombie apocalypse, so I'm 
sure he’s got a contingency plan. It would 
probably involve a small Scottish island, 
alot of guns and a helicopter.” sean woos 
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aa 
‘Det. Jane Timoney, 
_ Prime Suspect 


UT IN LOS ANG MARIA 
Bello is tooling along in her 
black Prius, going to pick up 


her son at soccer, wearing jeans, a 
white tank top, no shoes (“Shoes? I 
don't like shoes!”), having finished an- 
other day filming her new NBC series, 
Prime Suspect, in which she plays a 














September 22nd on NBC + 10 p.m. 


tough-broad NYPD detective named 
Jane Timone: he’s a woman who is 
unapologetic and direct,” says Bello, 
who started her career on ER before 








moving on to films like A History of 





Violence. “People describe her as a tor- 
nado. She’s an individual, not just an 
idea of a woman being adetective:She's 





someone you've never seen before.” 
Which isn't exactly true, of course, 
if only because Prime Suspect is based 
on the British show of the same name, 
which starred Helen Mirren and fea- 
tured lots of chain-smoking and booze 
swilling, and very few laughs. Bello’s 
version of the character is still strong, 
rude and has to deal with rampant sex- 
ism; but she's also sunnier, less bur- 








dened and more given to chewing gum 
and wearing a snazzy fedora. Also, Mir- 
ren didn’t get knocked around. Where- 
as Bello, in the pilot, gets stomped by a 
bad guy, leaving her face battered and 
pulpy. “You never see women on TV get- 
ting beat up like that,” says Bello. “My 
character is:tough and smart, but she 
still can't take on a guy twice her size, 
and I like that,” ERIK HEDEGAARD 





ROLLING STONE | rollingstone.com 


% 




































Photograph by RANDALL SLAVIN 


SMART,” SAYS BELLO: 
“PEOPLE |DESCRIBE 
HER AS A TORNADO.” 
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The Dork 


I 
Erin Hannon, The Office 





F NOTHING ELSE OF WORTH EVER 
| came out of the short-lived Michael 

Scott Paper Company, at least we got 
Erin. The receptionist might have joined 
The Off replacement for Pam, but 
she quickly turned into Dunder Mifflin’s 
most awkward little moonbeam. As played 
by comedian Ellie Kemper, Erin is so up 
for anything and aware of nothing that 
she should be impossibly irritating. But 
with zero ability to edit herself, Erin just 

















keeps tossing her endless- 
ly squirm-worthy musings 
out there. (Explaining why 
she covered her face with 
her hair during a panic mo- 
ment: “In the foster home, 
my hair was my room.”) 
Erin still gets excited by 
staff meetings, is deeply im- 
pressed by Dwight’s knowl- 
edge of The Lord of the 
Rings, and was too awed by 
Andy to realize he’s madly 
in love with her. “She's just 
incredibly naive,” says Kem- 
per. “She wants to see the 
best in everything, but, my 
gosh - I don't know how her 
mind works sometimes.” 
Kemper, 31, grew up 
in St. Louis and went to 
Princeton before heading to 
New York to try to make it 
as a comedian. Her dreams 
were crushed when she 
didn't get cast after audi- 
tioning for both Parks and 
Recreation and SNL. (“It 
was a blessing for the view- 
ers,” she says. “Impressions 
are not my forte.”) On The 
Office, one of the things she 
likes most about are the blank spots 
in her résum alota 
past we don't know,” she notes. 

































“We sho ; 
2B plot once where we learn she has epi- 


lepsy, but it wound up being cut.” And like 
Erin, Kemper has been struggling not to 
accidentally reveal who is going to be pro- 
moted to serve as regional manager under 








September 22nd on NBC + 9 p.m. 


new CEO James Spader. “I'm bad at keep- 
ing secrets,” Kemper says. “I'm worried I'm 
going to get fired or something if I tell. But 
I'm going to try really hard to keep this to 
myself.” ANDY GREENE 





The 
Villain 


=) 
Gus Fring, Breaking Bad 





T’S NOT LIK “BREAKING BAD” 
| has any shortage of creepy villains - 

but once Giancarlo Esposito showed 
up as the homicidal meth lord Gus 
Fring, the show officially came into 
its own as the most stomach-wrench- 
ing crime drama of our time. Gus, an 











Sundays on AMC * 10 p.m. 





apex predator in a sweater vest, keeps 
his allies even more terrified than his 
enemies. His killings are all the more 
ing completely emo- 
s transactions: He 
kicked off the season by gouging his 
own henchman's throat with a box cut- 
just to let Walter White, the high- 
school-chem-teacher-turned-meth- 
cook, know what it feels like to take a 



















Lee - sees Fring as the ide 
mentor for Walter, who 
erkwarsadols S 


still in the 
ent phase of becom- 








sight,” posito." “He's : 
ing member of society. He really wants 
to nurture Walter - he’s the matriarch 
of the family.” But “a showdown be- 
tween Walter and Gus is inevitable,” 
adds Esposito, with a note of Gus-like 
disappointment in his voice. “There has 
to be afinal reckoning.” suuia woumes 

















The Biker 


Clay Morrow, 
Sons of Anarchy 


HERE HAVE BEEN BIKER oUT- 
l laws on TV before, but none as cool 
or terrifying as Clay Morrow, the 
atriarch of Sons of Anarchy played with 
lethal charisma by Ron Perlman. As a 


grizzled Vietnam vet who leads his mo- 
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toreycle gang ever deeper into violence, 
he will beat, shoot or stab anyone who 
gets in his way - all while complaining 
about his arthritis. To Perlman, C 
ruthlessness stems from his roots as a 
warrior. “Most of the motorcycle 
clubs were the result of veterans 
coming back from war,” he 
says. “They couldn't assimi- 
late into the culture, so they 
decided to create a realm of 
their own, founded on loy- 
alty, honor and family. And 
so, of course, they're outlaws.” 
In other words - as Bob 
Dylan used to sing - 































to live outside the law, you must be hon- 
est? “I quote that line ev 
Perlman, a hardcore Dylan 
that’s as potent a mirror as you could hold 
up to the better nature of man.” 
At 61, Perlman has played 
tough guys before, including 
the lead in Hellboy. But Clay 
is a special challenge. “He has 
no self-doubt,” Perlman says. 
“Clay's right, and that’s the 
way it is, man. Even when he’s 
wrong.” ROB SHEFFIELD 









Tuesdays on FX * 10 p.m. 
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“A SHOWDOWN 
BETWEEN GUS AND 
WALTER IS INEVITABLE,” 
SAYS ESPOSITO. “THERE 
HAS TO BE A FINAL 
RECKONING.” 


LESLIE WASSLER 
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What to 


Watch 


This Fall 


From filthy sitcoms and angry dinosaurs to 
rogue spies, the best shows - and craziest 
disasters - of the new season. By Rob Sheffield 


Zooey Tests the 
Bounds of Cute 


NEW GIRL gives everybody's 
favorite elfin indie ingénue 
Zooey Deschanel, a surpi 
ingly long leash to be as kooky 
indulgent as anyone 
could want her to be. The lov- 
able Miss Z breaks up with 
her boyfriend in the usual sit- 
y, which means she 

in on him in bed with 
another woman. So Zooey 
moves in with a bunch of guy 
roommates, telling them, 
“Full disclosure - I'm kind 

of emotional right now 
because of the break- 
up, so I'll probably be 
watching Dirty Danc- 
ing at least six or seven 
times a day.” Does she 
win these guys over? 
And teach them to 
embrace her quirky 
worldview? And 
learn alittle some- 
thing from them 
about being inde- 
pendent and strong 
and standing on 
her own two feet? 
Why, yes! How'd 
you guess? 

Zooey is con- 
stantly 

scat- 
























singing and mumbling to her- 
self and then crying, all while 
wearing big, clunky glasses. 
And yes indeed, she does seem 
to lie around on the couch all 
day watching Dirty Dancing. 
Her act might be insufferably 
. rs, but 
ion at all 















for her, this is 

case for her m: 
and charms. F ) 
smart move to let her do her 
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thing all the way - it’s re 
see a network sitcom that de- 
cides to risk being annoying 
rather than bland. 

Fox, Tuesdays at 9 p.m. 






Can ‘Parks and 
Rec’ Stay on Top? 


PARKS AND RECREATION 

is coming off one of the fin- 
est seasons in comedy history, 
s the deepest bench on tele- 
sion - Amy Poehler, Az 
Ansari, Adam Scott, R: 








Offerman, even Rob Lowe 
ly melded into a 
championship-level com- 
edy team. So the anticipa- 
tion here isn’t whether 
Parks and Rec can get 
any better, or how fun 
it will be to see Patricia 
Clarkson show up as 
Ron's feared ex ¥ 
Tammy One. It’s just 
the pure, unadulter- 
ated desire to see 
what these MVPs 
will do next, cringe- 
intensive though 
it’s sure to be. Can 
anything they do 
ever top last sea- 
son's role- 
playing 
a Mar- 
garet 











Thatcher and Ronald Reagan 
phone sex between Poehler 
and Scott? (“Oh, President 
Reagan, my blazer popped 
open.”) Because that shit was 
pure torture. 

NBC, Thursdays at 9 p.m. 






| 
~ 
ps 


Best in cringe: 
Poehler aitsh 
Offerman 





‘Boardwalk Empire’ 
Hits Its Stride 


Crooked pol 
ging mobster 
girls. Cotton Club j 
the ever- 
ministration. BOARDWALK 
EMPIRE couldn't really miss, 
and it didn’t. At the start of its 
debut season, it seemed like 
ightweight HBO 

le, carried by Steve 
's Mar- 
connection, and 
the sumptuous Prohibition- 
era duds and Atlantic City 
sets. Yet it got tauter and trick- 
ier with each episode, hit- 
ting spectacular peaks by the 
end of the on. And this 
fall, it kicks off even stron- 
ger. Michael Kenneth Wil- 
liams is especially amazing - 
the way he’s rolling as bl: 
bootleg kingpin Chalky White, 
he’s reaching the same heights 
he did as Omar on The Wire. 





. Bootleg- 
Glitzy show- 
7. And 





































Williams’ 
scary kingpin 


He's ruthless, never giving his 
thoughts away, forced into a 
leadership role he doesn’t seek 
for “my family and my people” 
he’s the most fascinating kill- 
eron ashow full ofthem. As 
Buscemi’s Nucky says, “We all 
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have to decide for ourselves 
how much sin we can live 
with.” Let's hope that’s a lot, 
because Boardwalk Empire 
does sin right. 

HBO, Sundays at 9 p.m. 


Did Whitney Pick 
the Wrong Show? 


You know the Prince song 
that begins, “I was dream- 
ing when I wrote this”? Kat 
Dennings looks like the girl 
he must have been dreaming 
about that night. And she's 
little bit of terrific as an indie- 
rocker diner waitress in 

2 BROKE GIRLS. There's every 
reason to be skeptical about 
the whole “sitcom about Wil- 
liamsburg hipsters” thing, 













si 
th 
funny, But Dennings real- 
ly works the sas 





ink jokes about hipste 


Coldplay. It’s one of two shows 
this year written by It-girl co- 
median Whitney Cummings 
the other one, WHITNEY, is a 
real clunker, But 2 Broke Girls 
(which Cummings co-created) 
could be the start of some- 
thing grand. Dennings seems 
to hate absolutely everybody 

- “You have tattoos to piss off 
your dad!” she tells a custom- 
er. “My dad doesn’t know he’s 
my dad!” She gets a prissy lit- 
tle princess of aroommate, 
who's broke after her Bernie 
Madoff-esque father is bust- 
ed for fraud. They might seem 
like an odd couple, but fast- 

er than you can say Laverne & 
Shirley, these g: 
their dreams come true! 

2 BROKE Gir on CBS, Mondays 
at 9:30 p.m. Watney on NBC, 
Thursdays at 9:30 p.m. 
































Spader’s Hostile 
‘Office’ Takeover 


‘The new CEO at Dunder Mif- 
{lin isa real prize: As Rob- 

ert California, James Spader 
will be the corporate overlord 
of THE OFFICE. If he’s half as 
funny doing the job as he was 
getting the job, this should be 
quite arun of his Don Draper- 
on-acid shtick. Spader has 
always been lethally laid- 
back, from his toxic preppy 
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5 
2 Broke Girls: 
Dennings and 


Beth Behrs > 





lago in Pretty in Pink to his 
buttoned-down perv dictator 
in Secretary. With his slicked- 
back hair and that smug half- 
smirk on his lips, he managed 
to intimidate everyone in the 
office, convincing them he 

s reading their minds with 
nothing more than the Spader 
stare. Nobody else could pull 
afine line 
nd 
just being so narcissistic that 
you blank out the rest of the 
world. Spader’s built a career 
on that line - so he should fit 
right in at Dunder Mifflin. 
NBC, Thursdays at9 p.m. 



















Ken Burns: War, 
Sports, Now Booze 


Ken Burns takes another epic 
PBS journey into the cran- 
nies of American history with 
PROHIBITION, his documen- 
tary with Lynn Novick about 
the “Great Experiment” that 
resulted in a constitutional 
amendment to outlaw booze 

- which helped create orga- 
nized crime. Behind the glam- 
our of Boardwalk Empire-era 
gangsters, it’s not a pretty pic- 
ture - although Burns will no 
doubt find ways to make it all 
look good anyway. 

PBS, October 2nd to 4th at 8 p.m. 








State-of-the-Art 
Paranoia 


PERSON OF INTEREST, 
the new J.J. Abrams thrill- 
er, has an unlikely stud in 
the saving-the-world seat: 
James Caviezel, who played 
Mel Gibson’s favorite Jew 
ofall time in The Passion 
ofthe Christ. Here, he’s 
aburned-out CIA agent 
whom everyone thinks is 





dead - until he gets 
recruited by a shad- 
owy vigilante force 
headed by a reclu- 
sive billionaire. And 
casting coup: Lost’s 
Michael Emer- 

son is fucking bril- 
liant as the myste- 
rious Mr. Finch, the 
self-described “con- 
cerned third party” 
who runs the show. 
Butis he really a 
philanthropist? Ora fascist 
setting up a private-sector po- 
lice state? There's no sex or 

st a trendy mood 
of anti-government paranoia. 
Ina way, Caviezel is an heir to 
Gene Hackman in The Con- 
versation; his desire to pro- 
tect people has been swal- 
lowed by his desire to monitor 
and control them. He lost 

his moral compass long ago, 
and wants to kill bad guys 

so bad he doesn't really care 
which side he’s working for. 
But that’s what makes Person 
if so compelling in 

yy, as the justice- 
le racket devolves into 

a freewheeling mes 
ruption, conspiraci 
kicking of ass. 
CBS, Thursdays at 9 p.m. 

































Claire Danes 
Gets Tough 


You can never bet against My 
So-Called Life vets. The Nine- 
ties’ dreamiest TV teen, Claire 
Danes, stars in Showtime's 
HOMELAND, as yet another 




























rogue CIA agent. After all 
these years, her voice hasn't 
changed, so she still sounds 
exactly like her teenage self; 
when she says things like, “I 
can't collect intelligence from 
behind a desk,” she sounds 
like Angela Chase complain- 
ing about homework. When 
the agency finds a long- 
missing Marine POW in Iraq, 
he's acclaimed as a war hero. 
But Danes is the only one who 
suspects that he’s secretly a 
double agent who turned to 
Al Qaeda and is now plotting 
a terrorist attack on Ameri- 
can soil. Will anyone listen to 
her? The main appeal is seeing 
Danes learn to get tough. 
Showtime, October 2nd at 10 p.m. 

















The Indestructible 
Ms. Applegate 


Another fall season, another 
freaking Christina Apple- 
gate sitcom. How indestruc- 
tible is she? Any show sh 
in can go down in flames like 
the Hindenburg, and Apple- 
gate just waltzes away with- 
out a scratch, humming the 
Married With Children theme 
song and brushing the ashes 
off her miniskirt. The new- 
parenthood sitcom UP ALL 
NIGHT definitely puts her on 
astrong team: Will Arnett as 
her husband, Maya Rudolph 
as her boss, and some surpris- 
ingly decent jokes about how 
tough it is to have a baby. All 


















three are immensely appeal- 
ing, and the diaper gags avoid 
the most obvious clichés. With 


Trust no one: 
Caviezel and 
Emerson 





Ed O'Neill on Modern Fami- 
ly and Katey Sagal on Sons of 
Anarchy, this could complete 
the Bundy hat trick. 

NBC, Wednesdays at 10 p.m. 


Frasier Gets to Be 
Mayor of Chicago 


Last time we saw Kelsey 
Grammer, he was in one of the 
most intestine-twistingly awk- 
ward moments on Real House- 
wives — backstage on Broad- 
way with his unbearable wife, 
Camille, desperately trying 

to shoo her out of his dress- 
ing room. It was a Bergman- 
esque portrait of midlife de- 
spair - anda lot funnier than 
his past few sitcoms. His new 
move, besides getting the 

hell out of his marriage? The 
drama Boss, where he plays 
the mayor of Chicago, strug- 
gling to hold on to power in 
the dirty world of city polities. 
Give Grammer credit: Any 
man who could escape the 
clutches of Camille must have 
no fear left in him at all. 

Starz, October 21st at 10 p.m. 





Stewardesses 
vs. Bunnies 


In this fall's two Mad Men rip- 
offs, the stewardesses trump 
the bunnies. In PAN AM, the 
fly girls of the early Sixties 
dress up in their coffee-tea- 
or-me best and take to the 
friendly skies, where they find 
romance (hope that gentle- 
man in the exit row isn’t mar- 
ried!) and danger (uh-oh - 
this Bay of Pigs trip might be 
abumpy ride). The fashion is 
vintage, the espionage sub- 
plots are silly, and the sexual 
Cold Wars with the passen- 
gers and pilots are froth - 
more Dynasty than Mad 
Men. But it’s a much kicki- 

er Camelot-era trip than THE 
PLAYBOY CLUB, which takes 
itself way too seriously. The 
whole idea of Bunnies getting 
mixed up in politics and mur- 
der is too inherently campy 
to work with such a straight- 
faced treatment. Pan Am 
could have been inspired by 
the Mad Men episode where 
Don Draper picks up a flight 
attendant and brings home 
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her TWA wings asa sick sou- 
venir for his daughter. But it 
isn't that dark. The starry- 
eyed message is that these 
ladies - including Christi- 
na Ricci! - are opening up a 
new frontier for sex roles and 
working women, even while 
they're dressing up to rep the 
Marlo Thomas decade. Safe 
bet: They're saving the Mile 
High Club-with-JFK episode 
for sweeps week. 

Pan A on ABC, Sundays at 

10 p.m. THE PLAYBOY CLUB on 
NBC, Mondays at 10 p.m. 








‘Superbad’ Goes 
to Grade School 


Jonah Hill turns into a car- 
toon on ALLEN GREGORY. 
He voices a precocious seven- 
year-old rich brat, Allen Greg- 
ory De Longpre, who is out- 
raged on his first day of school 
when he finds out he’s not al- 
lowed to sip pinot grigio in the 
Allen, who's been 
schooled by his ga 
coon dad, is a child prodi; 
with the intellect of an insuf- 
ferably pompous adult aristo- 
crat. But he's not prepared to 
handle the public-school sys- 
tem, or any other aspect of 
the outside world. With his 
Oscar Wilde suit and Louis 
Vuitton lunchbox, he’s an 
upper-crust twit who conde- 
scends to everyone in sight. 
Since this is Jonah Hill's col- 
laboration with Family Guy's 
David Goodman, the upsides 





Retro Ricci 
on Pan Am 
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As Allen 
Gregory, Jonah 
Hill voices a 
foppish 
seven-year-old. 


and downsides are obvious. 

If this turns into the Jonah 
Hill of Superbad doing Rush- 
more, it could be funny. But if 
it turns into Stewie jokes left 
over from Family Guy, it will 
be painful. So let’s hope the 
Jonah factor wins out. 

Foa, October 30th at 8:30 p.m. 





How the West 
Was Really Won 


HELL ON WHEELS tries fora 
perfect match: Once Upon a 
Time in the West meets Dead- 
wood. In the Reconstruc- 

tion days of the 1860s, Anson 
Mount plays a bitter ex-Con- 
federate soldier who 
sets out for Nebras- 
ka to work on the 
railroad. In the mud 
and filth of the rail’s 
shantytowns, there's 
tension among the 
Cheyennes, cor- 
rupt robber bar- 

ons (including Colm 
Meaney), former 
slaves (including 
Common), Irish im- 
migrants, preach- 
ers and hookers. This 
all might seem like 
it’s just a Madeline 
Kahn cabaret ballad 
away from Blazing 
Saddles, but it works 
because the perva- 
sive mood of postwar 
anger is so vividly 












grim. Everybody is here be- 
cause they bombed out of the 
life they had 10 years ago and 
are nursing their own private 
grudges. So even as these 
people sweat blood togeth- 
er to lay down the transcon- 
tinental train tracks, they're 
itching for the chance to wipe 
one another out. Mount may 
be plotting revenge against 
the soldiers who killed his 
family, but in the labor camp, 
he’s just another loser with 
nothing keeping him alive ex- 
cept hatred - and nothing to 
do except help construct an 
America that will have no 
place forhim. 

AMC, November 6th at 10 p.m. 





Snow White, the 
Girl Next Door 


You couldn't think of a more 
absurd idea for a TV show 

- contemporary twists on 
the gory fairy tales of yes- 
teryear - oh, wait, you can, 
two of them: ONCE UPON A 
TIME on ABC and GRIMM on 
NBC. Once Upon a Time has 
the edge, with a pair of Lost 
writers (Adam Horowitz and 
Edward Kitsis), a deft cast 
anda willingness to com- 
mit fully to what might seem 
like a goofy premise. Jenni- 
fer Morrison is a street-wise 
bail-bond collector busting 
crooks in Boston, who sud- 
denly finds out that she’s the 
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daughter of Snow White and 
Prince Charming. (No, really.) 
Grimm takes a straight-faced 
crime-procedural approach 
to story lines like “Big Bad 
Wolf attacks Little Red Rid- 
ing Hood,’ or at least ajogger 
in ared hoodie. It’s areal dud. 
Once Upon a Time goes for the 
Lost-style parallel-universe 
scenario, It’s set in the groan- 
ingly named town of Story- 
brooke, Maine, where nobody 
realizes they are characters in 
a fairy tale. Predictably, the 
evil queen Regina (Lana Par- 
rilla) is the most entertain- 
ing figure, although Ginnifer 
Goodwin makes history as the 
first hot Snow White ever. 
Once Upon A Time on ABC, 
October 23rd at 8 p.m. GRIMM on 
NBC, October 21st at9 p.m. 











The Radical Who 
Ruled the Charts 


H y Belafonte wi 
pop star in the Fi 
though to younger genera- 
tions, he's bi ly known for 
day-o-ing his way through 
“The Banana Boat Song” and 
looking really pissed off in the 
“We Are the World” video. But 
the real story of his life is alot 
he: . The HBO documen- 
tary SING YOUR SONG tells 
the tale from Belafonte’s point 
of view, with his own narra 
tion over archival footage: He 
arts out as a mainstream 
over success, bringing 
calypso to the masses, and 
then turns into a radical activ- 
ist who plays a pivotal role in 
virtually every political move- 


major 





























































Gellar and 
loan 
Gruffudd 
starin 
Ringer. 






appeal, yet maintains 
an amazingly long and un- 
compromised run of assailing 
people in high places. 

HBO, October 17th at 10 p.m. 


Stringer Bell 
Gets a Badge 


Few things mess with your 
head like seeing String- 

er Bell speak in a British ac- 
cent on LUTHER. Idris Elba 
from The Wire, one of the 
iciest and most unforgettable 
villains of recent years, now 
finds himself on the other side 
of the law, in this psycholog- 
ical crime procedural from 
the U.K. Elba plays obsessive 
police detective John Luther 


























gar > 









from the Serio me Unit, 
with erratic behavior, a bro- 
ken marriage and a nervous 
kdown in his past. He’s 
seriously disturbed - and yet 
able to get in- 
minal minds of the 
serial killers, Satanist blood- 

a t fanatics 
that other cops find too baf- 
fling to understand. The 
amood of pure dread hang- 
ing over Luther - you can hear 
it in the fantastic Massi 
theme song (“Paradise 
Circus”), but you can see it 
even more clearly etched into 
Elba’s haunted face. 
BBCAmerica, Wednesdays 
atlopm. 






































Two Buffys for 
the Price of One 


The return of Buffy! And it’s 
about time. Seriously, has any 
TV star ever gotten as ma: 
sive as Sarah Michelle Gellar 
and then just walked away? 
Everyone thought she must 
have retired because she fig- 
ured she could never top Cruel 
Intentions. But being choosy 
about her projects means Gel- 
lar hasn't tarnished the Buffy 
luster, so the stage is set for 
her long-awaited return. On 
RINGER, she plays twin sis- 
ters: Bridget, a former alco- 
holic stripper who's on the run 
from the mob, and Siobhan, a 
Manhattan socialite. Bridget 











is posing 
she thinks Siobhan is dead. 
Except - surpri 
faked her death 
ing out in Paris, And it turns 
out Siobhan had her own se- 
cret past to escape. Which 
now Bridget's secret past. And 
Siobhan’s name is hard to pro- 

But what matters is, 






















specially when 
they I twir 
The CW, Tuesdays at 9 p.m. 








The Year’s Most 
Improved Sitcom 


When HAPPY ENDINGS first 
appeared last spring, no- 
body cared. It got off to a weak 
start, collected its share of dis- 
‘ive reviews and was to- 

ly ignored. Who needed an- 
other zany gang of lovelorn 
urban twentysomethings feel- 
ing sorry for themselves? And 
who could pick this one out 
ofa police lineup with Perfect 
Couples? Nobody. But some- 
where during its first season, 
for no discernible reason, the 
show actually turned into a 
genuinely funny group-grope 
bitchfest. The clever cast (es- 
pecially Adam Pally’s Max) 
made something fresh out 

of their private lingo, from 
“pexting” to “Gay Guevara: If 
only more shows were given a 
chance to improve. 

ABC, Wednesdays at 9:30 p.m. 
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IT'S DIFFICULT TO PICK ONE GREAT 
OF STORAGE, AN ALL-NEW REFINI 
AND TOP SAFETY PICK HONORS 


/, IT HAS 67.6 CUBIC FEET 
IONAL SEATING FOR SEVEN 
IS PRETTY MUCH IMPOSSIBLE. 








The New Teenage 
Wasteland 


The title of SUBURGATORY 
says it all: A jaded West Vil- 
lage high school girl has to 
kiss her big-city adolescence 
goodbye when her single dad 
freaks out after finding her 
hidden stash of condoms. (She 
plays the time-honored “they 
weren't even mine” defense 

= still popular, even though 

it still never works.) He relo- 
cates her to a new life in the 
suburbs, where she hates all 
her schoolmates and their 
plastic-surgery-disaster blond 
moms. And all the moms 
want to date her dad (Sia 
Under’s Jeremy Sisto), which 
grosses her out. Jane Levy 

is likably surly as the Daria- 
esque heroine, even though 
most of the jokes come in 
voice-overs and the humor is 
alittle one-note. They need 

to get this girl a sassy gay 
BFF pronto. Oddly, two of the 
neighbors who make her life 
miserable are Cheryl Hines 
and Ana Gasteyer: That's 
right, two women who've had 
bad sex with Larry David 

on Curb Your Enthusiasm! 
Maybe Larry can drop by 

to play the high school guid- 
ance counselor. 

ABC, Wednesdays at 8:30 p.m. 











‘Avatar,’ but With 
Dinosaurs 


It had to happen sometime: 
Steven Spielberg goes back 
to the dinosaur garden with 

























O'Mara 


TERRA NOVA, a mixture of 
Jurassic Park and Land of the 
Lost. It’s a futuristic dystopia 
set in the year 2149, when the 
overcrowding on Earth has 
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s to keep his 
family from being eaten by 
dinosaurs on Terra Nova. 





driven colonial-minded hu- 
mans to look for elbow room 
in faraway places where the 
CGI dinosaurs run free. Terra 
Nova has a strong family re- 
semblance to last summer's 
Falling Skies, another Spiel- 
berg project, with similar- 
looking sets and “nobody's 
gonna wipe out our plucky lit- 
tle human race!” dialogue. 
Jason O'Mara and Shelley 
Conn are the flesh-and-blood 
leads, but the real stars are 
the gigantic quasi-Mesozoic 
creatures who stomp around 
after them. Although Terra 
Nova goes heavy on the spe- 
cial effects, at heart it’s mostly 
a families-in-danger melodra- 
ma — and that's the territo- 

ry that Spielberg has always 
Je his niche. 

Mondays at 8 p.m. 












‘Charlie’s Angels’ 
Heads South 


Could Minka Kelly be the 
new-school Jaclyn Smith? She 
may as well - what else did 
she have planned post-Derek 
Jeter? CHARLIE’S ANGELS is 
not the most ambitious offer- 
ing of the season, but there’s 
no percentage in overthink- 
ing a franchise like this one. 
Kelly joins Rachael Taylor and 
Annie Ilonzeh as the crime- 
fighting babes, this time in 
Miami rather than Los An- 
geles, with a little Lifetime- 
movie bonding in between the 
cartoonish action scenes. The 
new version's creators don't 
seem to care much about the 
ultimate Seventies campy cop 
show from the 
“Freeze, turkey!” 
epoch, or even 

the Drew Barry- 
more movies. And 
they clearly have 
no clue what made 
those Angels so 
cool in the first 
place. So it’s funny 
how much they get 
wrong. Charli 
Angels purists will 
scoff at how they 
bungle the charac- 
ter of Bosley by making him 

a pretty-boy lightweight with 
none of the soulful touch of 
Bill Murray, Bernie Mac or 
even David Doyle. But then, 
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a Charlie’s Angels purist is a 
fairly dumb thing to be. So 
does the show have a chance 
to live up to the legacy of Far- 
rah? Let's just say that on an 
Angel scale that goes from 
“Shelley Hack” to “Cheryl 
Ladd,” this one rates about a 
“Tanya Roberts-minus.” 
ABC, Thursdays at 8 p.m. 





Dancing With 
the D List 


Oh, our marvelously flexible 
English language! The word 
“stars” continues to hemor- 
rhage meaning with anew 
crew of hustling hoofers on 
DANCING WITH THE STARS. 
Ron Artest and Nancy Grace 
in the same room? Chaz Bono, 
Ricki Lake and David Ar- 
quette fox-trotting over the 
same dance floor? Kristin 
Cavallari from The Hills? 
Chynna Phillips, riding that 
post-Bridesmaids Wilson 
Phillips love surge? Rob Kar- 
dashian, who is famous only 
in the sense that he has a hot 
sister with a sex tape, yet still 
remains legitimately more fa- 
mous than half these people? 
Desperation is the rocket fuel 
that makes Dancing With the 
Stars go. Boogie for your lives, 
D-listers! And for the love of 
God, don't piss off Artest. 
ABC, Mondays and Tuesdays 
at8p.m. 


(from left) 





Faster, Pussycat! 
Kill! Kill! 


Simon Cowell! Paula 
Abdul! Antonio “L.A.” Reid! 
And... Nicole Scherzinger? 
THE X FACTOR is the 
t stupendously impor- 
tant vocal competition in the 
history of human tonsils, and 
Scherzinger is a judge? Guess 
the Pussycat Dolls never die. 
Fox, Wednesdays at 8 p.m. 















And the Scariest 
Reality Show Is... 


Who needs Swamp People 
when you have nine GOP 
PRIMARY DEBATES over the 
next six months? Forget all 
the reality-TV wack-jibbity- 
jobbies we spent the sum- 
mer laughing at, from the My 
Strange Addiction lady who 
eats rocks to the fact that 
they still found people will- 
ing to go on I Didn't Know I 
Was Pregnant. (It lasted four 
seasons, people!) How could 
any of these clowns compare 
to Rick Perry (the GOP’s an- 
swer to the trash scaven- 

gers on American Pickers)? 
Or Michele Bachmann (she'd 
be the most zonked on Real 
Housewives)? Even the dude 
who married Kim Kardashi- 
an seems like less of a chump 
than Mitt Romney. 
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UTSIDE STUDIO 6A IN NEW YORK’S ROCKE- 
feller Center, it was the middle of summer. But 
inside the cavelike, 180-seat home of a brand- 
new show called Late Night With David Letter- 
man, Calvert DeForest — a part-time file clerk at 
a Brooklyn rehab clinic better known to view- 
ers as Larry “Bud” Melman - was preparing to 
read the beloved children’s poem “The Night Before Christmas” to a group of 


excited kids. + In the five months since its debut in February 1982, Late Night 


had gleefully mocked any number of sacred cows, 


from inane celebrity talk- 


show banter to NBC executives, whom Letterman called “vegetables” on the 
very first show. Tonight's target was insufferable holiday TV specials. But when 
DeForest began reading from the version of “The Night Before Christmas” hed 
pulled off a prop shelf, he immediately realized it was in the wrong language. 


“Oh, my God!” he stammered. “I have to 
speak Spanish now!” He tried to ad-lib — 
“not a creature was stirring” - but not for 
long: “I don’t know what to do!” he blurt- 
ed helplessly. 

The camera cut to Letterman, stand- 
ing by the side of the stage. Watching the 
d er unfold, he made an exaggerated, 
self-mocking gesture of wiping the sweat 
from his brow. Maybe Late Night had fi- 
nally done it - TV’s edgiest show had self- 
destructed. 

Barbara Gaines, a bookish 23-year-old 
production assistant who was supposed 
to ensure that the right prop wound up in 
DeForest’s hands, thought the train wreck 
was hilarious. But she and one of her co- 
workers knew they were in trouble. 
Sure enough, producer Ba: 
mediately called them into his office and 
started screaming at them. 

Then Letterman popped into the office. 
“Hi, girls!” he exclaimed, flashi 
toothed grin. “That was amazing! 

The thought of airing such a calamitous 
skit would have been unthinkable on net- 
work TV. But a few nights later, on Late 
Night's “Christmas in July” special, a na- 
tional audience watched just that: a con- 
fused, pear-shaped 60-year-old man com- 
pletely flubbing a holiday classic as a group 
of bewildered children looked on. 

Tune in to Conan O'Brien or Jimmy Fal- 
lon any night of the week, and you'll see 
plenty of knowing put-ons of entertain- 
ment clichés. You'll also hear acerbic mono- 
logues by the host, celebrity in-jokes, hip 
house bands and grown men doing stupid 
things for laughs (and mocking themselves 
in the process). You'll see, that is, every- 
thing that Late Night With David Letter- 
man launched: the blueprint not only for 
modern talk shows, but for the cheeky, 
skeptical way we perceive and ridicule pop 
culture. “He did the thing that everyone's 
tried to do since and has never done, which 
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is to take the talk-show form and redo it,” 
says Jerry Seinfeld, one of Letterman's 
earliest gu “The mindset was, ‘We're 
tired of pretending there are no cue cards 
and no cameras and nothing's rehearsed. 
It's late, and we're going to take over this 
little piece of territory and do our own 
thing.’ Now that mindset is everywhere.” 
With their pop-culture sendups and 
smashing-the-fourth-wall innovations, 
precursors like Ernie Kovacs and Steve 
Allen laid the groundwork for Late Night. 
But Letterman’s first after-hours show, 
which aired from 1982 to 1993, brought 
those ideas into the mainstream and 
troduced them to a new, far more jaded 
generation - with Letterman as the sharp, 
socially awkward, perpetually goofy out- 
sider at its center. ‘Johnny Carson made 
fun of the obvious showbiz people, like 
Wayne Newton or Liberace,” says Chris 
Elliott, an original Late Night staffer who 
played the Guy Under the Seats and a slew 
of other deranged characters. “But Dave 
was poking fun at everybody at will. Itwas 
a blanket ‘show business sucks, it’s all shit 
~but youre in the club and you agree with 
us, and that’s why you find it funn: 
And Letterman was doing it all with 
a whole new kind of high-wire intelli- 
gence that went against TV’s traditional 


“HE DID THE THING 
THAT EVERYONE’S 
TRIED TO DO SINCE 
AND HAS NEVER 
DONE,” SAYS JERRY 
SEINFELD. “TAKE 
THE TALK SHOW 
AND REDO IT.” 



































lowest-common-denominator approach 
to humor. “From the Letterman experi- 
ence I learned not to dumb things down,” 
says writer George Meyer, one of Late 
Night's first hires, who went on to craft 
many classic episodes of The Simpsons. 
“On some shows the writers are always 
asking, ‘Is the audience going to get this?” 
At The Simpsons, we acted as if the view- 
ers were as smart as we were.” 

Yet when Late Night debuted 30 years 
ago this February, few had major expec- 
tations for what would become one of the 
most influential shows in television his- 
tory. Suits at the network barely both- 
ered tuning in, the host struggled to con- 
tain his overwhelming anxiety, the house 
band was often high, and major movie and 
TV stars stayed away in droves. “We were 
young kids who really didn’t know how 
to do what we were doing,” recalls Rob- 
ert Morton, one of the show’s original seg- 
ment producers. “We were probably all in 
over our heads.” Then Morton adds, still 
sounding alittle stunned, “And it worked.” 





N SOME WAYS, DAVID LETTERMAN 
seemed like the last person to sub- 
vert television from within, From 
the start, growing up in Indianapo- 
lis, he saw himself as a geeky loner. “I 

never knew how you approached beautiful 

women,” he told ROLLING STONE years 
later, “Kind of strange-looking guys like 
myself, we don't know.” Around his home- 
town, he'd been a late-night-movie host 
and a bearded TV weatherman and DJ. 

He married his college girlfriend in 1970, 

when he was 23. 

But then Letterman moved to L.A. in 
the mid-Seventies and found a home for 
his cynical wit. He began working the 
-up circuit and appearing on game 
shows like The Hollywood Squares. By 
1977, his marriage fallen apart, and 
he started dating Merrill Markoe, asharp- 
witted, self-described “baby comedian” 
several years younger than him. Markoe 
learned quickly how odd Letterman could 
be. When she was hired as a writer on 
Mary Tyler Moore’s short-lived 1978 vari- 
ety show, she was given alist of east mem- 
bers - which included Letterman, who 
hadn't told her about the role, even though 
she had spent the previous night with him. 

Moore's show was canceled after only 
three episodes, but Letterman’s affable, 
gently mocking humor endeared him to 
Johnny Carson, who booked him on The 
Tonight Show eight times. Then Letter- 
man was hired to do stand-up at a charity 
event honoring Fred Silverman - and the 
NBC president loved his routine. The two 
chatted briefly in the men’s room after- 
ward, and Silverman decided to make Let- 
terman the host of a new morning show he 
had dreamed up, one designed to attract 
a younger demographic than the geriat- 



























SEPTEMBER 29, 2011 





THE ‘LATE NIGHT’ REVOLUTION 





Letterman warms up the audience, 1982. “Carson made fun of obvious showbiz people,” says Chris Elliott. “Dave was poking 
fun at everybody. It was ‘show business sucks - but you're in the club and you agree with us, and that's why you find it funny.’” 


ric crowd that tuned in to morning game 
shows like The New High Rollers. (“There 
only so many hemorrhoid advertis- 
ers,” Silverman recalls.) The David Letter- 
man Show, a daily 90-minute talk-variety 
show, launched in June 1980, replacing 
three half-hour game show: 

Even before it aired, the show almost 
fell apart. Three days before its debut, the 
show’s original producer, game-show vet- 
eran Bob Stewart, was watching rehears- 
al tapes with the cast and crew. “I don't 
know if you and your friends think thi: 
shit is funny,” Stewart groused, “but it’s 
not.” By showtime, Stewart was gone. “The 
feeling was that we needed a professional, 
and Bob was a great game-show produc- 
er, Silverman. “But it was like putting 
somebody in the middle of Shanghai who 
didn’t speak a word of Chinese.” Markoe 
was promoted overnight from head writer 
to producer, even though she'd never pro- 
duced a TV show in her life. 

Beamed into America’s homes at 10 a.m. 
every day, The David Letterman Show 
opened with a smooth-jazz theme song by 



















































Contributing editor Davip BRow 
latest book is “Fire and Rain.” 
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ex-Doobie Brother Michael McDonald - 
but that was about as relaxed as it got. On 
air, Letterman joked about Central Park 
drug dealers, openly ridiculed NBC and 
made fun of his morning-show competi- 
tion, Dinah Shore. Letterman and Markoe 
introduced bits like “Viewer Mail” (a nasty 
parody of 60 Minutes) and “Stupid Pet 
Tricks,” inspired by the days when Markoe 
and her college friends would get drunk 
and dress up their Great Dane. From sea 
to puzzled sea, viewers did a collective 
head scratch. “There weren't a lot of morn- 
ing shows doing an opening comedy mono- 
logue and produced comedy pieces,” recalls 
one of the writers, Gerard Mulligan. “Peo- 
ple don’t really want that in the morning. 
They want to find out what the weather 
is.” Baffled by Letterman's oddball antics, 
many viewers called up NBC and demand- 
ed, “Where's my game show? 

When a quarter of the stations carrying 
the show bailed on it, NBC freaked and 
scaled it back to an hour. But in October, 
after only 18 weeks, The David Letterman 
Show was canceled. On the air, Letter- 
man took the news stoically: One morn- 
ing, his announcer introduced him as “the 
man who’s being replaced by two game 






























shows!” But backstage, alone in his office, 
Letterman was devastated. “He told me 
that would be the last time he'd ever work 
in television,” recalls director Hal Gurnee. 
Letterman's dejection was alleviated for a 
fleeting moment when he received a tele- 
gram: “You have been a source of relief and 
inspiration for all of us,” it read. “We are 
deeply upset that your show has been can- 
celed.” It was signed, “Martin Scorsese and 
the cast of Raging Bull.” As usual, though, 
Letterman's happiness didn't last long. 
and Markoe were on va- 
cation in Antigua, he looked over at her as 
they sat on a pristine beach with turquoise 
‘My life is a living hell,” he said. 
Fortunately, Silverman remained a fan; 
in his mind, The David Letterman Show 
was simply in the wrong time slot. When 
he heard Letterman was being courted 
by a syndicate company, Silverman paid 
him $20,000 a week to chill out for a year 
and guest-host a few times on The Tonight 
Show. The notoriously aloof Carson was 
never especially close with Letterman, 
but he had sent his protégé a sympathetic 
note during the waning days of the morn- 
ing show, and he recognized talent when 
he saw it. On November 9th, 1981 - in a 
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prolonged delay designed to avoid scaring 
off affiliates who remembered the failed 
morning show all too well - NBC and Car- 
son Productions announced the creation of 
Late Night With David Letterman. 

The show would air Monday through 
Thursday at 12:30 a.m., with occasion- 
al specials every few Fridays, all aimed 
at young men. “There was very little late- 
night real estate with programming for 
that demographic,” Silverman says. “Ev- 
erything else was repeats and old movi 
In a precursor to the way Jay Leno would 
bump Conan years later, Letterman's move 
to late night displaced Tom Snyder, the 
charmingly pompous host of the show al- 
ready in that time slot, Tomorrow: Coast 
to Coast. When Snyder refused to move his 
show back an hour, he was canceled. 

Once Snyder left 30 Rock, the staff 
moved from its small offices on the second 
floor to Snyder’s more expansive ones on 
the 14th floor. While lugging some of Let- 
terman's boxes upstairs, Elliott - a former 
Rockefeller Center tour guide newly hired 
as a Late Night runner for $200 a week - 
walked into the men's room. There, written 
on the mirror in lipstick, was a cryptic mes- 
sage from Snyder: “Into your hands. . . .” 
Given Snyder's peculiar sense of humor, 
and the fact that he left the message in a 
bathroom, no one was sure what he meant. 
But to Letterman's crew, it was almost as if 
they were being handed a baton - and en- 
couraged to run with it as hard and fast as 
possible. “Dave inherited a form,” says Gur- 
nee. “But from the beginning, there was a 
feeling of ‘Hey, this is just television — let's 
do things we want to do. If it makes me 
laugh, it'll make other people laugh, too.” 

















HE PLAN FROM THE START 

was to resurrect the morning 

show fora late-night audience, 

one more likely to plug into 

Letterman's offbeat humor. 
At that hour, Letterman knew, the view- 
ers would be more geeky kids than har- 
ried housewives, which meant he'd be able 
to get away with even more than he had in 
the morning. He would bring back bits like 
“Stupid Pet Tricks,” hire a staff of young 
writers who could tap into his sensibility 
and ask guests to not just plug their mov- 
ies but to participate in sketches. If Letter- 
man was going to flame out again, he'd at 
least do it his way. 

“We were very intentionally trying to do 
the different thing,” recalls Markoe, who 
agreed to serve as the new show's head 
writer. “The mainstream stuff on TV at 
that time seemed very used up to us.” Al- 
though she and Letterman had broken up 
in the aftermath of the morning-show de- 
bacle, they had once again become a cou- 
ple and, as Markoe says, doing the night- 
time show “felt like manifest destiny to me 
- unfinished business.” 
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The network's executives had no clue 
what they were in for, especially given the 
graveyard shift Letterman had inherited. 
At one meeting before the show aired, they 
presented Markoe with research suggest- 
ing that “Stupid Pet Tricks” would work 
better if the tricks weren't so, um, stupid. 
(A typical segment featured a pig wear- 
ing a Miss Pi; vig.) “You mean, do ‘Stu- 
pid Pet Tricks’ using, like, a horse that can 
count?” Markoe asked. 

“Exactly!” the suits replied. Moments 
like that only served to reinforce Letter- 
man and Markoe’s belief that they should 
just ignore the rules and go with their co- 
medic guts. 

Still, there were plenty of rules. Since 
Late Night followed The Tonight Show, 
Letterman couldn't have a sidekick like 
Ed McMahon, and Paul Shaffer's band 
couldn't include a horn section like Doc 


“DAVE INHERITED A 
FORM, BUT THERE 
WAS A FEELING OF 
‘HEY, THIS IS JUST 
TV,’” RECALLS THE 
SHOW’S DIRECTOR. 
““LET’S DO THINGS 
WE WANT TO DO.’” 








Severinsen’s. What's more, Letterman was 
told he couldn't book any of the old-school 
showbiz guests - the Don Rickles and Bob 
Newharts of the world - who were fixtures 
on Johnny's couch. To make sure the re- 
strictions were obeyed, a Carson represen- 
tative visited the set several times a week. 
“The Carson show also asked us very spe- 
cifically not to replicate any of their sig- 
nature pieces,” Markoe recalls. “I remem- 
ber thinking, ‘So if we can't do “Stump the 
Band” or the “Great Carsoni” - what, oh 
what, is left for us to do?” 

In the end, though, the rules simply 
spurred Letterman to greater heights of 
absurdity: With few talk-show clichés to 
fall back on, he and his staff were forced 
to come up with something truly original. 
From the start, Dave made it clear that he 
wouldn't play characters, and he wouldn't 
wear wigs or mustaches. The writers also 
discovered that he found words like “pants” 
and “luncheon meat” hilarious, for myste- 
rious reasons. “You learned early on that 
Dave wasn't interested in risqué humor or 
anything that was really mean - unless it 
was someone who wouldn't hear about it, 
like the pope,” recalls Meyer. “His orien- 
tation was toward the silly and confound- 
ing, as opposed to biting or trenchant. He 
wasn't trying to tear society down.” 


At 34, Letterman was a decade older 
than many of the writers, but with his hel- 
met hair and his preference for jeans and 
Adidas, he came off like the oldest kid on 
campus. In those days, he wasn't as cranky 
as he would later become: He sat in on 
meetings with the writers and didn't flinch 
when staffers would stop by and plop down 
on the couch in his big corner office. Elliott 
- whose job was to get coffee and lunch 
for the staff - was shocked one weekend 
when Letterman and Markoe took him 
out to breakfast. “There was an accessi- 
bility there that started to end when the 
show took off,” Elliott recalls. Letterman 
didn’t have to be the grown-up; that role 
went to the preppy 47-year-old Gurnee, 
who had cut his teeth directing talk shows, 
and Barry Sand, a former SCTV producer. 

Yet for all Letterman's casual self- 
deprecation, the staff also learned that 
he was a tough and focused boss. When 
writers would hand him a list of mono- 
logue jokes, he would decisively check off 
the seven or eight he wanted that night. 
“I immediately saw a blazing intelligence 
in him,” says Meyer. “It almost scared me. 
Td never had a boss like that.” If rehears- 
als for a comedy bit weren't going well, 
hed shoot a what-the-fuck? glance at the 
writers watching offstage. At one point, 
asa Los Angeles Times reporter looked on, 
Gurnee announced that they were done 
rehearsing a particularly lame skit. “And 
not a minute too soon,” Letterman grum- 
bled openly. 

Letterman was accustomed to people 
not getting his humor. In the office one day, 
he and Elliott were joking about something 
when a delivery man walked by, stopped, 
and accused Letterman of laughing at him. 
No, Letterman explained, he was just shar- 
ing a joke with his friend. The delivery guy 
didn't believe him and stalked off, furious. 

Letterman turned to Elliott and shook 
his head sadly, “That shit's been happen- 
ing to me my whole life,” he said. 








HE TAPING OF THE FIRST 
show, on Monday, February 
Ist, 1982, was under way when 
Gurnee received an urgent 
message from one of his crew. 
Bill Murray, Late Night’s marquee first 
guest, was scheduled to sit down next to 
Letterman, and no one knew where he 
was. Running backstage with only min- 
utes to spare, Gurnee found Murray tucked 
away in a soundproof room, laughing hys- 
terically at the idea of keeping Letterman 
waiting. Pissed off, Gurnee grabbed Mur- 
ray and practically threw him onstage. 

He should have known to expect a few 
surprises. The previous Friday, as Let- 
terman and Markoe were preparing to 
leave to shoot a remote segment, Murray 
had popped into the office to work out his 
routine for the show. The star took over a 
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IN THE MIDNIGHT HOUR 


(1) Murray was Late Night's first guest - and 


nearly derailed the show by hiding from 


the host when it was time for his interview. 


(2) Letterman with Calvert DeForest, a 
Brooklyn file clerk who became the focal 
point of many bits. (3) “Stupid Pet Tricks,” 
an early routine that became a staple. 


conference room, replaced the fluorescent 
bulbs with candles, and ordered in bot- 
tles of Aquavit. “We tried to throw around 
ideas,” recalls Morton, “but it basically de- 
generated into a drinking party 

The loony bit that ultimately emerged 
from those brainstorming sessions staked 
out Late Night’s nonconformist turf. When 
Murray finally settled into a seat next to 
Letterman, he accused the host of mind 
control (“I wish you would quit trying to 
run my life, Dave - you can't play God with 
people!”) and threatened to strangle him. 
Later in the show, he pulled a crew mem- 
ber onstage and made her do jumping 
jacks along with him to Olivia Newton- 
John’s “Physical.” (As the bit ended, the 
stage went dark and the audience heard 
Murray yell, “I'm hurt! I'm really hurt!”) 
All of it was a bit too spontaneous for Let- 
terman, who seemed uncomfortable and 
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was seen grimacing on the sidelines dur- 
ing the “Physical” segment. 





The rest of the first show was equal- 
ly eccentric and awkward, at times just 
above the level of a high school produc- 
tion. The monologue was brief (Carson's 
people didn’t want Letterman doing any 
topical jokes), the “Top 10 List” didn’t 
exist yet, and a science experiment with 
Don Herbert, TV’s “Mr. Wizard,” went 
on far too long. For no explainable rea- 
son, the show ended with a young comic 
named Steve Fessler reciting aloud the 
script of an obscure Bela Lugosi movie, 
Bowery at Midnight. “The audience didn't 
know what to make of it,” recalls Jim 
Downey, a former Saturday Night Live 
writer watching in the audience that night. 

As flawed as it was, though, the launch 
revealed Letterman's ambitions — and pin- 
pointed a sensibility very different from 








that of The Tonight Show. It was impos- 
sible, for instance, to imagine Johnny's 
audience knowing what to make of the 
opening: an hommage to the original film 
version of Frankenstein in which DeForest 
stood alone on set, engulfed in darkness, 
warning viewers that what they were about 
to see “may shock you - it might even hor- 
rify you!” On the third night, after base- 
ball great Hank Aaron chatted with Let- 
terman, a camera followed him backstage, 
where TV sportscaster Al Albert conduct- 
ed a post-interview chat with Aaron about 
how it had gone. (The layout of 6A made it 
easy for Gurnee, a fast-on-his-feet director, 
to dispatch handhelds all over the studio.) 
Aaron went along gamely, but still seemed 
befuddled by what was transpiring. 

The reviews were mixed - “Much of Let- 
terman’s first week did not jell,” The Los 
Angeles Times scoffed — but the show drew 
1.5 million viewers, 30 percent more than 
had tuned in for Tom Snyder. The staff 
was elated. “From the first night, it didn’t 
feel tentative,” recalls Gaines. “It felt like 
we were finally in the right spot, at 12:30, 
where it made sense.” In a sign of things 
to come, the only one not thrilled was the 
host. “Dave could see all the flaws in the 
first show,” says Gurnee, “Usually you for- 
get a show immediate 
a practice that would become routine and 
fuel his self-flagellation, Letterm 
watching each show after it aired and di: 
secting what worked - and what didn't. 









































ROM THE START, THE KEY TO 

the show's success was the tight 

bond between Letterman and 

Markoe. Newly reconciled, the 

couple moved into the Surrey 
Hotel, off Fifth Avenue, with their dogs 
Stan and Bob, and resumed their busine: 
and personal relationship. It wasn’t alway 
easy: “For all the time we worked togeth- 
er, he was continually worried that things 
weren't funny enough or perfect enough to 
avoid cancellation,” Markoe says. “He was 

stting canceled again.” 

Letterman and Markoe 
seemed like “one mind,” according to El- 
liott. Both had sare: sensibilities and 
a need to disembowel the showbiz world 
around them. Walking to work with Let- 
terman or simply flipping through the 
Manhattan phone book, Markoe took note 
of odd stores - ones that sold only lamp- 
shades or mattresses, or restaurants with 
signed celebrity photos in their windows. 
Then she and Letterman would return 
with a camera crew to film Dave interact- 
ing with the owners. 

Those segments, called “remotes,” 
wound up defining the show as much as 
Shaffer's smoky, organ-shuffle theme. The 
show’s first week featured a classic remote 
called “Alan Alda: A Man and His Chinese 
Food,” in which Letterman interviewed 
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the owner of a restaurant that sported a 
photo of the M*A*S*H star in its window. 
“He like a string bean,” the owner told Let- 
terman with apparent pride. In another 
remote, Letterman kept asking the owner 
of a place called Just Shades what the 
store carried. “What can you get in here?” 
she replied, her exasperation mounting. 
“Only shades. That's why our name is Just 
Shades.” TV audiences weren't used to 
seeing such unconventional bits, and nei- 
ther were the baffled store owners. “What 
is this?” they would ask Gaines, who had 
to get them to sign release forms. “Who 
are you and what is happening?” Letter- 
man, who spent the first few months al- 
ternating between tweed jackets and 
sweaters, quickly discovered that the 
jacket-and-tie look ultimately served him 
better. During the shooting of one re- 
mote, Markoe turned to Elliott and said, 
“Dave can get away with anything he 
wants now that he’s wearing a jacket 
and tie, because he looks respectable.” 

Looking back at the early remotes, 
it's easy to see some of the origins of re- 
ality TV: regular folks put on camera 
and turned into stars. (Late Night's first- 
anniversary show featured a red carpet 
with many of the shop owners Letterman 
had interviewed.) Even their animals 
were treated as celebrities. Elliott was 
handed the responsibility of auditioning 
critters for “Stupid Pet Tricks.” Since Late 
Night was produced on a fairly low bud- 
get, the audition space was a ratty room 
above a porn theater in Times Square. 
“People would drive in from Westchester 
with their dogs, and were totally suspi- 
cious from the start,” Elliott recalls. “Man, 
did Thate that job. That was z 
The owners seemed a little sad or desper- 
ate, and the pets . . . well, if they couldn't 
do a trick, they at least had to blunder 
it in style, just like Calvert DeForest. 

DeForest had been hired after two Late 
Night writers submitted a student film 
starring the unmarried Brooklynite. Mar- 
koe was immediately taken with him, hir- 
ing him for bits and renaming him Mel- 
man. (The new moniker was an amalgam 
of a nonsense word Markoe and Letter- 
man would say to each other - “melman” 
- coupled with a nod to one of the Water- 
gate conspirators, Egil “Bud” Krogh Jr.) 
From the debut, DeForest became one 
of the show’ leading lights of absurdity, 
a seemingly clueless every-schlub stum- 
bling his way through new-product par- 
odies (“Toast on a Stick”) or plugging the 
fictional “Melman Bus Lines.” “Calvert was 
magic, whatever he did,” says Morton. “It 
was second nature for him to fuck up. He 
couldn't throw a ball. We wanted him to do 
apiece as Roy Orbison, but he didn’t know 
how to strum a guitar.” 

Whether or not DeForest was in on the 
joke was never clear, and at times the skits 
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bordered on cruel. But cast members in- 
sist that DeForest didn’t mind: He'd al- 
ways wanted to be famous, and now he 
was. (He did, though, keep his day job at 
the rehab center, since it paid benefits.) 
DeForest had what Markoe calls “that fa- 
mous and beloved disconnection from the 
actual content of any words he was read- 
ing out loud, and that made it all seem per- 
fect to us. ‘Odd’ would get you on our show 
faster than many other qualities.” 

“Odd” also extended to the guests 
booked in the early months. Given the laws 
laid down by Carson, Late Night was forced 
to settle for a parade of outcasts and eccen- 
tries who helped give the show its crazy- 


days, Leno - introduced by Letterman one 
night as “one of the best national comics 
working anywhere today” - was the ideal 
Late Night guest: pushy, sardonic and 
happy to throw darts at anything from air- 
line pilots to the listings in TV Guide. The 
two, according to Markoe, were “never 
close - they didn't socialize, except maybe 
hanging around in the hall at the Come- 
dy Store after performing. But Jay was a 
terrific joke writer and a hardcore smart- 
ass, and Dave was a big admirer of his act.” 

The show even mocked its own inability 
to land big names. One night, Letterman 
introduced Don Henley - and out came Ed 
Subitzky, a balding, overweight staff writer 








THE POWER COUPLE 
Markoe with Letterman in 1982. “We were very intentionally trying to do the different 
thing,” she recalls. “The mainstream stuff on TV at that time seemed very used up to us.” 


universe personality, On any given night, 
you could stumble across the gay British 
writer Quentin Crisp; the intense and trou- 
bled author of Being There, Jerzy Kosinski; 
oralittle-known journalist like Jon Alpert, 
who showed gripping footage he'd shot of El 
Salvadorian guerrillas attacking villages. 
Even the big names were hardly that: Mil- 
ton Pitts, Ronald Reagan's barber, brought 
along a few locks of the president's hair (un- 
colored, he claimed), and former Watergate 
henchman G. Gordon Liddy expressed lit- 
tle but contempt for Letterman during 
their awkward chat. As house drummer 
Steve Jordan recalls, “There were sever- 
al days a week where it was like, ‘Who is 
this person? How’ they get on this show?” 

Once again, the show benefited from 
all the rules Carson had imposed. Letter- 
man’s talent bookers, desperate for acts, 
lined up a string of young stand-ups who 
turned out to be comedy’s next generation. 
During the first year, Late Night hosted 
Seinfeld, Steven Wright, Richard Lewis, 
Pee-Wee Herman and Jay Leno. In those 





who answered all of Letterman’s questions 
as if he actually were the Eagles drummer. 
At the end of the segment, Subitzky broke 
down and confessed “I'm not Don Henley 
~ I'm just a sick man!” before running off- 
stage. Then, a few weeks later, Letterman 
would repeat the gag all over again with 
another celebrity name. “The movie com- 
panies weren't on to what we were doing at 
the time, so they weren't giving us the ac- 
tors,” says Morton. “Theyd rather do The 
Tonight Show and ignore us. We gave a lot 
of young talent a shot, because we were 
barred from having the rea/ talent.” 


N A SIGN OF NBC’S COMMITMENT 
to Late Night, the show was renewed 
after 13 weeks. All it needed to real- 
ly take off was a big media moment - 
and Andy Kaufman, the iiber-dweeb 
avant-comic, gave it to them on the night 
of July 28th. Kaufman was already a well- 
known commodity to Letterman. He had 
appeared on the morning show, doing a 
bit in which he claimed he was out of work 
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and poor, thanks to leaving Tawi and get- 
ting a divorce; at show’s end, he was seen 
bumming change off audience members. 
(His planned finale, which Letterman and 
his writers nixed, involved him pulling out 
a prop gun and shooting himself in the 
head.) “Letterman trusted him to do any- 
thing,” says Morton. “He knew Andy was 
a pro and could get the laughs.” 

But Kaufman's previous bits were noth- 
ing compared with what happened that 
evening on Late Night. One moment, 
Kaufman and blockheaded wrestler Jerry 
Lawler were sparring verbally next to Let- 
terman. Suddenly, without warning, Law- 
ler jumped up and slapped the comic right 
out of his seat. Everybody in Studio 6A 
was stunned. NBC security guards rushed 
on to the set to restore order as Kaufman 
stood behind Letterman screaming curs- 
es and throwing coffee. “A totally shock- 
ing moment,” recalls bassist Will Lee, who 
was watching from the sidelines with the 
band. “It seemed so real. It gave you a hor- 
rible feeling in the pit of your stomach - 
that this is sickening.” 

Like most of Kaufman's performance- 
art skits, his brawl with Lawler was bogus 
~ but he kept it completely under wraps, 
even from the host. Letterman recovered 
on air, dryly noting that “what you can't 
do is throw coffee.” Afterward, Kaufman 
popped his head into the control room 
and, in his best cowed-naughty-kid tone, 
asked for forgiveness, Letterman threw his 
jacket over his shoulder, walked past him 
and deadpanned, “Just remember to wear 
a tie next time.” In many ways, the seg- 
ment went against Letterman's instincts. 
“Dave didn’t like surprises,” recalls Mulli- 
gan. But Letterman knew he wasn'ta first- 
rate interviewer - “It's just one of those 
shortcomings that you work on,” he said 
at the time - so he welcomed guests like 
Kaufman, who could stroll onto the set 
and roar into bits without much prompt- 
ing. “Andy got the genius exemption,” 
says Mulligan. “Dave felt that if someone 
was a genius, you cut them more slack.” 

Since no one watching knew the brawl 
was a stunt, the Kaufman-Lawler “fight” 
made headlines - and thrilled early fans. 
One of the many nerdy kids who routinely 
stayed up past their bedtime to revel in the 
weirdness of Late Night was Judd Apatow, 
then a 14-year-old on Long Island. “I was 
always exhausted at school the next day,” 
says Apatow. “But I didn’t care if I was fail- 
ing tests. It felt like there was something 
interesting that was going to happen on 
that show.” And the night of the Kaufman 
stunt, it did. “I remember leaping up in 
my room at one in the morning with the 
biggest adrenaline rush,” recalls Apatow. 
“T was dancing and screaming and laugh- 
ing and wanting to talk to someone about 
it. I had trouble falling back to sleep after 
things like that.” Another 14-year-old 
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who stayed up late to watch was a kid in 
Las Vegas named Jimmy Kimmel. “Being 
one of the exclusive few who stayed up to 
watch it made me feel cool,” Kimmel re- 
calls. “It instantly made Carson feel corny.” 

Fueled by breakout moments like the 
Kaufman skit, Late Night began find- 
ing its viewers. On the street outside 30 
Rock, DeForest found himself being ap- 
proached for autographs. Nielsen ratings 
at the time indicate that only 20 percent 
of the audience was composed of 18-to- 
24-year-olds — but Nielsen didn’t measure 
college TV sets, the crucial demographic. 
The proof of the show’s burgeoning follow- 
ing arrived when universities began send- 
ing over boxes of T-shirts to the Late Night 
offices in the hope that Letterman would 
wear them on air. The show spoke to a gen- 
eration raised more on mockery and pop 
culture than politics - and for whom SNL, 


“THERE WERE SIX 
OR SEVEN PEOPLE 
WHO CHANGED 
COMEDY,” SAYS 
JUDD APATOW, 
“AND LETTERMAN 
IS AT THE TOP OF 
THAT LIST.” 





then in its seventh season, had grown too 
mainstream and predictable. 

The show's late hour did more than ap- 
peal to college kids - it also insulated the 
show from network meddling. There were 
few commands from on high about con- 
tent. Language was another matter: After 
the Kaufman sketch, NBC's standards- 
and-practices department sent a memo to 
Letterman spelling out a hilariously long 
list of expletives that had to be bleeped 
out. “Nobody at the network really cared,” 
says Morton. “You never get a sense that 
anybody stayed up that late. They looked 
at it as bonus money.” One of Elliott's jobs 
was to hand-deliver tapes of the previous 
night's episode to Jack Rollins, who was not 
only Letterman's manager but an executive 
at Carson Productions. Even he couldn't be 
bothered to stay up and watch. Late Night 
could do whatever it wanted, and did. 














HE CREATIVE FREEDOM AND 
initial success of the show did 
little to calm Letterman's fear 
of failure. Even good reviews 
didn't make him happy: When 

a staffer handed him an early, positive 

write-up, Letterman threw it across the 

room. His terror of screwing up, in fact, 
had started as soon as he landed Late 


Night: Although he'd chugged plenty of 
beer during his Sigma Chi days at Ball 
State University in Indiana, his new job 
prompted him to quit drinking entirely. 
“The show meant everything to him, and 
he didn't want to screw up his big oppor- 
tunity,” says Markoe. “He was just single- 
minded in this goal.” Letterman's new pre- 
ferred vice would be the occasional cigar. 

That blend of self-control and high anx- 
iety drifted down to the staff. Unlike SNL, 
also broadcast from 30 Rock, drugs and 
alcohol were rarely seen in the Late Night 
offices. “Drugs were just not a part of our 
scene,” Meyer says. “Most of us were doing 
drugs in college, but we all realized what a 
phenomenal opportunity we'd lucked into. 
We didn’t want to mess it up.” 

The show’s schedule played into the 
staff's disinterest in excess. Everyone re- 
ported to work at 10 a.m., and the show 
was filmed - in real time — between 5:30 
and 6:30 each night, after which most 
staffers would head home by 7. There 
were few, if any, all-night writing ses- 
sions as on SNL, and therefore no need for 
performance-enhancing pharmaceuticals. 
The office was so quiet after-hours that El- 
liott, then living with his parents, invit- 
ed ahigh school girlfriend up one night to 
watch movies on a new technology called 
a Betamax machine. 

The World’s Most Dangerous Band, as 
Shaffer had dubbed his players, was an- 
other story. The mi s - especially 
Lee and guitarist Hiram Bullock - weren't 
averse to partying, and the scent of weed 
regularly wafted out of the band’s dressing 
rooms, irritating the local NBC news re- 
porters across the hall. (In this case, Let- 
terman didn’t mind a little hedonism: “I 
guess we thought it came with the territo- 
ry,” Markoe says.) Lee, dabbling in coke at 
the time, was thrilled to get a steady gig: 
“I called my drug dealer immediately - 
‘Just back the truck up and start unload- 
ing!"” When Jerry Garcia and Bob Weir 
appeared that April, the festivities con- 
tinued offstage. “We partied together,” re- 
calls Weir. “Paul passed out on my floor 
one night. That was the Eighties. We were 
upall night, every night.” 

Yet when it came time to play, Shaf- 
fer and the band introduced a ground- 
breaking mix of classic rock and soul - 
a soundtrack now deployed by virtually 
every talk show. When Letterman in- 
terviewed Shaffer for the job and asked 
what he wanted to do, Shaffer had replied, 
“R&B.” “We were carving new wood,” 
Shaffer writes in his memoir. “We were 
breaking from tradition with a quartet 
whose music, unlike Doe [Severinsen]’s 
swinging band, didn’t harken back to the 
“40s or ‘60s. . .. We looked back at the 60s 
and ’70s for our inspiration.” 

Thanks to engineer Pam Gibson, the 
sound was unusually loud and crackling 
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for TV. Word quickly went out that Late 
Night was the place to be; the list of musi- 
cians who appeared that first year includ- 
ed Elvis Costello, Iggy Pop, Paul Simon 
and James Brown. For many musicians 
Late Night was a godsend. “Who else 
would have invited me?” recalls Bonnie 
Raitt, who had appeared only once on The 
Tonight Show. “It meant a lot to me at a 
time when I wasn't necessarily being paid 
attention to. It made me feel really hip. 
Dave was our counterculture guy. It was 
like one of our own got handed the keys.” 


Y THE END OF ITS FIRST 
year, Late Night was still a cult 
hit, drawing only a million 
viewers a night, A-list guests 
remained elusive. But a few big 

names had taken notice. Ata grocery store 

on New York’s Upper West Side, Elliott ran 
into Mark Hamill, then at the height of his 

Star Wars fame. Hamill not only recog- 

nized Elliott but admitted that he'd been 

videotaping Late Night off his TV from the 
very start. Hamill was so worried the show 
would get canceled - “It was so far ahead 
of the curve,” he says now - that he want- 
ed to make sure he had his own copies. 

Later, when Late Night researchers needed 

alist of every “Viewer Mail” segment, they 

turned to Hamill, who had maintained 
meticulously annotated notebooks of the 
sketches on every show. 

Backstage, though, a major change was 
taking place at Late Night. A few months 
earlier, Jim Downey, a former SNL writ- 
er, had signed on as head writer. Markoe 
says she wanted to spend more time shoot- 
ing remotes, but the unspoken reason was 
that her and Letterman’s relationship was 
again suffering. “I thought Jim could de- 
flect and diffuse some of it, and I could op- 
erate more covertly,” she says. “I had some 
misguided notion that if I wasn't in the line 
of fire quite so much, and wielding quite so 
much power, Dave and I would be happi- 
eras a couple.” 

The pressures had been building all 
year. Domestic life at the Surrey wasn't any 
easier. Markoe would read rewrites of skits 
to Letterman while he was in the shower, 
and he would make his displeasure clear 
in no uncertain terms. “Dave had no prob- 
lem telling me when he didn't like some- 
thing,” she says. “He would just glare or 
turn red or tell me that thing we were plan- 
ning was ‘laugh-free. Sometimes that sen- 
timent was perhaps phrased a little spicier. 
He was very comfortable being blunt with 
me.” When living with the host got particu- 
larly stressful, Markoe would flee to a hotel 
across the street in the middle of the night. 

By the time Downey inherited Mar- 
koe’s job that fall, Letterman was becom- 
ing more private and demanding, gradual- 
ly morphing into the reserved and grumpy 
persona now familiar to millions of view- 
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ers. His interview skills were improving, 
and he knew how to emphasize his goofy 
inner self to comic effect, repeating silly 
phrases from skits, like “the world’s big- 
gest doorknob - it’s just big,” over and over. 
“He was half polished performer and half 
muttering weirdo,” Meyer recalls fondly. 
But Letterman was hard on himself; one 
staffer remembers watching him flush his 
necktie down the toilet after what he con- 
sidered a subpar taping. He grew bored 
with writers’ meetings and eventually 
stopped going. Downey would sit in Letter- 
man’s office for hours each afternoon, try- 
ing to talk him into certain bits as the boss 
tossed around a baseball or threw pencils 
up at the ceiling. The idea of looking fool- 
ish on air terrified Letterman to the point 
that one of Downey’s simplest ideas - to 
have Letterman pretend there was a wasp 
colony under his desk - was rejected out- 
right. “It was pretty obvious what he want- 
ed and didn't,” Downey says. “There was 


LOOKING BACK AT 
THE FIRST YEAR, 
IT’S EASY TO SEE 
THE ORIGINS OF 

REALITY TV: 
REGULAR FOLKS 
PUT ON CAMERA 

AND TURNED 
INTO STARS. 











no mystery to it. He would be happy with 
individual things, but he was never real- 
ly satisfied.” 

By the time of Late Night's first-anniver- 
sary episode in early 1983, the show was 
still a year or two away from becoming a 
smash hit. But in a sign of things to come, 
Talking Heads appeared on the show - 
and asked to have their photo taken back- 
stage with Letterman. “Oh, yes,’ Downey 
thought at the time. “We have arrived.” 

In the years that followed, Late Night 
lost much of the core talent that helped cre- 
ate it. By 1984, many of the original writ- 
ers had left. Markoe departed in 1986 and 
broke up with Letterman two years later. 
Bill Wendell - the announcer who ebul- 
liently introduced Letterman each night 
with lines like “A man about whom has 
been said, ‘Huh’?” - succumbed to cancer 
in 1999. DeForest died in 2007 at age 85. 
Bullock, who had battled drug problems 
on and off over the years, passed away from 
throat cancer in 2008. 

When Letterman left NBC for CBS in 
1993, Late Night essentially became The 
Late Show. By then, his talent bookers 
could rope in any guest they wanted, and 








Shaffer's band was finally able to hire a 
horn section. Letterman is now said to 
earn about $45 million a year. But none 
of that would have been possible with- 
out the anything-goes innovation of the 
first year. Even though the original show 
is no longer on the cultural radar — it was 
only briefly in syndication, and the tapes 
are locked up in NBC's vaults - its impact 
remains profound nearly three decades 
on. Today, talk shows work off the model 
that Letterman, not Carson, built. “You 
see his influence in every talk-show host 
- Jon Stewart, Conan, Colbert, all those 
guys,” says Kimmel. “We're all 100 percent 
guilty of stealing from Letterman. That 
show changed everything, and it changed 
the humor of the United States more than 
anything I can think of. We all got a lot 
cooler all of a sudden.” Because of Letter- 
man, celebrity is no longer treated with 
unquestioned reverence, the audience is 
in on every mocking joke and pop-cul- 
ture reference, and self-knowing humor 
and showl reasm pervade the work of 
avowed Letterman fans like Tina Fey and 
Howard Stern. 

“Asakid I would watch The Mike Doug- 
las Show, but it felt like a different world,” 
Apatow. “When Letterman was on, 
I thought, ‘I know these people and this 
sense of humor - this is a world I have to 
find a way into.’ There were six or seven 
people or groups who changed comedy 
in the Seventies and Eighties - Saturday 
Night Live, Monty Python, National Lam- 
poon, Richard Pryor and Steve Martin - 
and Letterman is at the top of that list.” 

In retrospect, Late Night's triumph was 
both a miracle and a curse. Thanks to 
its success, the networks finally grasped 
there was a young, caustic demographic 
to serve, and in its wake, they greenlight- 
ed talk shows hosted by comies from the 
sharp and innovative (Stewart, Stephen 
Colbert) to the less so (Arsenio Hall, Den- 
nis Miller). Yet rarely if ever did the pow- 
ers in charge allow a show to run as amok 
as NBC did with the original Late Night, 
or bring in such a cantankerous, against- 
the-grain host to preside over the mad- 
ness. Even now, watching any random 
episode from the show’s first year - the 
wisecracking animatronic doll built to re- 
semble Martin Van Buren, Elliott model- 
ing a suit made completely of city trash, 
Letterman wandering backstage to see if 
missing guest Levon Helm was anywhere 
to be found - offers a glimpse into a revo- 
lution that actually was televised, if only 
briefly. Nearly three decades after the 
show first aired, those who took part in 
the birth of Late Night still remember it as 
a moment when the unthinkable seemed 
possible on network TV. “We were always 
willing to try anything,” says Morton. “I've 
never worked on a show like that since. I 
wish I did.” 
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A jampacked 
box set dusts 
off the myth of 
Nirvana's 
masterpiece 


Nirvana 


Nevermind 20th 
Anniversary Universal Music 
BY JODY ROSEN 
When Never- 
mind exploded 
into earshot in 
the autumn of 
1991, it was star- 
tling: a grenade detonating in 
your car radio. It sounded like 
the end of something (the 
1980s? hair metal?), or maybe 
the beginning of something 
yenera- 
tion X"?). Today, the album has 
become so encrusted with 
dto wrap your 
ound it, to r 3 
, the Library of Con- 
gress added Nevermind to its 
roll call of the world’s most sig- 
nificant recordings. It’s a mu- 
seum piece, a record that merits 
a display in the Smithsonian. 
And, of course, a doorstopper 
20th-anniversary box set. 
Howyou choose to mark the 
ion will depend on the 
state of your stock portfolio, 
and the degree of your wonki- 
ness. The Deluxe Edition aug- 
ments the remastered LP with 
fantastic B sides (check “Cur- 
mudgeon,” featuring the howl- 
ingest metal-dude vocal Kurt 
Cobain ever recorded) and stu- 
pefying live performane 
demos, previously unreleased 
BBC sessions and eight cruddy- 
vérité “boombox rehearsals” of 
Nevermind tracks. Fork out an 
extra $100-plus for the Super 
Deluxe Edition and you get all 
that, plus a version of Never- 
mind mixed by Butch Vig, be- 
fore Andy Wallace was brought 
in for the final mix, a CD and 
DVD of a mind-blowing 1991 
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concert at Seattle’s Paramount 
Theatre, and a 90-page book. 
The extras offer history les- 
sons ~ and help you hear Never- 
mind with fresh ears. The live 
versions of “Breed” and “Drain 
You” show why Nirvana may 
be the greatest power trio ever: 
The heave and thrust of Krist 
Novoselic’s bass, the Bonham- 
worthy attack of Dave Grohl's 
drums, the tumult of Cobain’s 
singing, which proved scream- 
ing yourself hoarse could be as 
powerful, and as beautiful, as 
any vocal style. Compare the 
boombox demos with the fin- 
ished LP - where Cobain’s songs 
were burnished to a fiery glow 
and you realize it was pop, not 
punk, that turned Nirvana into 
the biggest band on Earth. As 
works of melodic craftsman- 
ship, “Smells Like Teen Spirit,” 
“Lithium” and “Lounge Act” are 
up there with the best of Buddy 
Holly, Smokey Robinson and 
other genius hook masters. 
Twenty years on, Nevermind 
is every ts loud-quiet- 
loud dynamics even power hits 
by Kelly Clarkson, Taylor Swift 
and Katy Pt rhe lasting im- 
pact on mainstream bubble- 
gum is ironic, considering its 







































big theme: the ambivalence of 


an independent band going for 
the brass ring. Ju: 
dripping disdain of Cobain’s 
most famous refrain: “Here we 
are now, entertain us.” 

Cobain claimed to be embar- 
rassed by Nevermind’s glossy 
production: “It’s closer to a 
Métley Criie record than it is a 











punk-rock record,” he said. Of 


course, that’s what you expect 
him to say. His punk purism 
was a religion, but it was also 
a shtick, his version of show- 
biz. Listening to Nevermind 
now, you marvel at what a good 
show the band puts on. For a 
record so full of angst, it’s quite 
a party - an adrenaline rush 
that sweeps you up. That's not a 
feeling you can pin to any genre 
or ideology. That's not punk 
or grunge or even pop. That's 
entertainment. 








Key Tracks: “Curmudgeon,” 
“Breed (Live at the Paramount)" 





he LISTEN NOW! 

~ Hear key tracks from 
these albums at rolling 
stone.com/albums. 





Jagger's 2Ist- 
Century 
Jam Session 


Mick gets his rocks off in a new way: With 
a diva, a reggae star and a Bollywood pro 


SuperHeavy **** 


SuperHeavy A@M/Universal Republic 


At this point, it would seem that Mick Jagger's 
only burden is having to be Mick Jagger all the 
time. The terrifically fun SuperHeavy solves 
that problem. Jagger passes frontman duties 
around like a spliff, with a spectacularly motley 
eggae royalty Damian Marley, son of Bob; New Wave 
survivor Dave Stewart o-ran U.K. soul diva Joss Stone; 
and Bollywood singer and composer A.R. Rahman. Imagine 
an awards-show-scale revue on the floor of the U.N, General 
Assembly with musical direction by M.LA., and you've got 
some idea of the glitzy craziness here. 


























ae Key Tracks: “I 

agger and 

Ra over Celtie- | £2" Take t No 
More,” “Satya: 


Indian fiddle. On “Energy,” a U2-style 
synth-pop jam with a leadoff by Marley, 
jagger raps - raps! - and sounds positively hot-wired. On 
“One Day One Night,’ Jagger comes on like a brokenhearted 
drunk in a Bukowski novel, smearing vocal vibrato all over. 
If the songs sometimes feel a bit undercooked, the spirit is 
dazzling. On “I Can't Take It No More,” Stone yells, “What 
the fuck is going on?” which pretty much sums the album up. 
That song - where Jagger shouts, “I can't fake it no mor 
may or may not be an answer to Keith's shit-talking memoir. 
One thing's for sure: SuperHeavy is the wildest thing he’s 
ever done outside of the Stones. WILL HERMES 


meva Jayathe” 

























HEAVY HITTERS Marley, Stone, Jagger, 
Rahman and Stewart (from left) 
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Hell on Heels RCA Nashville 


Meet Miranda Lambert's 
rough-and-ready girl group 


On the debut by 
their ad hoc trio, 
Miranda Lam- 
bert and friends 
Ashley Monroe 
and Angaleena Presley show off 
the kind of hard. 





ng wit and 
hardscrabble class conscious 





ness that have become tough to 
find in Nashville. Their feisty 
brand of country mixes Great 
Depression redneck blues, 
rockabilly and even a little 65 
Dylan (check the rambling 
Bringing It All Back Home 
backbeatin “Takin’ Pills”) with- 
out sounding retro. Though 
they sometimes opt for woozy 
beauty, they're best rip-roaring 
about not making ends meet: 
deep debt, thrift-store curtains, 
mufflers tied on with guitar 
strings, no-good ht 
kicked out of the trailer 
heartbreaking and hilarious, in 
equal measure. chuck copy 




















ell on Heels,” 
ailer for Rent” 





Das Racist 
kkk, 


Relax Greedhead 


Brooklyn MCs take on racism, 
junk food, Don King 


And to think it all 
started with 
“Combination 
Pizza Hut and 
Taco Bell.” The 
hip-hop jokers in Das Racist 
have grown into acerbic satire 
hustlers - they sound like 
Cheech and Chong, if those 
guys were into rhymeslike, “No 
trustem whitefaceman like 
Geronimo/Tried to go to Am- 
sterdam, they threw us in 
Guantanamo.” The trio’s first 
official (i.e., for profit) LP has 
one-liners over beats from Dip- 
lo and EI-P. Their political hu- 
moris, as they say, “dark like the 
rainbow ina Ronnie James Dio 
joint.” But they also love dumb 
wordplay (“Don King playing 
Donkey Kong”), video games 
and girls whose hair smells like 
Newports. ROB SHEFFIELD 














Key Tracks: “Gir 
“Michael Jackson” 
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TOP SINGLES 


Noel Gallagher 





‘AKA... What a Lif 
The Oasis bro’s latest solo 
tune is a piano-driven 
dance rocker that sounds 
alittle like Coldplay, who 
now wear the Brit-pop 
crown that Oasis first 
forged. But there's more 
ecstasy than melodrama 
here, which bodes well for 
his LP. Here's hoping for a 
Chemical Brothers remix. 

WILL HERMES 


Mary J. Blige 








Congratulations appear to 
be in order for Mr. Blige, 
who, according to Queen 
Mary's new single, re- 
ceives not just round-the 
clock loving but bonus 
time too - 25 hours a day, 
eight days a week. It's 
goopy stuff, but it’s also 
far more neck-poppin’ 
fun than Beyonce’s “1+.” 
CARYN GANZ 


fer Blood 
\ 


“Miranda” 


Su 








The Florida indie-rock 
hookmeisters follow up 
on the power pop of their 
2010 debut LP with this 
Pixies-flavored swarm of 
noisy, sugar-loaded melo- 
dy from their October EP. 
That zero-gravity guitar 
breakdown at the midway 
point? Just sublime. w.it 


Insane Clown 
Posse 





k im Arsch 
This really happened: 
Jack White and the least- 
respected white guys ever 
doing a rap-metal cover 
of a Mozart canon whose 
title translates to “Lick 

Me in the Arse.” To their 
credit, it’s kind of a bril- 
liant, subversive comment 
on the timelessness of 
bad taste in Western art. 
But at what cost, Jack? At 
what cost? JON DOLAN 





LISTEN NOW! 

Hear these and 

more hot new 
tracks at rollir 
stone.com/son 











BLINK’S BACK 
Barker, Hoppus 
and Detonge. 


Blink-182’s Sweet 
Pop-Punk Hangover 


Blink-182 1 “after Midni 


Older, possibly wiser and presumably more fully clothed, the 
torchbearers of the early-'00s pop-punk boom have returned 
with their knack for tunesmithery intact. The second single from 
Blink-182’s sixth LP, Neighborhoods - the first was the sweeping 
“Up All Night” - is a melancholy confession about partying too 
hard: “We'll stagger home after midnight/Sleep on and on in the 
stairwell/We'll fall apart on the weekend.” The midtempo ballad 
is a bit on the stolid side; it doesn’t have the sparkle and fizz of 
the best Blink. But the sound is comfortingly familiar: the guitar 
crunch, the tuneful sneer of Mark Hoppus and Tom DeLonge’s 
vocals, and Travis Barker's whip-cracking snare hits. Aughts 
nostalgia starts right here. JODY ROSEN 








Ryan Adams Digs 
Up Dusty Memories 


Ryan Adams Wp “| 


The first taste of the North 
Carolina rocker’s forthcoming 
13th LP, Ashes & Fire, carries a 
melodic echo of Neil Young's 
“Love Is a Rose.” But the 
melancholy here runs much 
deeper. “I don't remember, 
were we wild and young?/All 
that’s faded into memory,” 
Adams sings gently over acous- 
tic guitar, staring down some 
searing loss. Then Norah Jones 
enters with her piano like Mary 
Magdalene, pouring cool water 
on his wounds. Sad, simple, 
slight - and perfect. WH. 
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Wild Flag: All-Female 


Supergroup Blasts Off 


Four punk vets loot the rock 
& roll junkyard on one of the 
year’s fiercest albums 


Wild Flag 
wild Flag Merge 
Ifyou spent the Nineties hang- 
ing out with punk-rock women 
- an unbeatable way to spend 
any decade - you get why fans 
rave about Wild Flag. They're 
an all-star team: Sleater-Kinney’s guitarist 
Carrie Brownstein and drummer Janet 
Weiss, plus Helium guitarist Mary Timony 
and the Minders’ keyboardist Rebecca Cole. 
Yet they top anyone's wildest hopes. All over 
their debut album, Wild Flag move with a 
bravado that makes other bands sound like 
snifily rookies. And if gui- 
tars are your thing, this 
will punch your about 





Key Tracks: 
“Romance,” 
“Electric Band” 





Timony and Brownstein 

take offin the mod frenzy of “Romance” and 
the Camaro-metal thud of “Black Tiles,” and 
they're not shy about looting ev 
the rock & roll junkyard, from cla: 
bands (loads of early Stones licks) to obscure 











corner of 





ALL-STARS 
Brownstein; Cole, 
Weiss.and Timony 
(ftom left) 


indie-rock slop. (Is that a Salem 66 riff on 
“Electric Band”? Jesus.) There are no wast- 
ed moments here — these are lifers who 
know exactly what they're doing. In “Ro- 
mance,” they chant the chorus together: 
“We love the sound/The sound is what 
found us/Sound is the blood between me 
and you.” It’s a moment that feels like an 
emotional explosion - and itsums up every- 
thing great about Wild Flag. ros sHerrieto 











Clap Your 
Hands Say 
Yeah Y 


Hysterical self-released 


DIY rockers spit-shine 
their sound 


The low-fi 
haze and 
ramshackle 
post-punk of 
the first two 
records by these self-made 
indie heroes are mostly 
gone on album three, re- 
placed by confident songs 
festooned with shiny hooks. 
That's not to say that an 
alienated dance rocker like 
“Ketamine and Ecstas 
going to soundtrack iCarly. 
Butit could. The epic closer 
“Adam’s Plane,” with its 
ambient noise and piano 
hammering, bridges the old 
and newapproaches, show- 
ing aband thatcan scale up 
without losing its underdog 
spirit. WILL HERMES 





Key Tracks: “Ketamine and 
Ecstasy,” “Adam’s Plane” 


Trombone 
Shorty 
For True Verve Forecast 


NOLA hornman brings 
funk, famous friends 


Onhissecond 
album, Troy 
“Trombone 
Shorty” An- 
drews adds 
star power to his brassy 
New Orleans crew. Jeff 
Beck adds nasty guitar to 
the wide-hipped R&B of 
“Do to Me,” Lenny Kravitz 
injects muscular bass into 
“Roses,” and Kid Rock 
rhymes on the funk-rock 
“Mrs. Orleans.” If they get 
folks to pay attention, fine. 
Butnone of those songs are 
as badass as the go-go- 
flavored “Buckjump,” the 
surf-guitar-spiked title 
track or the two “La- 
gniappe” digressions, in- 
strumentals all. When the 
horns blow, it’sall you need 
to know. w.H. 


ed 











Key Tracks: “Buckjump.” 
“For True” 
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Tony Bennett 


Duets II Columbia 
Gaga, Winehouse, oth 
spar with a grand master 





Say this for 
the 17 pop 
stars who 
teamed with 
the greatest 
living singer of American 
popular standards: They're 
brave. Luckily, Bennett res- 
cues most of his partners. 
(Josh Groban and Andrea 
Bocelli drip so much goop 
on their ballads, even Ben- 
nett can't mopitup.) Aretha 
Franklin and Bennett blow 
the roof off “How Do You 
Keep the Music Playing.” 
Amy Winehouse reminds 
us what we've lost in a 
huskily sensuous “Body and 
Soul.” And Lady Gaga 
whoops through “The Lady 
Isa Tramp” with such gus- 
to, you can hear Bennett 
grinning. JoDY ROSEN 





Key Tracks: “The Lady Isa 
Tramp,” “Body and Soul” 





J0WN CLARK 


Jace Wwe 








St. Vincent "%, 
Strange Mercy 44D 





rd LP 


You rarely know what's 
coming next in a St. Vin- 
cent song - an angelic 
faux-Forties Hollywood 
musical chorus, a stum- 
bling tap-dance beat, a searing elec- 
tronic noise burst. Annie Clark's third 
LP underthe monikeris as busily inven- 
tive as ever. But it’s also hookier, sexier, 
more unhinged. The title of “Chloe in 
the Afternoon” riffs off a landmark of 
French New Wave cinema, but the song 
no chin-scratch dissertation; it’s full 
of bloodletting guitar, heavy-breathing 
vocals and a “black lacquered horsehair 
whip.” (You go, Venus in Furs!) On “Sur- 
geon,” Clark disturbingly purrs “come 
cut me open” before a scalded jazz-funk 
jam kicks in. Like many of the year’s 
most ambitious records - see Bon Iver, 
Gang Gang Dance - it repurposes Eight- 
ies analog synth textures for a hyper- 
digital era. Strange Mercy is visceral, 
vivid stuff: When Clark announces, 
amid a Roxy Music-style glam racket, 
that she’s seen the northern lights 
(Northern Lights”), you'll swear you 
can see them too. WILL HERMES 










































Key Tracks: “Sur; 
“Northern Lights” 


eon,” “Cheerleader,” 





DJ Shadow Ye 


The Less You Know, the Better r% 


A manic-depressive dance collage 





indmaster DJ 





With its head-snapping 
break-beat collages and 
ruminative downtempo 
jams, Josh Davis’ latest 
recalls Endtroducing 
1996 debut so finely tooled and widel 
praised, it was hard not to hear every- 
thing that followed it as one long sopho- 
more slump. That seems the subtext to 
thetitle here, and while this album may 
lack his debut's soul-jazz seamlessness, 
it compensates with bipolar freakiness. 
“Border Crossing” isa guitar blast imag- 
ining Lars Ulrich with a third arm and 
a funk transplant. “Warning Call” fea- 
tures a pep talk from U.K. art-pop 
singer Tom Vek over riffs from 1980s 
post-punkers Saigon. “Stay the Course” 
is an old-school throwdown with Talib 
Kweli and De La Soul's Posdnuos. And 
“Give Me Back the Nights” is a spoken- 
word tirade over bassy gloom so manic- 
depressive it probably needs meds. But, 
like this whole set, it may be better off 
without ‘em. WH. 


































Key Tracks: “Scale It Back,” “Give Me Back 


the Nights,” “Stay the Course’ 








89 





It’s So Easy 
and Other 
Lies 


Duff 
Touchstone 


In October 2010, 
former Guns n’ Roses 
bassist Duff McKagan 
was in London when 
the manager of his hotel dropped a bomb- 
shell. “I feel compelled to tell you that a Mr. 
Ax! Rose is staying in the room adjoining 
yours,” he said. The ex-bandmates hadn't 
spoken in 13 years. But that night they 
reconnected and shared some laughs, and 
Rose even welcomed McKagan onstage 
during a Gn'R gig at the 02 Arena. 


DURE PceAGAN 


it 








Itwas a rare moment of bassist-frontman 


bonhomie for McKagan, who has spent his 
career dealing with some of the most tem- 
peramental singers in rock history. This is a 
man who thought Scott Weiland would be 

a sensible successor to Axl Rose, and then 
briefly joined Jane's Addiction. The bulk of 
his new memoir focuses on his tumultuous 
tenure in Gn’R, of course. McKagan brings 
up some of his grievances against Rose 
most of them involving Rose's inability to 
show up on time for gigs - but it seems like 
he's holding back on the goods, possibly to. 
keep hopes of a reunion tour alive. By com- 
parison, Sammy Hagar’s recent memoir - in 
which he didn’t pull a single punch when 
describing the madness of Eddie Van Halen 
feels like a true tell-all. (Another problem: 





Slash released his own memoir in 2007, so 
many of the wild tales here are familiar.) 
The most compelling portions deal with 
McKagan’s crippling addiction to coke and 
heroin during Gn’R's ill-fated Use Your 
Illusion tour. Eventually he sobered up, 
and Guns re-formed as Velvet Revolver, re- 
placing the most difficult frontman in rock 
with the second-most difficult, In 2006, 
Weiland started smoking crack again - and 
demanded a larger share of publishing 
revenues, “This was typical stuff where I'd 
come from,” Mckagan writes. “Success bred 
greed and megalomania.” Amazingly, It’s So 
Easy ends with McKagan happy, healthy and 
rich as a result of his business ventures. Who 
would have seen that coming? ANDY GREENE 














the JAYHAWKS 


rertevucetetcqejiuematerts 


“Mark Olson and Gary Louris have reconvened The Jayhawks’ classic lineup 


and made one more great album.” > 9&9 %& - UNCUT 
kk kk 


Ny(e)(@) 





Limired deluxe edition inchides an exclusive DVD, plus two bonus tracks, 


additional photos, lyrics, and deluxe packaging 


Available Now 


amazoncom 
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Slow Club 


Ya Paradise Moshi Moshi 


Ifa unicorn break-dances 
N through yourroom while 
you're listening to the 
second Slow Club record, 
don’t freak out: These 
folk-punk mystics bring 
fairy-dusted heat in dangerous quanti- 
ties. The duo - singer-guitarist Charles 
Watson and singer-drummer-guitarist 
Rebecca Taylor bridge the twee whimsy 
of Belle and Sebastian and the garag 
primacy of early Yeah Yeah Yeahs. 
times, Watson and Taylor come off lik 
billowy-sleeved naifs who might spend 
Saturday afternoons riding hither and 
fro through the marshes, but their 
Saturday nights clearly involve more 
carnal interests: “I can see you lookin’ 
at me/You've got the brains, I've got 
the body,” Taylor sings on “Where I'm 
Waking,” as Watson's guitar tears a 
broadsword path through the club and 
toward the bedroom. JON DOLAN 


Key Tracks: “The Dog,” “Where I'm 


waking,” “Two Cousin: 


WYNTON 


Hometown 


Sheffield, England 
Backstory Watson 
and Taylor meet 
in Sheffield, the 
same town that 


produced the 


Arctic Monkeys; 
their frenetic live 
show and their 
2009 debut, Yeah 
So, creates a U.K 


hype storm. 


ERIC 


Taylor and | 
Watson. 


Sound A punk- 
rock riot at the 
Ren Fair, with 
lust-caked vocals 
undercutting Eng- 
lish folk sounds. 
Lynchian The 
band is named 
after the nightclub 
where Isabella 
Rossellini’s char- 
acter performs in 
Blue Velvet. 





MARSALIS: CLAPTUN 


E EXT 


Wynton Marsalis, Eric Clapton and 
Recorded Live During Three Sold-Out Concerts Dedicated To Vintage Blues 


wyntonmarsalis.org 


ericclapton.com 


jalc.org 


an All Star Ensemble 


amazoncom 





Pearl Jam Y 


Twenty (Soundtrack) Columbia 
and 





One of the most stunning 
moments in Cameron 
Crowe’s new Pearl Jam 
documentary comes near 
the end, when the band 
plays “Better Man” at Madison Square 
Garden and the audience euphorically 
screams along to every word. The 
soundtrack to the film - which contains 
that “Better Man” -is forthose hardcore 
fans. There's no “Jeremy,”“Daughter” or 
“Even Flow” here. But there is a gor- 
geous demo of “Nothing as It Seems’ 














from 1999, a demo of the 1990 Temple 
n’ 





of the Dog tre y Hello 2 Hi 
and an early version of “Alive,” from 
Pearl Jam's second show, in December 
1990. The emotional high point may be 
“Crown of Thorns,” from a gig in 2000. 
The song was first cut by Mother Love 
Bone shortly before their frontman 
Andrew Wood died; the group recruited 
Vedder and changed its name to Pearl 
Jam. Wood always dreamed that his 
band would be hugely famous, and in 
Vedder's hands his greatest song is re- 
born as the arena-rock anthem it was 
meant to be. ANDY GREENE 























Key Tracks: “Crown of Thorns,” 
Say Hello 2 Heaven,” “Better Man” 





Gavin DeGraw 
Sweeter RCA 





s out 





pop c 






Gavin DeGraw will ne 
be cool. Like John May 
and Jason Mraz, he’s a 
nice-looking white dude 
with music-school chops 
and mainstream tastes; his songs are 
too well-made, too catchy, too unapolo- 
getically pop-rock to appeal to taste- 
makers. And what's wrong with that? 
The 10 songs on Sweeter, DeGraw’s 
fourth album, are taut, efficient and 
hook-packed, with guitars bolstering 
the big choruses. DeGraw i 
lent singer, with a hint of grit in his 
tenor that tips power ballads like “Sol- 
dier” toward soul music. He's also an 
incurable cheeseball: Sw 's love 
songs are tinged with cringe-worth 
bromides and painful “sexy talk 
(Damn, damn, girl, you do it well, and 
I thought you were innocent”), and give 
off an unmistakable whiff of self- 
regard. Then again, if you could sing 
and play like DeGraw, you'd be a little 
full of yourself too. Jovy ROSEN 












































Key Tracks: “Not Over You,” “Soldier,” 


“You Know Where I'm At 
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Primus *** 
Green Naugahyde 
ATO/Prawn 

Freaky jazz-punk warriors 
are back - and still weird 


In the Nineties, 
this Northern 
California trio 
were alternative 
rock’s odd band 
out, aggro-funk punks with 
freak roots: the scathing 
chuckles of Frank Zappa, 
Rush's tech-metal fluency and 
the improvising verve of the 
Grateful Dead. That lineage is 
present and blooming on Pri- 
mus first full-length album in 
more than a decade, along 
with the machine-gun pop of 
Les Claypool’s bass guitar. The 
writing is more a series of 
creepy pranks than a set of 
tunes, but Claypool, guitarist 
Larry LaLonde and drummer 
Jay Lane are a tight knotty- 
rhythm team, and their pro- 
pulsion under the com 
in “Tragedy’s a’Comin’ 
the manic marching jam “Last 
Salmon Man” is no monkey 
business. DAVID FRICKE 











Key Tracks: “Tragedy’s a’Comin’,” 
“Last Salmon Man” 


Demi Lovato ** 


Unbroken Hollywood 
Post-rehab, a teen queen 
keeps it (mostly) sunny 


In the past year, 
Demi Lovato 
faced rehab and 
lost her role on a 
Disney Channel 
sitcom, her princess-next-door 
image shattered. On her third 
LP, her newfound vulnerabil- 
ity sometimes makes for good 
songs: “Would it make you feel 
better to watch me while I 
bleed?” she challenges an ex 
(ora tabloid-fixated public) on 
the tear-jerker ballad “Sky- 
scraper,” her voice becoming a 
sinister whisper. But Unbro- 
ken is mostly sunshine and 
slumber-party hooks, com- 
plete with reggae doo-wop 
(“You're My Only Shorty”) and 
Lovato’s ditzy seductress act 
on “All Night Long.” She's 
grown into her voice. Now, if 
only her music would grow up 








too. MONICA HERRERA 
Key Tracks: “Skyscraper,” 
“Fix a Heart” 
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The Jayhawks 
KKK, 
Mockingbird Time Rounder 


Country rockers reunite for 
signature singalongs 


Seven seconds 

into the Jay- 

hawks’ ninth al- 

bum - and first 

since 1995 to 
feature both founders, Gary 
Louris and Mark Olson - 
bear-hug harmonies envelop 
ringing guitars and strings: a 
striking echo of Tomorrow the 
Green Grass’ shoulda-been- 
a-hit, “Blue.” Mockingbird 
Time is a cheeky title for a 
band of inspired borrowers: 
from the Byrds’ Sweetheart of 
the Rodeo, from CSNY, and 
from themselves. But the 
hawks made their mixa sign 
ture long ago; though they 
stretch out with surpri: 
hooks, the tunes are branded 
like calves - soaring sing- 
alongs full of bad weather, 
emotional and meteorologi- 
cal. They're Minnesotan to the 
bone. WILLHERMES 








Key Tracks: “Hide Your Colors,” 
“She Walks in So Many Ways” 


Alice Cooper 
xk, 

Welcome 2 My Nightmare 
Universal Music Enterprises 
Schlock godfather throws a 
ghoulish party, invites Ke$ha 


On 1975's Wel- 

come to My 

Nightmare, Alice 

Cooper largely 

traded in high 
school parking-lot hard rock 
for fright-show theater; it had 
bruising moments, but also 
self-parodying schmaltz. Wel- 
come 2 My Nightmare is its 
sequel, so we get recurring 
bad-dream rockers, plus an 
“Underture” that melds Coo- 
per's melodies intoa symphon- 
ic montage. The fun comes 
when he abandons the sequel 
concept in favor of a New 
Wave duet with Ke$ha and a 
decades-tardy anti-disco tune 
(“Disco Bloodbath Boogie 
Fever”) in which Alice tries to 
rap. Slapstick was always his 
strong suit. chuck EDDY 








Key Tracks: “Ghouls Gone wild,” 
“What Baby Wants” 
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Bf Levi's’Jeans 


Levi's® jeans have been the 
uniform of progress through- 
out history. Our rally cry is, 
“Go Forth.” A call to create 
positive change in the world. 
The ‘Go Forth’ feeling of opti- 
mism and youthful energy 
extends through Levi's® Fall 
2011 collection. Celebrating 
exceptional craftsmanship, 
attention to detail and inno- 
vation, the collection is the 
embodiment of American 
style. More than ever, the 
world needs people with a pio- 
neering spirit who still believe 
that anything is possible. 


Bf New Snapple 
“Tea Will Be 
Loved” Created 
by Maroon 5 


New “Tea Will Be 
Loved”, a Snapple 
flavor created by 
Maroon 5. Together 
we are proud to 
donate 1.75 million 
meals to support 
Feeding America. 


snapple.com 
Snapple 


i Looks Do 
KILL 


In this thrilling re- 
boot, Nikita is rogue 
and out to destroy 
Division, the govern- 
ment agency who 
trained her. Nikita: 
The Complete First 
Seasonis now 
available on Blu-ray 
and DVD with all 22 
episodes and almost 
four hours of never 
before seen bonus 
content including a 
Blu-ray exclusive 
featurette! 





60 FORTH 


FEEDING 
AMERICA 





— 


NIKITA 





NIKITA 





INSIDE BASEBALL 
Brad Pitt and Jonah 
Hill take audiences 
out to a different 
kind of ballgame. 


Freaks an 








d Geeks 


How to win an unfair game? Check out ‘Moneyball’ By Peter Travers 


Moneyball 

KK, 
Brad Pitt, Jonah Hill 
Directed by Bennett Miller 
FOR ME, THE ONLY THING 
duller than watching baseball 
is listening to fantasy-baseball 
freaks drone on about So 
I yawned at the idea of Holly- 
wood taking on Moneyball, M 
chael Lewis’ exhaustive 2003 
bestseller about how the Oak- 
land Athletics learned to stop 
worrying about star salaries 
and love the bottom line. 

My bad. Moneyball is one 
of the best and most viscerally 
exciting films of the year. Yes, 
director Bennett Miller dials 
down the on-field action and 
goes stats to the max. But he 
laces his investigative fervor 
with emotional punch. Money- 
ballis a baseball movie like The 
Social Network is a Facebook 
movie, meaning it isn’t. Both 
are about how we play the game 
of our lives, and the excuses we 
make in the name of winning. 

First up is Brad Pitt, at the 
top ofhislive-wire gameas Billy 






Beane, the general manager of 


92 





the Oakland Ass. Beane takes a 
major step in 2001 when the A’s 
lose first baseman Jason Giam- 
bi because they can't compete 
with the cash-rich Yankees. In- 
stead of wallowing in low-rent 
despair, Beane gets his geek on 
and tries being cost-effective. 
As Beane's geek of choice, 
enter comedy wonderboy 
Jonah Hill, who scores a no- 
joke knockout as numbers 
cruncher Peter Brand. Don't 
look up Brand on Wiki. He's 
not there. Brand is acomposite 
character, a young disciple of 
Bill James, a pioneer of saber- 
metrics. SABR, for Society for 
American Baseball Research, 
attracts rebels who think out- 
side the box, measuring a play- 
er’s performance beyond bat- 
ting average and popularity, 
putting value on solid perfor- 
mance and getting on base. 
Timeout here for a movie- 
geek analogy: Harrison Ford 
and Daniel Craig cash in with 
Cowboys & Aliens while the 
movie strikes out. Less well- 
known actors topline The Help 
and steal home. That's some de- 
liciousirony, seeing $20 million 








kK Classic | 


Ve Excellent | 


man Pitt (reportedly working 
cheaper here) repping a movie 
about dumping overpaid stars. 
Pitt more than earns his 
keep. He stuck by Moneyball 
through two directors before 
Miller, who hadn't worked 
since 2005’ aimed Capote 
(what's up with that?). David 
Frankel (The Devil Wears 
Prada) dropped out. And Ste- 
ven Soderbergh - Pitt's direc- 
tor in the Ocean’ trilogy - had 
the plug pulled by Sony just be- 
fore shooting. Ouch! No doubt 
Moneyball’s sabermetrics lack 
the tear-jerking pow of Lewis’ 
page-to-screen crowd-pleaser, 
The Blind Side, but Pitt felt 
Moneyball was a story that 
needed telling. Despite narra- 
tive bumps, the finished film 
impressively bears him out. 
The dynamite script is 
credited to Steven Zaillian 
(Schindler's List) and Social Net- 
work Oscar winner Aaron Sor- 
kin, whose sharply witty touch 
is everywhere. Pitt’s golden-boy 
luster fits Beane, but the actor 
goes deeper by revealing aman 
haunted by his early decision 
to turn down a Stanford ath- 
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ic scholarship to sign as an 
outfielder with the Mets and 
see his promising career crash, 
though it prepped him well as 
a GM. Pitt nails every nuance, 
including Beane’s complex re- 
lationship with the two people 
who care about him the most: 
his ex-wife (Robin Wright) and 
their daughter (Kerris Dorsey). 

Still, Moneyball scores high- 
est with the catches it makes on 
the fly. Beane won'teven sit still 
for a game - he'd rather hear 
about it on his car radio. So we 
watch him go, go, go: Beane in- 
viting Brand to his first meet- 
ing with hardened scouts who 
look like they'd happily blud- 
geon the kid and his laptop; 
Beane on the phone negotiat- 
ing a life-or-death trade with 
a fake cool only Brand gets to 
see crumble; Beane nurturing 
Scott Hatteberg (the excellent 
Chris Pratt), an injured catch- 
er he reinvents as a first base- 
man; Beane presiding over a 
2002 season that includes a 
20-game win streak. Best ofall, 
Beane mixing it up with man- 
ager Art Howe (Philip Seymour 
Hoffman). Hoffman, an Oscar 
victor for Miller's Capote, is a 
joy to watch, astudyin stoic re- 
sistance as Beane tries to run 
rings around him. 

Propsto Miller formaking us 
feel the heat in finding value in 
things others miss. Late in the 
film, Beane gets seduced (like 
he did with the Mets) with ajob 
offer from the Red Sox. Miller 
lays Boston’s Fenway Park be- 
fore him like a green blanket 
of temptation. The gifted cine- 
matographer Wally Pfister (The 
Dark Knight) makes the at- 
mosphere inviting enough to 
inhale. Is Beane a coward for 
sticking with the A’s? The GM 
still has no World Series vic- 
tory to his credit, and saber- 
metrics are now so prevalent 
that Beane can't claim an edge. 
But Moneyball left me ready to 
cheer. Here’s a major-studio 
movie fired up with rebel spirit. 
Working a tight budget to make 
every minute count sounds like 
a plan - for baseball, Holly- 
wood and beyond. 
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a chance to take your 
own shot at Hollywood at 
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Straw Dogs 


James Marsden, Alexander 
Skarsgard, Kate Bosworth 
Directed by Rod Lurie 
AUDIENCES FOR THIS INCEN- 
diary button-pusher will most- 
ly divide along two lines: those 
who think writer-director Rod 
Lurie (The Contender, Nothing 
but the Truth) has ahubris over- 
loadremaking Sam Peckinpah's 
1971 landmark, and those who 
never heard of Bloody Sam’s 
controversial take on macho 
violence and what 
defines rape. Let the 
games begin. 

Forty years ago, 
Dustin Hoffman 
starred as David 
Sumner, the wussy 
American mathem: 
tician who takes h 
young English wife, 
Amy (Susan George), 
back to her native 
Cornwall farmhouse 
where an old flame, 
Charlie Venner (Del 
Henney), comes sniff- 
ing around. Lurie 
ditches England for the Deep 
South Marsden plays 
David, a wussy L.A. screen- 
writer who takes his TV-actress 
wife, Amy (Kate Bosworth), 
back to her native farm where 
an old flame, Charlie (True 
Blood’s Alexander Skarsgird), 
comes sniffing around. 

Onthe surface, the two films 
are startlingly similar. Amy is 
raped, and David (u 
the assault) is otherwise so hu- 
miliated as a man by Charlie 
and his buddies that he takes 
abrutal stand against their in- 
vasion. Peckinpah rubbed our 
noses in the bloodlust. Lurie 
invites objectivity. He gets 
strong, complex performances 
from actors who won'tbe paint- 
ed into corners. (Is the teasing- 
lysexy Amy asking for trouble? 
Is Charlie capable of regret? 
Does David need to kill to be a 
man?) Lurie has David writing 
a script about Stalingrad, the 
World War II battle in which 
the Soviets held on against Hit- 
Jer, but at crippling costs in suf- 
fering. Lurie wants us to see the 
moral wounds that come from 
losing control, asolid reason for 
aremake. Both takes on Straw 
Dogs hold up a dark mirror to 
humanity. Choose your own 
bad medicine. 
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Restless 
xk 

Mia Wasikowska, 
Henry Hopper 
Directed by 

Gus Van Sant 








YOUNG, PRETTY 
Annabel (Mia Wa- 
sikowska) is dying 
of cancer. But the 
young, pretti- 
er Enoch (Henry 
Hopper - son of 
Dennis) lifts her spirits by let- 
ting Annabel accompany him 
to the funerals of strangers. Al- 
ways a laugh, that. 

Whimsy overload, I know, 
a kind of new-century Har- 
old and Maude with both lov- 
ers being death-obsessed Har- 
old. Jason Lew’s cloying script 
is a minefield of quirk and 
dark shadows. Did I mention 
Enoch's parents died in a car 
crash? And wait for Hiroshi 
(Ryo Kase), Enoch’s BFF before 
Annabel - he's the ghost of a 
kamikaze pilot. You heard me. 

Before you stop reading this 
review and label Restless amust 
toavoid, let me remind you that 
the director is Gus Van Sant, 
who knows young love like no- 
body’s business. Check out My 
Own Private Idaho and Par- 












































anoid Park or any of the mes- 
merizing indie films Van Sant 
directs between mainstream 
Oscar projects such as Good 
Will Hunting and Milk. 

Van Sant and his longtime 
cinematographer, Harris Sa- 
vides, can caress the faces of 
youth with a poet's eye for beau- 
ty and pain. And the two stars, 
shot amid the splendors of Van 
Sant’s beloved Oregon, make 
an ideal canvas. Wasikow- 
ska, from Alice in Wonderland 
to Jane Eyre, is an actress of 
translucent expressiveness. 
And Hopper has his father’s 
brooding intensity anda quick- 
silver humor all his own. They 
are both so good, I suggest you 
dive into the story unfolding in 
their eyes rather than the banal 
one in the script. 


Contagion **'2 


Kate Winslet, Matt Damon, 
Gwyneth Paltrow 
Directed by Steven Soderbergh 


OSCAR WINNERS AND NOMI- 
nees drop like pedigreed flies 
in Contagion, a nightmare 
thriller from director Steven 
Soderbergh. (So that’s what he 
got up to after loosing the reins 
on Moneyball.) Gwyneth Pal- 
trow goes first, after sweating 
and hacking sputum ona flight 
from Hong Kong to her home 
in Chicago. At first, I thought 
she was being punished for 
cheating on her husband (Matt 
Damon), like a virus version 
of Hitchcock's The Birds. Not 
so. Soderbergh and Informant 
screenwriter Scott Z. Burns 
are after docudrama grav 
ty, not moral lessons or cheap 
horror scares. Though there 
are sights to make audienc- 
es puke. Watch out for Pal- 
trow’s skull-peeling autops; 
And Kate Winslet out-coug] 
Camille as a virus detective 
who gets ted. Laurent 
burne and Bryan 
ston are good 
at the Centers 
Control, 
and Jennifer Ehle, 
best in show, fights 
the good fight for 
a cure. The film is 
most riveting in its 
early scenes, when 
Soderbergh’s dig- 
ital cameras locate 
germs everywhere 
- don’t touch those 
peanuts! But after a 
blogger played by Jude Law 
starts spreading panic, all this 
germ procedural offers is the 
sight of people behaving badly, 
willing to do their worst to get 
first dibs on a vaccine. Sadly, 
that’s no surprise. 
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TO AQVERT 


Rockabilia.com 


With over 60,000 items to choose from, 
Rockabilia.com offers the largest selection 
of music merchandise you will find on the 
Web - period. From tshirts, longsleeves & 
hoodies to posters, patches and rare collectables. 
you wont find this stuffany where else - trust 

us. Make us your source! Enter code PC225RS 
atcheckout and receive 15% off your order 
through II/15/IL You may also place an order or 
request a free 120-page catalog at 1-952-556-1121. 





ColsenKeane Leather 


Ina sea of cookie cutter bags and cases, 
the North Carolinian leathersmiths 
ColsenKeane handcraft is the kind of head 
turning bag you'll consider an heirloom 
The No. 4311 Satchel: hand-stitched beefy 
aged hide. six hours of artisanship, over 
thirty copper rivets and four heavy-duty 
buckles comprise the last bag you'll ever 
own. Guaranteed for life. The acme of grassroots 
American made custom leather goods for the 
vintage-minded in the digital age. 704.750.9887 
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Design T-Shirts Online! 


Create custom shirts for your group 
with our fun and easy Design Lab! 
Name-brand apparel, extensive art 
library & font collection. FREE design 
assistance and FREE shipping. Save 
$10 on 6 or more items with voucher: 
stone6. Call today 877-402-2610 or visit 
us online at: 





GUITAR STRING 
BRACELETS 


Strings donated from your favorite artist 
are crafted into bracelets with profits 
donated to a charity of the artist's choice. 
Over 100 participating artists including 
John Mayer, Eric Clapton, Metallica. 

Pete Townshend and many more. 
Limited strings available. 





Best Prices. Best Service. 
Best Selection. 
BestCigarPrices.com 


Smoke cigars like a rock star with this 
premium sampler pack. Includes 8 cigars from 
Punch, CAO, Rocky Patel, Perdomo and more 
plus a cutter. Limit | per customer, 

cannot be combined with other offers. 

USE KEYCODE: STONEIOII 





888-412-4427 


Think of It as a Full-Size Vac 
That Fits in Your Hand! 


The all-new Metropolitan® 500 with 

its incredibly powerful 500-Watt motor 
actually provides more cleaning power than 
some full-size vacs! Makes deep cleaning 
the interior of any vehicle super fast and 
easy. It features a rugged steel body with 
elegant stainless finish, yet weighs less than 
3 Ibs! Includes all attachments. 

Made in USA. 1-800-822-1602 


Outrider Jewelry 


Heavy. fine quality hand made jewelry 

in sterling silver and I4k gold. 

This is the ring your grandkids will fight over. 
Available in sterling silver, 4 and 18 karat. 
1800-8951244 





Vigor Labs 


Ball Refill and Chainsaw are the hottest new 
sexual enhancers that volumize semen and 
improve hardness for the ultimate sexual 
experience. Users report dramatic results! 
Each bottle isonly$19.95 at 1(888) 698-6603 or 





VIAGRA, CIALIS 
LEVITRA, PROPECIA, 
VALTREX ONLINE! 


All FDA approved brand name medications. 
USA Pharmacies and Doctors since 1998. 
Order Online, by Phone (8003142829) or 
Mobile Device! Safe - Secure - Discreet 
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ADVERTISEMENT 


heating 
“CELEBRITY” caught c 
se al diet pill ZANTREX-3!!! 





celebrity weight-loss update 













Another : 
with controvers! 

































all know that straight-shooting 

party girl Nicole “Snooki” 
Polizzi of MTV's Jersey Shore fame has fought a 
long-running battle with her body weight. But lately, 
we've noticed that Snook’ looking a little leaner and 
in much better shape. The rumor mill has been giving 
credit to her new trainer. However, Snooki recently 
raised eyebrows after being caught outside her gym 
with a bottle of Zantrex Fat Burner, an “extreme 
energy” supplement popular among bodybuilders 
and college students. 


Until recently it was a litele known face that Snooki isa 
national spokesperson for Zantrex. Her association with 


Zantrex leaked out after she returned from Italy... a couple of dress 





sizes smaller... and people started asking questions. Oops! 


Last week, Snooki tweeted a snap- 
shot of herself looking busty and 
surprisingly thin in her bed- 
room mirror, and take a 
look at what's sitting on 
the dresser in the photo. 
yep, you guessed it, the familiar 
bright red bottle of 
Zantrex-3 Fat Burner. 
Ladies and gentlemen, 
we rest our case. 
eecoce 




































So what’s Snooki’s real 
weight-loss secret: | to have sold millio f bortles over the past 7 


The trainer, or the pills? years. The pills are Frvorices among the “high energy” 





bottle) and Zantrex Fat Burner (the red bottle), claims 


crowd, with good reason: the formulas are packed with 
Our best guess is that it’s a bit of both. Certainly, high-power xanthine stimulants, along with compounds 
regular visits with a personal trainer are going to which, they claim, cause “rapid weight loss” and “rapid fat 
help, but it hardly seems insignificant that Snooks loss.” Available at the WalMarts of the world for under 





actually walks around with a bottle of Zantrex in dollars, Having a hard time finding Zantrex? Try their 
her bag. website at Zantrex-3.com or call 1-800-530-3229 


©2011 All Rights Reserved BR13805-22 


Available at: You 
yicens EUS BD wav-marr tc Ei 


and smarter supplement retailers nationwide. FOLLOW US ON TWITTER, FACEBOOK and YOUTUBE 


LEARN FILMMAKING 
& ACTING FOR FILM 





FILM ACADEMY 


+S] @7 [©] @) EEO) am | Ve NOM EIN) 
The Most Hands-on Intensive Programs in the World 


16mm ¢ 35mm « Hi-Def ¢ RED ONE’ Gamera ¢ Super 16mm ¢« HDSLR 











ONE & TWO-YEAR CONSERVATORY » TWO-YEAR ASSOCIATE OF FINE ARTS 
BACHELOR OF FINE ARTS » MASTER OF FINE ARTS 
SHORT-TERM HANDS-ON INTENSIVE TOTAL IMMERSION WORKSHOPS ALSO AVAILABLE YEAR-ROUND 
NEW YORK CITY ¢ UNIVERSAL STUDIOS, CALIFORNIA ¢ ABU DHABI, UAE ¢ AUSTRALIA 
HARVARD UNIVERSITY* DISNEY STUDIOS* * PARIS* ¢ FLORENCE* ¢ JAPAN* © KOREA*  CHINA* 


All credits and degrees are solely granted by the New York Film Academy California. All degree programs take place on the backlot of Universal Studios, Hollywood. 
All workshops are solely owned and operated by the New York Film Academy and such workshops are not affiliated with Universal Studios, Harvard University, or Disney Studios. "SUMMER ONLY. 





TUAN YOUR PASSION 
@ MUSIC INTO A CAREER 


ig Arts 


gree Program 


Production 


Bachelor's Degree Program 


Campus Degrees 


Master's 
Entertainment Business 
Game Design 


Bachelor's 
Computer Animation 


Creative Writing 
for Entertainment 
Digital Arts & Design 
Entertainment Business 
Film 
Game Art 
Game Development 

> Music Business 

> Recording Arts 

> Show Production 
Sports Marketing & Media 
Web Design & Development 


Associate's 
Graphic Design 
> Recording Engineering 


Full Sail Studios 


Musi¢ Business 


Bachojpr’s Degree Program 


ment Business 


Master's Degree Prbg 


Online Degrees 


Master's 

Creative Writing 
Education Media 
Design & Technology 
Entertainment Business 
Internet Marketing 
Media Design 

New Media Journalism 


Bachelor's 
Computer Animation 
Creative Writing 
for Entertainment 
Digital Cinematography 
Entertainment Business 
Game Art 
Game Design 
Graphic Design 
Internet Marketing 
Mobile Development 

> Music Business 

> Music Production 
Sports Marketing & Media 


Advertisement 


Your 
Guitar Tone 
On Your 
iPhone 


AmpliTube® iRig™ 
Take your Amps 

& Pedals with you on 
your iPhone/iPod/iPad 


AmpliTube iRig is the unique 
combination of an ultra- 
compact plug-in adapter and 

a mobile app that turns your 
iPhone”, iPod touch”, iPad" into 
the ultimate mobile guitar and 
bass tone and effects processor. 


www.amplitube.com/irig 
Download the FREE version now 


App > Store 





Web Design & Development 


FULL SAIL 


PME ES 


fullsail.edu 


Winter Park, FL 
800.226.7625 + 3300 University Boulevard 
Financial aid availa who quality » Car 


ed Uni 


grest +-SHiIts for tHe: 
kid if US dbL! 


To view detailed information regarding tuition, student outcomes, and related statistics, 
please visit tallsail.edu/outcomes-and-statistcs. 
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'UNES TOP 10 COLLEGE RADIO 
TOP 10 ALBUMS 
1 Adele 1 Portugal. The Man 
“Someone Like You" -#t/Columbi In the Mountain in the Cloud 





‘Anproaching Arballoas/AtTantic 
2 Foster the People 


“Pumped Up Kicks” 2 Fruit Bats 
startime/Columbia Trinpers sare 


3 Mister Heavenly 
Out of Love Sub Pop 

4 Male Bonding 
Endless Now -Sub Pop 





5 Stephen Malkmus 
and the Jicks 


3 Maroon5 Mirror Traffic -marador 


“Moves Like Jagger” -Asw/octone 

6 War on Drugs 
4 Lady Gaga Slave Ambient -Secrety Canadian 
"You and I" 


Stremline/Kontive/interscope 
7 Dom 


Family of Love -Astraiwerks 


5 CobraStarship 
“You Make Me Feel...” ~ 
Fueled by Ramen 8 Washed Out 


within and without 
6 Lil Wayne Sub Pop/ Weird World 
“Mirror” ~ 


Young Money/cash Maney 

9 They Might Be Giants 
7 Rihanna Jolm Us -llewid/Rounder 
“cheers (Drink to That)” 
sh /bet am 


10 Yellow Ostrich 
The Mistress ~Barsuk 


8 Gym Class Heroes 
“Stereo Hearts” 
Decaydance/Fueled by Ramen 


9 LMFAO 
“Party Rock Anthem” 
arty Rock/Inerscope 


10 Beyoncé 
“Love on Top” -Parkwood/columbia 


‘COPYRIGHT © 2011 TUNES. (COPYRIGHT 6 201 CAL NETWORK INC 





From the Vault 


RS 745, September 19th, 1996 


‘OP 10 SINGLES om 


1 Los Del Rio 
“Macarena (Bayside Boys Mix)” ~ 
RA 
2 Donna Lewis 
“I Love You Always Forever” -avlantic 
3 Keith sweat 
“Twisted” -elekira 


4 Celine Dion 
“it’s All Coming Back to Me Now” - 
550 usic/Epic 

5 Quad City Ds's 


“C’Mon N’ Ride It (The Train)” - 
big Beat 


6 Eric Clapton 
“Change the World” -Reprse 


7 LLCools 
“Loungin” - pet sam 


8 ToniBraxton 


“You're Makin’ Me High/ 
Let It Flaw” -Larace 





On the Cover 
“Comedy isa great passive- 
aggressive tool. In my family, 
we didn’t really yell at each 
other. | was halfway through 
my twenties when I realized 
that when people are unhappy 
with other people, they actu- 
ally just tell them. I'm still 
stunned by that.” 

—Conan O'Brien 








9 Alanis Morissette 
“You Learn/You Oughta Know” - 
Maverick/sire 


10 R. Kelly 
“I Can't Sleep Baby (If 1)” -iive 


98 | Routine Stone | rollingstone.com 











Top 40 Albums 


1 


== 


3 
4 


5 © DavidGuetta 


7 


om tilWayne 

Tha Carter 1V Young Maney/ash Maney 
| Red Hot Chili Peppers 

1'm With You - Warner 81a 
3 t Adele 

21 -m1/columtia 


[Jay-Z and Kanye West 
Watch the Throne - 
Roca-Fella/Roc Nation/Def fam 


Nothing but the Beat -whara music’ 


[™ Jake Owen 
__ Barefoot Blue Jean Night - RcA Nashville 
2 








Album - oc 


4 Barbra Streisand 
What Matters Most - Columbia 





12 
13 


17 


18 
19 
20 
21 
22 
23 
24 
25 
26 


27 


29 
30 
31 


32 
33 


34 


11 Foster the People 
Torches -startime/Columbia 


9 Jason Aldean 
My Kinda Party - Broken Bow 
13. Lady Gaga 
Born This Way - 
StreamlineKooUve/inerscope 
10 Eric Church 
chief - Ew nashville 
14 Mumford & Sons 
Sigh No More -Glasnote 
25 Adele 
__19 -xU/Columbia 
| Lenny Kravitz 
Black and White America - vane 
16 Katy Perry 
Teenage Dream -capio! 
15 Bad Meets Evil 
Hell: The Sequel (EP) -shady/inrerscope 
8 Muppets: The Green Album 
Various Artists - walt Disney 
5 Pistol Annies 
Hell on Heels - columbia nashville 


29 Maroons 
Hands All Over -su/octone 


fm Glen campbell k 


Ghost on the Canvas -suféog 
18 Blake Shelton 

Red River Blue - Warner ros. Nashvile 
30 Scotty McCreery 


‘American Idol Season 10 Highlights ~ 
19/Mercury Nashvlle/interscope. 


22 Selena Gomezand the Scene 
__When the Sun Goes Down - Hollywood _ 
fm sill scott 


The Original sill Scott From the Vault 
Vol. 1 Hidden Beach 


19 Kidz Bop Kids 
Kidz Bop 20 -Razor8 Tie 
27 ‘Taylor swift 
Speak Now - Big Machine i 
24 Zac Brown Band 
You Get What You Give - 
Southern Ground/Rear/BiggerPictue/Atlatic 
37 Bruno Mars 
Do0-Wops & Hooligans -Eiekira 
36 © Nicki Minaj 
Pink Friday - Young Money/cash toney 
26 The Band Perry 
The Band Perry - Republic nashville 
33. Kelly Rowland 
Here | Am - Universi 
28 Brad Paisley 
This 1s Country Music -AristaNashvile_ 











Loud ~$a0/Def lam 





Weezy Does It 
Weezy’s ninth album - 
released a day after the 
VMAs - isasmash, mov- 
ing 964,000 copies and 
becoming the bestselling 
iTunes debut ever. 


{ 


— Chilis Can’t Stop 
The Chili Peppers’ first 
LP with guitarist Josh 
Klinghoffer sold 229,000 
copies in its first week - 
about half of what 2006's 
Stadium Arcadium moved. 





Z 








— Beat Street 
Lil Wayne, Nicki Minaj and 
Usher are just some of 
the stars who appear on 
French DJ Guetta’s fifth 
LP, which debuted with 
56,000 copies sold. 








—— Comeback Cowboy 
Campbell is battling 
Alzheimer’s, but he still 
launched a massive media 
blitz promoting his 
retirement album, which 
sold 14,000 copies. 





38 


23. Jackie Evancho 
_Dream With Me - syca/Columbia 








39 ©™ Casting crowns 


40 


Until the Whole World Hears - 
‘Beach street/Reunion 

31 NOW38 
Various Artists -Universal/EM/Sony Music 


00 chart position on Sept. 7th, 2011 
(00 chart position on August 31st, 2011 


(ET New Entry Greatest Gainer 
EM re-entry 
aes 
Sarre Billeoard, 


SEPTEMBER 29, 
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CLOCKWISE FROM TOP RIGHT: NABIL; ELLEN VON UNWERTH; NABIL ELDERKIN: ROBERT SEBREE; CJ FOECKLER; WIL 





If you like peanut butter and chocolate, 
you'll love peanut butter and (SMOKES. 
Try SNICKERS’ Peanut Butter Squared. 
Chocolate, peanuts, nougat, caramel and peanut butter. 


facebook.com/snickers 








KNOW WHO’S 
BEHIND YOU = 


SUNDAY, SEPTEMBER 25, 9pm HB 


ele ee CH IT ON _HBOGO - 


